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PREFACE 


This volume, which forms Part II of the 
Guide to Sculptures, furnishes an account of the 
Qrseco-Buddhist School as represeuted in 
Gandh&ra Room of the Indian Museum. For 
the convenience of visitors and to facilitate 
a systematic study, the sculptiues of this 
gallcr}' had to be re-arranged. The more im¬ 
portant specimens have now been given promi¬ 
nence by the weeding out of useless duplicates; 
and a number of interesting pieces, that 
remained hitherto unexliibited, have been put 
up for the hrst time. 

The exhibits bear serial numbers (Nos. 1-412) 
which are noted in the Guide against the des¬ 
cription of each. The plan followed in this Part 
is practically the same as that of Part I, except¬ 
ing that it contains more detailed notes and 
bibliographical references to meet the require¬ 
ments of the specialist. The findspots of 
the sculptures, as far as can be made out 
from the Museum records, are mentioned in the 
Numerical Index, while the principal sites of 
Gandhfi-ra are shown in a map specially com¬ 
piled from the maps of the Survey of In(ba and 
from other sources. 
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A GUIDE TO THE SCULPTURES 
IN THE INDIAN MUSEUM 

INTRODUCTORY 

In the centre of the Giinflli0,iaL Room a t ipioEatitre An^QuiBsr 
vcrtiirft Btftplf MOund which arm i^-standing sliixw' 

Cftsca forming a acjiQlifO wilh OpClltug on the cost aJOwJ Rock 
T tflt. Tho ahowcMfa contain rttUfe Tepteaenting acaoea 
from the JatakaS^ OJT the previona e^istencea of the 
Buddha Gantema iSaltyaarniPi), as well aa those ^■ 
ting to his own life or laAt OMatenCCf and aEsc aichitw- 
tnral pieora and decorative eculptCltn which ori^ndly 
formed parta of atQpaa and monaBberiw^ ilong with 
theTP n™ also displayed Bomc wdect imagea ^of the 
Buddha and Bodhisattviw, including a few del»efaed 
heads, in Stone, stueco and terracotta, while larger 
Bgueca are Enatnlled on nlssonr^' beuohaa along the 
Wftllftp 

These Bculpturea represent a sehool commonlj' des- 
crihed hy aoholars as ^ the Greco add hist. it 

originated; about the atcond century B-C. m 

‘ Gandharsa namt anciently applied to the 
Peshawar District ftlld aoDlC sdjacent tctfitoiy. Two 
of its moat important dtlcs were Puniahapuio 
(PestiAwar) and Pnshkalavati {Charsaddah 

the Districts of TIazam and Rawalpindi^ together with 
Taxila {ancieJit Tahaha^a), were also sometimci 

^ Rh: til* Or-oo.BaiW>ii.t Soliool FMfhir’* i' 

OaniiiJM, 2 tdIi-. 1908-32*2. 
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inoloded in tliu province and came within its sphere 
of inflttenoe. The specimens of the Onsoo-Buddhist 
School exhibited in the Museum belong to its later 
phases, when the style bad already become 
stereotyped and spread over a large area, including 
not only the North-West Frontier Province, but also 
Sind, Baluchistan, the Punjab, Afghanistan and 
Central Asia. The materials chiefly employed by 
the artists were a kind of soft bluish stone called 
clay-slate or schist, and also clay and stucco. The 
stone was quarried from the hills of Swat and Buner 
to the north of the Peshawar District, representing 
the ancient province of Udyana. 

Hutost or ns The characteristic * GaiMlhara style ’ was recognised 

GouMmom fo, 1833-34 when a circular stone 

relief representing the Buddha was excavated by Dr, 
Gerard' near Kabul. It was presented to the Asiatic 
Society of Bengal and sub^uently deposited in 
the Indian Museum.* In 1848, and again in 
1872-73, General A, Cunningham explored certain 
parts of Gandhira, specially the site of Jamalgarhi 
near Mardan; and in 1876, the collection of 
sculpture he made there and also a few other 
pieces acquired by him at Sahribahlol, Talcht-i-Bahi 
and Kharkai were presented to this Museum.* Among 
other early preeentations mention may be made of a 


* Sa* Mow, p. 

CtaBinskMB. ArtkaologMl Suntf Rtforl. Vol. V. op I07. 
J-*' * 15 * •!»«»««»• of CWa«fcMQ’» r^lMUoe w«f« dMoribod 
^ iffaT***" **** *“ ^** OataA^* and HandUei. Pt. I. 

FP* iff «. 
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ntmiber of stntco teajda ok>lwn*d by J. Cr Dil- 
merick^ in 187 l> from n&Ar PealiawBr. Thtaa might 
bavfl onmt fr<nn the Sllfth-ji-ltL-dLcii StCpaj aaH^vtixA 

yews nfterwaido by tte Arcbftologjoal Smvfty of ItkIui. 

In iSaa-, Major H- H. Dole’ owried oilt oertain eaoftv*- 
tkma at ^UtghaD, tvi'CDty'tt™ nliJes ba th* north of 
Maidftn OJkJ mwit an iatereatin^ oollecti&ft of Bcdp' 
tuif^9 and ftrthltechinil piOCCfl in it9 nti^boilrtioodj. 
from tho mined niKuiasfcerics of Koi Tangj Mid bathu. 

Some of tteflC wre presented by the Punjab GoTcm- 
ment in IS&ft ; and in Lfift5-&6, a iai^t mjmb« of 
additjone were made by A. E- &ddyf* principally 
from a aitc known ae Loriyan Tangftl on tha northern 
alopa Of tbe Shahkot Paaa in the Swat Valley.^ In 
addition to these » few afiecimenE were also received 
a« loan in 1932-33 from tbo ArduMlogical Survey of 
India. They were excavated nt Taiila, Sahribahlol, 

Chnrtadda and Takhc-i-BaLi. 

The Greek hirtoriwi Herodotoa recorda that the Hixtdbjou 
G andhaiiana (the fflandOrOt} anpplied their oontingent 
to the army of the Perdan Emperor in his 

jovadion of Gioerce. The people of GandhAre ^Guku 
mentioned alaO among the sn^act natjona in, the Behia- 
tiin inacription (bl9-Gll B.G.J of Darina. Toge^ 
with Eactlia in Northern Afghanistan thle ^vinea 
waa incorporated in the AdowmOBian Empire, and 
it WM probably from heia that Iraman infloeiMaa 
penetrated into Gandhara. The difloovaiy of an 

■ Frtxt.A. S. .P .1 iSJOr P- ; AudHrtOB, op, ^„ PI^- 

• SttimA Rtffft aj fir ffuratffir 4 Jpuiaf >il 

i«r J«r TiH.aJi Appondlr I, pp. «llv B 

^ Tie fa" IfvicUPi, pp. * Ur 
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AcbEni^nEan irsciiptian in TiXiLa prtivM thflb 
GiUdhaia came into tEltimato tench 'vith the. Iiantiiii! 
Hin&, finch mtjtufB of tha Hatly Tndian School Jia the 
wirped Itcita, Jiumftn-hcadetl buUs and the etCppcil 
mcrlonJ, aome of which reappear in dandhara art, 
teati^ to t1>U early contact. The Persian rule was Blip- 
planted by tJie Greefc aa a result of the coimicit of 
Alciander the Great (326 B.C.J. But the OKek 
aupremacy over Gandhaia dM not last Ini^ after hie 
death. A treety between Seleukoa Nikator of Syria, 
oneof Alctander'agenenik whn enccecded to ha Asiatic 
poeaeaeiona, and the Indian kinp ChandlA^upta Mauiyfif 
concluded aboDt B.C., fi^ed the Hiiidlifcash aa the 
limit of the Greek kiiy-dom of Syria and brought 
Oandhiia within the demimanfl of the Maurya 
Emj^ror. The province so TirnaiEed up to the time 
of hu grand MU Afota in whose inscripricnis it figures 
flfl a frontier territory. About SOO B.C.^ Biiodotoa T, ft 
Greek adventurer, mada himarif indepondent in BactTia, 
and shout the aain* time another iudependont kingdom 
was founded in Farthi* by Artmcca. >Vith the docfty 
of the wvereign power of the ilauryjia and thsii auc- 

the outlying frantier provjnCM itiefodiu# 
Oandhara gradually beeftmo ahaorbed tn tha Greafc 
kingdom of BacGia in the second contury B,C. From 
copper and silver coma the namea of as man y 
thirty-three Greek kin^a have been recovered. Theao 
<Miui are tllOmughly Halkjiiatic in Style and eJTKu- 
tinn and the figurea of kinp and divinities appearing 
on them art characterised by faturea tradirional of 
the behoola of Pra^riteka and LysippuflA 

■ ^ ffhHc Is rfljrifii {] DM], p. 34, 
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In 0»i:idb»ra, tte Greeii^ irtre aapeiscded b-7 

^abaa or ScTtbiaBJ {lat centuiy B.C. and A.B.), n ^ 

nDmadie hoidc frocU Oatcal MaucS, tbjC £nt 

Vi tig of ChU dyna^ urid Ki? linitiediAte aELCoeaBoia 
copied Gr^ak coiaaga, bet Gia dgoraa nn tboir 
lack ficabmcu and aolmaGon, and tibo Gieck qualitioa 
graduaJly fade aw&y, ttiaklng rooni for ' barbaro- 
Hellenic," Indian and Iranian elements. TLo Indian 
dai^ LakaLml, or Ver preeuwor, appeaTi on Uia monsy 
of tba Scytbiant Viag AziliBoa in the same fbrm as on 
tbe Bbarbut Eading, and Siva VtEill lua bull appeaia ' 
on tha coina of Gondopborta. On tbioea of the latter 
and ilia family, who a'cie probably of Paitbian origin, 
tbwe WfliiT portrnite of kin^ bearded and diadamedj 
reaeinbling tLo portrait of Fartbian pdnces. 

The Scythiaiw or Gcytbo-PartliEana ^cre drlTea ont of 
their territory by the Yuo-chi, another noanadia horde 
from Central Asia, in tbe fiiat cantury A.I>, TMie 
Etishan biancb of tbe Yue-ehi Cciba under their ttog 
Kujula KadpbiatS took poBeessicn of Gaodbaia and 
the Kabul Valley. The tbird ktrg of tkia dynasty, 
the cclcbnitcd Kaaitblia, embraced Bnddhista and 
beoame one of ita gieateat champions. But hie coina, 

03 well BB thoaa of hia son Humbka, are an efilectlO 
Eeiiea cn whiob there OOCnr figuica not! only of tbe 
Buddha but also of a boat of deities of other rebgions, 
jSoroaatrian^ Hindu and Oteclr, The Sahos Mid the 
Kliahanfl, who weit of Iianian etoch, eould hardly boast 
of a fluperiot culturB whan they same out to ludiSF 
They became neceSSSJily the cultural debtors cf the 
Eellenizcd Romans and the Indiaus with whom they 
cDtorod into close relationahip by tradn and eonquess. 
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The Kashaoe held Gandhira from the fint centiuy 
onwmida, imtil the final eztinctioa of their power bj 
the White Hana or the Epthalitee who ovemn 
Northern India in the fifth century AJ). 

As its history shows, the proTinoe of Oandhara, 
sitnatcd on the north-western fringes of India, natu- 
ratty became the meeting ground of at least three civili¬ 
sations—Indian, Greek and Iranian. The result was 
the birth of a hybrid culture that found its expression 
in an eclectic school of art, employing a technique 
unquestionably borrowed from the Greek and Roman 
masters, but modified according to Indian require¬ 
ments. As proved by the latest discoveries in 
Afghanistan, Iranian influence found its way into 
Buddhist art on the frontiers of Central Asia, between 
the third and fifth centuries A.D., when the Sasaaniana 
were ruling over Bactria. Likewise, daring the same 
period Iraiuan elements influenced the Bi^dhist art 
of Gandh&xa, as in the earlier Achsemenian times. 

The classical elements,^ so characteristio of this art, 
are manifest in a variety of motifs and technical details. 
These elements, as wo have already remarked, first 
appear on coins in the figures of kings and deities in 
t^ second century B.C., during the rule of the Greek 
kings of Bactria and India. But no Hellenistic sculp¬ 
ture or architectural specimen of this period has yet 
come to light. The earliest examples showing Hellen¬ 
istic influence that have been discovered in Taxila* are 
probably not earlier than the first century B.C., when 


>V. A. Smith, J. A. 8. 1S80. Part I, pp. 107 S; Foueher, 

A. 0. B. O., tom* T, pp. 229 fl and loiae IT, pp. 401 ff. 

* Manhall, A Oatfa tr T^zilo, p. )1. 
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Che Soytho-Parthian dyxiaaiiea had establiebed them* 
eelves in (Jandhira. The examples include a temple 
with Ionic columns having a front porch, a sanotuary 
and a back porch as in classical temples, and a shrine 
with its facade decorated with Oorinthian pilasters and 
pedimental fironts of Greek and Roman bu i ldin g s. 
During the Kushan times, in Taxila, the Corinthian, or 
rather the modified Corinthian, capitol is 
met with, but the Ionic capital as well as the pedi¬ 
mental front is totnlly absent. Henceforth, through¬ 
out Oandhara, in the majority of the buildings, the 
Corinthian capital becomes a regular feature, being 
very often treated also as a purely decorative motif. 
In the substitution of the Corint^n for the Ionic, 
and in the universal use of the former, we see a proceM 
that is in evidence also in Roman architecture, as in 
the temple of Apollo at Pompeii restored in the first 
century AJO., and in the temples of the age of Augustw 
generally. The Corinthian capital of the Qandhira type 
seems to have been widely spread, as it appears in the 
monuments of Baalbek and Palmyra in distant Syria.^ 
A close relationship to the Roman, rather than early 
Hellenistio, is indeed evidenced by the architecture of 
Gandhara. Some of iU capitals (as for instance those 
from Jamalgarhi) show detached flowers above the 
volutes and human figures (Buddha, etc.) amidst acan¬ 
thus foliage. The former element is found at Palmyra 
(1st century A.D.) and the latter, in buildings of the 
period of Augustus and at the Baths of Oaracalla 
(217 A.D.). Buddha figures in acanthus foliage in the 


B 2 


ft Fooeber^ I* F* 534. 
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dotdib of C^rintblWi capitAU occor Ahin Posh 

Stftp* in Jsljjftbad in Afgharoataci. Thia SUlpn iMy 
be aaaigned to about tli* date of a*b!iiB, wits of Hadrian 
(117-133 wboM eoiiM baTe been discovaicd 

MlloTip its foundation depoaiia.^ Othoc aitaEnplBa t>f 
contact witJi Gitteco-IlonMn OTt aro fumifllied b? a 
number of aiotifo and pfttterofl, borrowed a]ikc by tba 
Earij CbiJfltian Aft of Weetara A«a and the Buddbst 
art of flandboW from ttia OOmtDOn flouiOO. Tbera ara 
the frioic of gailand-bcaiera, tie m&rinc borSO, 
tritooe and the nmrine deatiee^ iU having close 
paiallola iu Gimco-Itonian art* Tho undfllating gar- 
knd carried by boys in different poses is taken ffom a 
eiraclar gniland carried by ErOtes or CupidB. A frieio 
□f this pattern dating from tbc tinio of Conatantiuo 
(307-37 A.D.) b*s often been cited, wa a parallel.® Tbo 
fine cunaples of bearded Atlantoe with well*devtlopo<l 
BMolfia Jainilg^hi have b«n th&iigbt to bo 
rcminilKOot of the PoTgamena School. A beardod 
SilanuE, Supporting tha atage of tho Athena thcatro* 
(circa Itt century B.C^b nifty atso bo compared in thia 
connactioii. Beardless and emde epooinierui O'f Atlantes 
fpDiD Cjandhara, which pofleesa very littto of tha classi¬ 
cal foeting, should be ftscribed to the late Kusban or 
even the Guptft period- A well-known tsftmpio of tho 
infinencQ ia VajrapAni, the thunderbolt-beuer, 
wbc« figure must bftve bceu copied from a SleKS^ 
and often from a HeiakieOj an BroSj a Hcimea or a 

^Cf. Kcua«df^i nmirkfj ^Ctirrtitl (le AKKtj/t 

ItlJ, p. U. 1 AUd Wr ^T-TS. 

J FbwliBr, A. 0. S. O., tOHA 1, pn. SC 

A, Sr Jt.r ISaO. PMk p. Wl. 

'■ 3AllK4dM> iatti-QrtASthI^uw4, PI, tS a. 
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Dtonysos. This inflnenoe u «l*o tr»ceabk in 8oni« of 
the figures of PAnchik* in which he is fashioned os on 
Alexandrian youth Another interesting parallel is 
afforded by some of the reliefs representing the birth 
of the Buddha. A female figure appears in thew 
dressed in Hellenistic style, holding a palm branch in 
/her left hand. She can be no other than the Victory 
' goddess, as depicted on the Arch of Constantine. An 
earlier and a more apposite parallel occurs in a relief 
recently discovered at Dnra-Europos in Syria (169 
A.D.).* Some of the vine-otem patterns of OandhAra 
also closely follow Gi»co-Homaa originals. A frieze in 
the Indian Museum (No. 174)> shows a vine-stem knot¬ 
ted into five circles, each containing such motifs as a boy 
plucking grapes or a goat. This may be compared 
with a Palmyran example, as also wiA a representa¬ 
tion on a sarcophagus from Sta-Coetanza of the fourth 
century A.D.* Lastly, mention may be made of the 
Bachchanalion groups: one such relief in the British 
Museum shows the exposed hind part of a female, who 
is seated slightly turning to the right. This has its 
exact analogy on a pedestal act up by Domitius (1st 
century B.C.), the grandfather of Nero.* Th^ 
parallels do not necessarily help us to determine 
the date of the Gondhara School But they do suggrst 

‘ Rene OroiMwt, TU Citiliietio* of lU Em*. Indi* (1082), 

« /a««irar«i Lomiom Nttn, Aeg. 81, 1085. p. 851. fig. 0. 

• V. A. Smith, A HiAorf ef tint AH <■ l*dia and Ctflon (1911)» 

p. 8M. C/. p. IW botew. 

‘ Dalton, EytanUna Art and ArdMCtefft P- fig. 

• Lowtwice, L. O. 8^ PI. 68. 


IsyiTJDfd 


TKJB^tCiL 
JJfBCTB OF 
QaTHhUIU 
Kzuin 


10 A eUIDE TO TSE gClULPTUftE& 

iUt it wwt aifilkted ttiotc to tha GnKO^E&Dian' thafl 
to tte wliat HeUmktic phiM Il'ich ia UliMtratod 
•IVQDSt solely by the fimer cSftSa of tba liodo-tiTOeH- 
cnidfl. 

Tbc clflssditfti inSmanCCS that largely jncioldetl the 
Brddbiit ait of Gwidliaia iu ita fattr pha^ came 
fmOl tbe MBtem boidBia of tba EoUQSn Einpircj as a 
(caalt of the briak iateremiiM eafcablished between 
Rome, "WeateTn Asi* and lodift in tbs let cantuiy A.T>. 
Tbo Srat Btrcom of inflaeiHH!. nu^;lit bava com® fi:om 
Antioch, the cbwl Uclfeniatic city uf Bylia, during tba 
icign of tba Scleultid Idnee, and in tbia epead of 
Halieniam Bactria must ba^ia pkyed a leading part 
Later inftnenccs^ operating diltillg tbe Ktisbin pcriodi 
probably caine from Paliayia, Baalbel!, Dnra-Suropos 
and otter Greek colonies in Eyflfl wbict Jlouiiabed 
between Uie trat and third oenluiies A,Pk 

The Graaop-Sotnaii origin of tbe art bcootncii ewjdant 
t]$0 from a Musideratoon of certain tochniofl] aapeetc 
of the relieie illustrJitiQg tba atorics of Iba life lod 
pre-bjiila of tJi* Buddha. Tiic principal mpodionta 
adopted by tbe Qraioo-Itoman artiata in dealing with 
plutlC fonn ia roiiofj ftom. first centdry BrC- onwAldSf 
are beiB fuBj utiliied- A dafinito attempt i* made to- 
wanls the realisation of the idea of pCttpeotl'PC and 
to create a pjctotiftl illusion in rtliefn Tba fignicS, 
when oceiirrtng in groupCj are deUaeatad on dilTeitut 
plimcs. In the Barber esaraplfia tbo front rows of 

^ IlsBB QceiUHt ll *t*0 <>f Ih opiniMi Uiat tli* “ mn» 
RflWM t&ia DT«t uid iw regFDdl Itvt Ouidhttra Sohecl U 
fULtnuttkl tnaeb ef ^iTBca-ltooUa Art la E, /iH^i 

pfi, itj, ii(. c/. siHibhiiKA iS'fcWtJua'iLrifa jicaej, p. sa. 
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figure* are fashioned almoat in the round, while the 
back rows are left flat, so that they may not any 
ihadowB on the background. This is seen for instance 
in No. 99 illnatrating the Buddha’a decease. It is 
graded into no lees than four different plane* and the 
lower parts of the front row of figures are completely 
isolated from the background, although the upper 
parts are connected with it. The light and shade are 
so well controlled in this relief that it conveys the 
impression of a painting rather than a sculpture. The 
treatment of shadow in the reliefs of the Qandhara 
School is particularly reminisoont of the Ors^Roman, 
for instance the reliefs on the Arch of Titus (about 
80 A.D.).* The gateway of the city dispoeed of side¬ 
ways, a* appearing on this Arch, has its exact analogy 
in Qandhara, for instance in our relief No. 2 repre¬ 
senting the Dipahkara-Jataka. Uter examples of 
the School suffer greatly in depth: the gradation 
of the reliefs into different planes is poor and 
unconvincing, the front and back rows are all left flat, 
and as a rule high relief is not attempted in the oom- 
poaitions. This difference between the eaxUer and 
lato reliefs may be realised if we compare Nos. 1 and 
2 of the Museum, both depicting the DipaUkara story, 
of which the former is decidedly the earlier example. 

The story of the Buddha’s lif^ it need hardly be oiio« oj 
stat^, WM the principal theme of the Qandhara Bennas luso. 
artist* It may be remembered in this connection 
that in the earlier Indian schools the Buddha is 
never represented in human form, his p^n^ being 
indicated merely by symbols. In Qandhara, however, 

» Wkkbolf, Jtvwo* Art, flg*. iS, 30. 


13 


A GUIDE TO T3E gCUX-PTUHEB 


ana faco to filCQ Tltil JuahMman rcpreaeutatloiLa. 
Tho iconu^ Buddba type, wliict loout pitiably ovoLvad 
here and was iji OOueSO aT time Adopted ill Af- 
gliaitiattiD, CVntnl A^a, Gbina, Java and attar 
countiiea of Aaia, fuTEiLstca a^ain a vivid aumplo of 
tha elusioal iQduoDoo. The bead of the Gati^Ata 
J9uddba ia faaluaDi 0 d like that of Apolli^^ and in, the 
ataDdiof; lepieaeittAtioiCLB he i# itdied in a thiok gaimicmt 
rewhing below tl« Imees, Tbe riflht hand frequeutly 
piojecbs outj balanced by a part at the garaiaat, and 
the loft hand b&nga down clutchiug its tam. Tba folda 
of the doth are indicated hj hoiiioDta! uad pmmlleE 
cujTca in relief, robn ia ao much lika tbe Eoman 
toga and ia ezeented in e niamiCr to mulct like it ttat 
tberD can tiaidly he a mlsbake aa legjbttls tho origin. 
Seth treatment <if dtnpcry with tto ctaiaeteriatHf folds, 
at ‘HtU as tha peculiar pose of the ligtt tand, waa 
common in the stAtcniy oftta Isat daya of the Romtta 
Bepublio,^ Hid figoies draped tka tbe Bnddta occur 
onitflJra PaciJ of Atmtatufi (13 E.C-).* This drapery 
style was benowed also by Ewriy ChriaUan Art; a 
standing dgnre of Christ leaembliag tbe Gaadhara 
Buddha in drapery and pose appeora Od a fourth eentury 
■aicopbitgufl from Constantiiiople.^ A atmilarly 
drtpod %nre of a pjteat with his right band projecting 
out of the robe is fonnd also in a rebaf fconi Bun- 
Eiiropoa.^ 


’C/. E. iflrtmt Awt 11 AKJitil JToum. Val. I, thk 102-5, 

IM, 107-1O5. ^ 

* Ltm^, L. 0. s„ re. Si. 

» ZdkIiet, AeiniiHg^ jjf JBntJAijC At% pp. llSJfl md ]?[, XVl, 
£ ; ui1hm, CArrrtfan J rf, p, lS2 iiurPI. X^IX. 

*/iO£rtrufestf LcndM JTcih, jl, tgM, p. S51, flf. fli. 
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The Murlieat deteble representatioii of the Buddha B*auisr Bvaoai 
ooouts on a casket foond inside the relic chamber at ®*P***H»TAnoiri 
Bimaran in Afghanistan,^ where it was dq[>o«ited 
along with some freshly minted copper coins of Ases 11 
(end of the 1st century B.C.) and an inscribed 
steatite vase.* Another datable, but later, repre* 
sentation appears on a casket ftom the SMpa at Shahji- 
Id-dhezf, belonging to the reign of Kaniahka.* In this 
connection we have to take into account the finer tech* 
nique and less debased style of the Buddha and other 
figures of Bimaran as compared to those of Shahji-Id- 
dherf, and also certain ardiaic features in the palsso* 
graphy of the KharoahthI inscription on the steatite 
vase. The Bimaran figures have proportionate bodies, 
their drapery and features are in general well executed, 
and on the whole they make a nearer approach to 
Hellenistic prototypes than the dwarfish and stumpy 
figures on the Sbihji*ki-4herl casket. The ogee-shaped 

> WQmo, Arlanc Antigua pp. 70-71. 

* MpiarapMa Indiea, Vm. xVI, PUU ft«ia| p. W. 

* BMbol«r, Marljf Indian Senlphin, Vol. U, ns. 140, 14S- 1 
mnj note tlwt tlicre aro Mvsral dlfficelUea In iMtg nhn tk* 

osskat to tko timo oi Konishk* I. Tho KuahSn 
klnc roprcMBtrd on Ike ooskot in roUof (n • bond below tke Boddli* 

Sgnro, wke te tappoMd to be the roynl donor, ie without e bewd, 
wbereoa Kaakkkn I, like hie oted xo eeoce. bee thii {eetara uallormly 
on ble ooha. Ae repreemtetions of beoitlloee KuebSn Unce 
on eoiae Iroin tke tlmo of Ueriehke onwerde. tke oeaket ebonld ho 
eeeioied to tkle period. Tke Io4ne.eoet <a eleo in feronr of thia 
anppoaitiarn. In the oerlier aoulpUrea of QendkSre, tko Bnddhe 
hea e lotaa.«eet only in tke eeene of tke Qreat Virecle of Siiveetl. 

on it becomee uniTereel, ee for inataaoe in tbe abaeeo flnnee, 

■tandins ee well ee aeeted. et Jenlien end Mobre Ifotadu In Tesila, 
wbleh^te from 4Ui Mh century A. D. But th« Boddbe flenre <m 
tbe oeaket dooe not repreaent tke Greet Mlteelr t kle tight send U 
in the oUawmudrd end ke holda In hie left bend e ronnd ve«el. 

A eoniideretion of the halo of tho Boddke. wbieh kea lotue P*^ 
dooorsUon along tke edge, eleo bade to tke eame eonelueion. Tkle 
deooratioa appoare on haloe of eculptnreo of the later KnekSa period. 
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aicbes, beacatih wliicb. tJiQ BimSian figursa ars fflfule 
(0 atauid^ (KKSur xtlso oa. the tii^c «r tke abrise at 
Siir^p in Toxita of §al:a'PiU)lATA period, I^ot 
4 Bin^D Buddha fi^na Baa yet been diaaoveied tkbt 
cxa be it«u£inc(l to an enrHor epoch. lodcedK tha 
aaiaolc or JiaJo of tha Qandhara Buddbaa, widcll 
rcprteeDts a ciiete of tba jtrabha-jna^daiaf is not 
in &Ti(niT of a date earl iet thaut the firat eentuty B.C. 
L^bt CmaEiatiii^ ficim the head of a dalty^ in the 
form of a halo does not appear until about tliia tinoe 
in clasaical art. In India, radiate rigutes of dlvioitiBa 
occur on Sdiao of tbo latar Indo-Graak oaina, radiance 
being ahown by ft cLreutar array of dota eiuTouUiding 
the head. Tiiia ia very prominent ia the flgnra of 
Artemij; on the issuea of tha Scytho-PaTtbian king 
3IauM (lat century B.C,)r But* fully dcvulupod halo 
appears around tba Buddha ^9 bead for the Ent titne on 
the BtmAnn caakxt:, and next on the eoiui of the 
Kusban kings iLadapbue and Kauiahka, All available 
evidence potnta therefore to (be dddcIubjoii that the 
Gandhaxft typo cf Buddha evolved prlof to the time 
of Kantsbka, hut net pricz to that of the Soythn- 
Facthlan dynaatijea; so tJiat tentatively wa may 
plica ita origin in the firet eantury B.C. Thzurc is no 
doubt that Buddha inuigea began to be numufftotured 
in larger numbera during tha two cantnriea that 
foUcwicd when tha Kushana woio tuldlg over Gandhaia 

■ CMiffiiTimmy AjiiJdpn, Vol. IX, Xp^ ' TJis Oripn 
c[ [bn BviUJik £riK7]. He upholds tbfi ClWHy tbit tjie 

Buddlu troLvod >lB]a1|«pK«u<ly Jn Guidbln md HMtuil 

Ida Kuihin pfNix], A ihmirKr vi^wr wa* t^f?n jbo bv 
HinniL IwutSci 0, MfaUUoQ vE Fouthfr'i thunJiT tb»t ih* Budtbii 
Imiflfl «r%iiiBtad Jp ^qdtin.—Vvt, SOV .560 (Uaj. 
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Side by side vitb images of the Buddha we find in BooKmmAS 
6andh&ra lepiesentations of a class of beings known 
AS ‘ Bodhisattva ’ who do not appear in the earlier 
schools. Prince Gantama had to pass throogh innumer* 
able existences in order to attain the stage of Enlight¬ 
enment {Buddhatva). In all these stages, prior to his 
becoming a Bnddha, he is to be regarded as a BodM- 
taUva —which means, ‘one whose essence is perfect 
knowledge *. or ' one whose intentions are fixed on 
perfect knowledge ‘ ‘ who is on the way to En- 

lightement For the attainment of Buddhahood a 
Bodhisattva mnsi practise the six virtues (poramttdi), 
eis.. compassion {karu^, morality (iila). patience 
(ibAdntt), energy (virya), meditation (dAyino) and 
knowledge (jirajM). Besidea Gautama, there arc 
snperhnman Bodhisattvas who are supposed to have 
very nearly attained the stage of Enlightenment. 

Prominent among them arc Avalokitedvara, MafijuM, 
and Haitreya, the Future Messiah who like the Buddha 
is also destined to preach the Law. 

The comparatively Urge number of Bodhisattva Bodxuattva 
figures which Gandhara art produced is quite in keep- 
ing with the importance attached to the career of a 
Bodhisattva (BodhitaUva-charyd) by the Mah&y&na 
School of Buddhism. The cult of Bodhisattva aims not 
at NtrvSi^a or final emancipation, but the good of the 
entire humanity. This no doubt served as a stimulus 
to the imagination of the Gandhara artists, and equal, 
if not greater, emphasia was laid on the first part of 
the Buddha’s life—on the acts and gestures of the 

> PoQMia, SnetKlopmiia af JUtigion and XMti, Vol. II, STticle 
on' BodbiMttTo. * 
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TuiLTXBirr or 

BODEUAnTA 

nooixs 


Drambt, okka- 

■UITTS, ETC. 


‘AnJUL ETTLS' 


BnddhA to bo.* Thus Bodhiaattvos ioclading Qaatasui 
claimod increaaiag attention, and the distinguishing 
mark of the aureole they havo in common with the 
Buddha shows that they were definitely given the 
position of divinities. 

In the iconography of Oandhara, as elsewhere, the 
Bodhisattvas are treated as a class of princely figures 
wearing elaborate ornaments. Some of their features, 
forinatanoo, the mnacular treatment of the body and 
the moiutache, clearly point to foreign influence. Their 
drapery, however, consisting of a loin-cloth and a 
scarf, is quite in the Indian style, and shows hardly, 
if any, such influence, unless it be in the treatment 
of the folds. The delineation of the head, which 
almost alwa>‘8 bears ornaments, is much more com¬ 
plicated than that of the Buddha. The remarkable 
variety of their heod-droas and jewellery is well 
illustrated in oar collection. The heads display in the 
case of figures without turban, wavy tresses descending 
on the two shoulders. Over these tresses adorns an 
ornament looking something like a tiara. Then there 
arc the ear-ornaments, such as pendants, etc. Around 
the neck and breast are worn four diflferent nookloces 
and chains of varying deaigna and sizes, one overlapping 
the other. The right arm beats a broad armlet; this 
is also worn on the left arm, but being under the scarf 
it can be seen only in outline. In the patterns of the 
jewellery we can often detect an 'anunal style’.* 
Specially interesting are the bead-omaments showing 


> Foncaer, A. 0. B. O., tome II, PArt I, pp. St2.U. 

■0/. BMtoTtxcS, Iranians and Orttlt tn Saatk Bnuia, 1PS2. 
pp. 101-209. 
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two giiifiDB, and the lion-head terminals and clasps 
of necklaces. It is possible that theae animat motifs 
were borrowed from Iranian Central Asia which supplied 
similar ones (s.j^. the dragon) to China, and to the 
Scjthians of South Russia as well as their suocessors, 
the Sarmatians, in the first and second oenturies A.D. 

Another equipment which these Bodhisattvas possess is 
a pair of sandals of the Grecian style, i.a, open 
leather shoes with ornamental straps, but a few, and 
these are probably later examples, show knobbed 
wooden sandals {lckshOwpaduk&) of the Indian fashion. 

It should be noted that the Bodhisattvas never wear 
the peculiar shoes of the Koab&n type, as represented 
in the well-known statue of Kanishka and on the 
coins of Kanishka and Yisudeva, although the dress 
and jewellery of the images are presumably copied from 
those of contemporary local princes. 

In later Mahayana iconography, the types of the DimaasTiATios 
Bodhisattvas, s.y., Maitieya, Avalokiteivaia and Mafiju- 
til, have all become fix^, they being recognizable 
from their respective attributes and different positions 
of hands and fingers (mwdrd). The characteriution of 
these divine b^gs can be traced to the Qan- 
dhara School.* Some of the figures seated cross- 
legged in meditative pose, with hands placed on the 
lap, may be recognized as those of the Bodhisattva 
Gautama. The clue to the identification is famished 
by certain representations of the Ploughing Scene or 
the First Meditation in which he appears in this pose.* 

' Qranw*<l*l, RnaOiAl Art t» India, pp. IBS fi. 

' Foaolier. A. O. B. Q., tocM 1.^ 34S, ITS uid p. S4S, flf. 

ITS s iSid., torn* 11, Ft. I, pp. S17-310 and Sg. 41S. 
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Tho jowclied flask or aUb«sfcron held by some of the 
BodhisaitTos suggests that they represent Maitreya 
who has frequently this attribute in latex art and in 
the Gandhara representations of tho Seven Buddhas, 
t.g., in a relief found at Muhammad Nari.* Agam 
in No. 91 from Loriyan Tangai described below, the 
Buddha is flanked by two seated Bodhisattvas, one 
of whom holding a manuscript may be identified with 
Mafijuiri and ^e other carrying a bunch of flowers 
with Padmapipi or Avalokit^vara.* Maitreya and 
Avalokite<vara can be distinguished also by their 
coiffure and turban respectively.* Maitreya, who does 
not wear a turban, has flowing locks frequently with a 
large loop above the head, not unlike the heads of 
some GnteO'Roman statues of Apollo and Artemis. 
Avalokite4vara on tho other hand appears with a 
turban-like head-dress studded in front with a 
jesrel. 

In the present state of our knowledge it is not possible 
to attempt a chronology of the products of the Gan- 
dhira School, much less date any of the specimens 
with precision. Some of tho sculptures no doubt 
bear inscriptions in Kharoahthl characters which 
mention certain specific years, as for instance the Buddha 
from Loriyan Tangai in this Museum (No. 254) dated 
in the year 318.* But the era being unspecified in all 
cases there is no means of ascertaining as to how best 
these years should bo equated. Another headless 
statue of tho Buddha, which comes from Palatn 0 her! 

*OrSowede1, B. A, /., p. 188. 

' IbU., p. SOS. See below, p 67. 

*SpooiMr, A, 8. A., 1800-7, yp. 116-111. 8(« U-iow, p 60. 

« Bm UIov, p 8S. 
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in Haahtoagar and ia now in the British Huseum, is 
dated in the year 384, and an image of Hiritl from 
Slc a r a h Dheif in the Lahore Museum^ bean the date 
291. The first two dates are referred by Foucher to 
the Selerikid era calctilated from 312 B.C. and the last 
one which he takes to be 179, to the ^a era of 78 
A.D. According to him, therefore, the yean 179, 318 
and 384 are equivalent to 267, 6 and 72 A.D., respec¬ 
tively. Indep^ently, the Skarah pherl image most 
be assigned to a comparatively late date inasmuch as 
it represents a very much debased style. Judging 
from pedestals the other two sculptures have »lno to be 
regarded as illustrating a decadent style, although not 
as decadent as that of the Skarah pheri image. On 
the Loriyan Tangai pedestal, Corinthian pilaster of a 
much conventionalised type is used as a motif of de^ 
coration, which shows that its date must neoessarily be 
placed at least after the first quarter of the fint century 
A.D., when pillars of the Corinthian order rjunA to be 
recognized for the first time as a typical ornament in 
Roman arcbitectore. Again, the writing on this pedestal 
presents features which preclude the possibility of its 
being regarded as a specimen of the KharoshthI of the 
Pre-Koshan period. Under the circumstances it would 
seem reasonable to refer the year 318, as well as the 
years 291 and 384 to the Malava era of 68 B. C., the 

* OriftnaJlj I foUeved Stntton, Bojrer sad Fonstwr ia ivadlag 
the dated portion of the Skarah phorl uMoription a« oleaeftti- 
kUi-wM, ‘ la 179' »/ Skarotifkl /aocnpliOM. Ko. SS). 

Fleet end Xonov reed eHoa-findeieif-wee, (■ SM (of. Ccr. 
Jut. Jud., Vol. n, Part I, ^ Its and PL XXIII, sL Bat the fooitb 
letter oonaot be read oe ^ l it eMoi to be ee li oonirety vrtttea 
aad placed oloee tontber. The correct reeding eeeoie to be tia- 
p<tpali-d»-M-mut, t«., * la S9l'. 
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same reckoning that is prcsomably used in the Taxila 
inacriptioM of the years 78. 134 and 136. The I^nyim 
Tangai image should accordingly be placed in the 
third century A J). 

But the number of inscribed and dated pieces being 
limited vre have eventually to /all back upon the evi¬ 
dence of style and technique in a chronologic^ study. 
This is made infinitely difficult by the intensely 

stereotyped character of the sculpture. What is possible, 
therefore, is only a broad classification, until we Imow 
more of the School and can study its examples in a 
stratified order in scientifically conducted excavations. 
Here we shall confine oursdves to the Buddha ami 
Bodhisattva images and take note of only a few leading 
points. In some of the Buddhas wc can recognise an 
idealistic tendency which oonsisU in fashioning the 
head after the Apollo type,' while in others a realisiio 
tendency which endows the figure with Indian features. 
It has been generally assumed, and not without reason, 
that sculptures showing the former tendency which pre¬ 
serves the Greek type* ate older, although ^e practical 
application of this formula is rather difficult. An 
image of the Buddha from Takht-i-Bahi in the Berlm 
Museum and another in the Onidea’ Mess at Mardao 
have often been cited as examples of this idealism.* 

• C/. a- U sbor*. Tke Mpaiate toft ct hair haast n a ia float of 
tiM ear* of early Bodilha (Lfona U a foatnre ipociaUy of Apollo, 
(y. 8. Reiaach. TtUt Aaflftua, FI. Ml. 

• GrCawodel. E. A. pp- ; Fouchcr, E. E. A., pp. W, ‘ 

ISO. 

• Reae Qrowet, 0. E., Jnd., p. ISO, where other cxeaeplee are 

eHod. . 
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"Both arc t}rpioally Hcllcniatic in treatment, and in the 
•opinion of Poncher, the scnlptuic from Maidan cannot be 
placed later than the firet century B.C. The majority 
of aculpturea of the early Knahaii period diacovered at 
Takht-i-B&hi and other places conform more or leas to 
the type represented by these specimens. Of thu 
early type of imagea, however, there is hardly any in 
our collection. Most of the sculptures, as we shall see 
when wc examine them in detail, are specimens of the 
later and transitional types. The history of Oandhara 
sculpture is one of gradual Indianization, which set in 
about the third century A.D., a process that in the end 
practically overpowered aitd deadened the art. With 
the passing away of the Groat Kusbans, the North* 

■western artists, for want of patronage and lack of 
training, could neither follow the older artistic tradi¬ 
tions, nor adapt themselves to the newer currents that 
"Were now moulding, transforming and enlivening Indian 
art. So far as stone sculpture is concerned, the 
Gandhira School at this stage produced merely crude, 
lifeless and stereotyped copies of earlier examples. 

There are specimens in the Indian Museum (for 
instance, Nos. 366-372) which testify to the ntter 
■degradation that Gandhira sculpture had attained 
probably about the fifth century A.D., and later, when 
in the interior of India sculpture and other plastic arts 
were passing through a glorions stage of efBoresoenoe. 

The process of Indianization occasionally led to the TazxsiitbXAn 
development of such slim forms as those represented vhass 
Ibj the seated Buddhas, Nos. 334 and 336. and the 
standing Buddhas. Nos. 266, 267 snd 337. They mark 
also a departure from the old Hellenistic prototype, 
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inMinucL as they show hardly any influence of th® 
ApoUo ideal. The comparatively smaller faces of 
these figures, instead of conveying an awe-insphmg 
serenity and proud grandeur, reveal a certain amount 
of weakness and lack of force, the aim of the artist 
evidently beiug to portray the inflnence of penance 
and asceticism over human body. These slim figures 
with minute faces may be said to mark the trannlion 
from the Kushau to the Gupta period and arc probably 
not earlier than the third oentury A.D. Either along, 
with, or at a date slightly earlier than these slim, 
figures, which become later a feature of the sculpture 
of the Gupta period (e.g., at Samath), are found also- 
a class of stoutish and stumpy figures with faces 
unusually heavy and cumbrous. These latter are un* 
doubtediy the work of the copyist, who foiled to- 
reproduce truo Hellenism (e.g., No. 326). An early 
example of this tendency ia perhaps the Buddha 
figure on the ShAhji-ki-dhcTl casket referred to 
already. In coarse of time changes have taken place- 
also iu tbo subsidiary konographic details. Apropos 
of these changes we sliouhl take note of certain 
technical aspects concerning the treatment of the halo,, 
hair, drapery and the poie^aU of the figures. 

The Buddha image at Uardan and the one from Takht- 
i'Bahi in the Beihii hluseuni have a plain halo, from 
which it way bo assumed that originally the halo was 
so treated. How decoration gradually came to occupy 
the entire field of the aureole con be best studied from 
the sculptures of the Kushan and Gupta periods from, 
hlathura and Samith. A plain halo is not, however, 
necessaiily on early feature, although a decorated onei 
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is indeed suggestive of a later date. In this coHectioa 
there are several Buddhas and Bodhisattvas with 
decorated halos, the decoration oonststiog of cither 
a row of triangles, or a simple wavy line, or a 
creeper, and the inotifi in each case are disposed 
of in the form of a circle along the edge of the halo. 

The triangles have their prototype in tho lotus petals, 
as on tho halo behind tho Buddha’s head on the Shihji- 
ki-4hort casket. But in tho angular tieatmeut tho 
pattern has lost much of its original character. Tho 
halo with triangular petals was prevalent in tho Kabul 
Valley in a comparatively late period. It occurs for 
instanco in the Buddha from Patava,^ which marks 
the transition from the Koahan to the Gupta period, 
and also in the tlaasano-Buddhist frescoes at 
Bamiyan.* The scallop-cdgod ornament on the halo 
of the Kushin and Qupta periods at Mathura, Saflchl 
and Sdmath also seems to have developed out of 
the lotos petal, but it does not occur in Uaudhara. 

The triangular petal motif re-appeats, though spora* 
dically, in the Gupta period, in combination with 
other ornaments, as for instance, on the halo of a 
Buddha image in tho circumambulatory passage of 
StQpa I at SaSchi. 

The treatment of the hair of the Buddha shows TssAntBirr 
generally two styles: either the locks are long and 
wavy, or the is made into a number of small 
sclicmatic spirals. In both cases it is tied into a knot 
on the crown of the head. According to Foucher, the 


* Rcim GftMiaMi, C, JT., Jmd., p. ISS Mid fi(. SI. 

*!«• Anlituilt* tettdiAijuM ASMt'pSa (IfiSS), Us* 0 ind 
11. XXI. k 
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latter is a gradual traiwformation of the former, but 
Bachhofcr* points out that both the styks were pre¬ 
valent in Taxila side by side in the 3id and 4th cen¬ 
turies A.D. These two styles also occur in Gneco- 
Roman art, but the spiral treatment seems to have 
come into greater prominence from the 2nd century 
A.D. onwards.* There is no doubt that in India 
the spiral ultimately superseded the other style in the 
Gupta period, and was adopted also in countries out¬ 
side India wherever Buddhism established itself. 

As regards the drapery of the Buddha who wears a 
long cloidc (sad^Adtt), we should note that it varies 
according to particular poses, or mudras.* The 
drapery folds in the earlier sculptures are in bold relief 
which, in the later ones, degenerate into line-engraving 
(cf. Nos. 333 and 331). Although this rule holds 
good generally, it should be rememborod that 
the former technique must have been prevalent 
over a long period of time. It is, therefore, in many 
cases quite hazardous to distinguish earlier sculp¬ 
tures from later ones merely from this considera¬ 
tion. Stucco figures, which copy the details of stone 
work, show the folds in relief even down to the late 
period, but they are to be considered as a class apart. 
On the whole, the garment which the Buddha wears 
in later examples loses in volume and becomes attached 
to the body more closely, the effect being that of * wet 
drapery. * Th«r closely fitting, diaphanous robe of the 

* r. I. 8^ vgi. I. p. loe. 

*C/. tk* bMul e( Emperor HMlrisn (117.13S A.D.t la the 
Britteb llawein. Welun, Art of Itn Eomaaa PI. LXJC. 

* Beehhefcr (E. /. 8., Vol. 1, p. tl) hM (siled to soto throe 
reristioat of dnpery eooordlng to poteo. 
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GaptA period, without »ny fold lines, is probebly a 
refinement developed out of this prooess. 

The pedestals of standing figures naturally differ Psddtals 
from those of seated ones. Of the former class, which 
ate generally rectangular blocks, some show in 
loa* rch’ef miniature figures of the Buddha and Bodhi* 
aattvas, together with their attendant devotees, between 
two Corinthian pilasters, and also a flower on the two 
sides. On other specimens again, instead of these 
pilasters there are floral motifs covering the entire 
face of the pedestal; these may be a series of cglan* 
tiue, a honeysuckle or a lotus. There are yet other 
examples in which, instead of the socles, a lotus 
appears beneath the feet of the deity. In the case of 
seated figures block pcdeetals are rare, the seat being 
conceived of as a throne, which ordinarily resembles 
a stool with baluster-shaped legs, ox legs simulating 
Corinthian pilasters; or it is a tiihAdtana, t.e., * a throne 
supported by figures of lions.* In rare instances, a 
B<^hiMttva is seated on a high wicker stool, richly 
decorated, which appears also at Mathuri.^ In some 

sculptures again the deity is seated on a lotus 
made in two detachable portions, the top portion 
being the seedtcapsule having a long stem morticed 
into the inverted petal portion below. The seat of 
the Buddha on the Sh&hji-ki-^hetf casket* conforms 
to this inverted lotos type. It may be assumed that 
the pedestals of standing figures were at first decora¬ 
ted, like the sarcophagi of the Antonine period (second 

•Vogel. Xa5e«tS(«r«if«jraa«rS,ar« il»raaea, VoL XV (1930). 

PI. XXXIV, 3. 

* See abore, p. 13, a. 3. 
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otntary A.D.) and like those of eariy Byaantine art,* 
with paoels between Corinthian pilasters. At 
Charsadda, which has yielded fairly early spooimena 
of Buddhas and Bodbisattvas, block podesUls with 
Corinthian pilastcni have been regularly found. The 
Lori,van Tangai pedestal bearing the date 318 is a later 
exainplo of this type. Gradually, as the art becomes 
more and more Indioniced, Corinthian pilasters 
disappear and floral motifs take their place 
No. 314. p. 90 below). Finally, a lotm is substituted 
for the entire pedestal, of standing as well as seated 
figures. This links, as it were, Oandhira to Indian 
tnulition which allows the distinction to divine and 
semi-divine beings, as for instance on the Bliarhut 
Rail. The lotus*scat in Oandhara was hitherto a 
special feature of tJto Buddha figures in the represen¬ 
tation of the Great Miracle of Sravastl (</. above, p. 13, 
note 3). It now becomes one of the common insignia 
of superhuman beings. This transformation is not 
unlike that of the throne of the goddess Ardochao on 
the Gupta coins, which u gradually replaced by a 
lotus-seat. It is important to note that lotus-seats are 
also a distioguishing feature of the late stucco figures, 
discovered at the sites of Mohra Moradu (ctreo fourth 
century) and Jaulian (ouoa fifth century) in Taxila. 

The Indian or local elements in Gandhara art are 
n^Asuno AaT*^”** varied, and there is ho doubt that it is Indian 

to all intents and purposes. Nay, it may oven be 
regarded as an oSshoot of the Early Indian School as 
transformed by powerful extraneous influenoea. But 
we are hardly justified in placing its products side by 

‘ C/. Dftlton. ByMontin* Art and AreMmotofy, p. 139, fig. 79. 
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aide with thoae of Bharhut aad S&Sohl. In the majority 
of caaee Oaadbiia art voukl undoubtedly auffer by 
such oompariaon. It n the claaaical elements and the 
hybrid character for which this school will have 
a apeoial interest of its own to the student of art. 

Id this connection a well-known oritio observed : 

** It is obvious that the Gandhbra school, with its 
faces which arc often u’esk and lacking in character, 
its conventional motives adapted to order, and, wo 
may add, its comnxmploces, cannot possibly be 
compared to the school of Sinchi in sincerity of faith 
and emotion or spontaneity of inspiration, still leas 
with the later schools of the Gupta and Pallava 
periods. But it would be a false interpretation of ita 
nature to class it with the Indian spools. On the 
other hand, if we act it in its legitimate place, among 
the Hellenic achools, it cuts a most honourable figure 
there. Instead of putting the Gandh&ra school in 
tlte shade by contrasting it with Gupta art, we should 
compare it with that of Alexandria, Pergamon, aitd 
the various achools of Romano-Asiatic or Romano- 
S^Tian art, when it will assume its full value. 

Thus although from the point of view of artiscio 
qualities very few of the sculptures are really 
deserving of attention, yet the School, considering 
its importance from iconographic and other aspects, 
would certainly find a place of distinction in tho history 
of Asiatic Art. 

The Gandhira School remained at the service of the Em or m 
Buddhist Church for at least half a millenium, being Semoor. 


* Rene QravMH, O. Jmi^ p. 119. 
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Almost oontennuioiis mth ihs role of the l^ka-Palhar*. 
■nd Koshin kings. About the Srd centurj' A.D., 
it paased through a tnuuitional phase, as witnessed- 
in a number of inmge* in the Indian Museum 
collection. Thereafter, the School, so far as stone 
sculpture is concerned, began to steadily decline 
and a new school of art gradually took its placCr 
which revealed itself chiefly in clay, stucco and terra¬ 
cotta.* This Later Oandhara School,* as wo may call 
it, of which the best examples have been discovered 
in Taxila, at the sites of Jaulian, Mohra Moradu, etc. 
(4th-0th centuries A.D.), does not, however, seem tO' 
have continued for a long time. Its lost stage may 
be said to have been reached when the devastating hordes 
of the Epthalites or the White Huns swept over the 
Korth-West Flintier and the plains of the Punjab. 
At Taxila, in the latest deposits, which have yielded 
coins of the White Huns, the Shiki Jabvhu, definite 
signs of a conflagration have been discovered. About 
the middle of the seventh century, the Chinese traveller 
Itiuen Tsang testifies to the ruinous and deserted condi¬ 
tion of the Buddhist MnghSrSmat of Gsndhira, which 
had been doubtless brought about by these inroads. 


* 6(« p, 110 Mow. 

• This Sckool kw b««> calM * lodo-A&lUa' by Sir Jobn Msnball 
A OuUi lo Tciih, 3td Editioa, 1M6. pp. 3344. 


I. THE JATAKAS 

In the Gnndharm Room the visitor ahoold begin hie Tn Jitaks» 
etodj from the north-western comer where in a show- mawnnsn 
caee are displayed reliefs representing the Jhtakas, or 
' the previous births' of the Buddha Gautama or 
dakyamuni (Nos. 1-6). Such representations, it may bo 
noted, are comparatively rare in Oandhira art, for 
unlike the Early Schools it lays greater emphasis on 
the legends associated with his last existence. The 
Jataka stories identified so far in this School are the 
/SffSma-jStaka, Sha^danta-jStaka, Vessantara-j&oka, 

&ibi-jStaka, Jiithyairiltga-jataka and the DipcAkara- 
jStaka. The last mentioned episode is illustrated by 
/ reliefs Noe. 1-4. There is also the relief No. 6 answering 
to the Chandra-KvHnara^jaUilsa} recognized in this 
collection for the first time, while it includes relief 
No. 6, a rare illustratioa of the Ifitht/airinga-jStaka. 

The story of DipaAkara, which has reference to 
tbe penultimate existence of the Buddha, in which he Jztaxs 
was bom as a Brahmin versed in the Vedas, is 
related both in the Phli and Sanskrit texts. The 
Pali version,* it should be noted, has no reference to 
the girl and her lotuses,* two of the chief elements of 

' FsufbeU'* Jdick* Ttat, V»l. IV, Ne. 4SS. 8h J. N. Bsoeril, 

ImJ. Hitt. 1S94, n. 944 uid Ilste. 

*Tk» Pill Tvnioa is coaUiaed ia ta« N Utw a ktAd sad 
Btddliavaitttu (Rhya IXavidi, O^ddUtt Birtk Siohtt, VoL 

• pp. sn.v. 

' The ChiaaM Tantoa of tbo ttatj boaod on Ike XMiaiattm- 
aMiwt-.eaAv eleo ooetaina no refercaoe lo tke giri ead the lotUM* 

(Beet, Tk* Bomautie Ltgtttd •/ Mtpa Baddka, p. 11). 

( » ) 
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the storr as depicted in sculpture and as preserved in 
the Sanskrit version contained in the Divyawtdana and 
the Maliava$tu} The Sanskrit version agrees more 
closely with the sculptural representations. The hero 
of the story appears as Sumedha in the Pali texts, 
Megha in the Mahavatlu and as Smnati in the 
Divyivadana. 

DivyavadSna Vertion. —A king named V&sava, on tho 
conclusion of his twelve years’ sacrifice, offered five 
' great gifts' to Sumati, a young Brahmin who 
poesessed the highest proficiency in the Vedas. These 
were a golden staff and a waterpot, a bod decorated 
with gold and jewels, five hundred kSr$hij>ana coins 
and a bride bedooked with ornaments. Somati 
accepted the first four, but not the bride, on the ground 
that he was a BrakmaelMrin. The girl herself struck 
with the personal charms of Sumati requeoted him to 
accept her as a bride, but even this offer ho refused. She 
then, sore at heart, proceeded to the city of Dipivatl, 
dedicated herself to the service of the god, and having 
taken off all the ornaments from her person made them 
over to a gardener, on his agreeing to supply her daily 
a number of blue lotuses for worship. Meanwhile, 
Bumati dreamt a series of wonderful dreams and 
approached a seer for interpretation. But he advised 
Sumati to go to tho city of Dlpavatl and consult DlpaA- 
kara Buddha who was expected there shortly on a 
royal invitation. Sumati reached Dipivatf on the 
Bay of Dipaftkara’s visit and found that elaborate 
arrangements were being made for his reception. 

* pp. 24S ill Md UaiApottn. Vol. I. pp. 2J1 ff. 
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On the same day the girl went to the gardener as osual 
for her daily share of lotoses, but found that by the 
king’s order all the flowers of the locality had already 
been collected and sent to him for the worship of 
Dipahkara. At that moment by a miracle seven 
lotuses bhiasonved in the gardener's tank. The gid had 
these plucked, put them into her water-jar, so that 
they might not be noticed by any officer of the kmg, 
and made for the city. Meanwhile, Snmati, who bad 
■dex’cloped a keen desire to worship DlpaUkam, was 
moving from place to place in search of flowers, but 
not a single flower could l>o had anywhere. At last by 
chanco he met the girl on the way, and due to his 
merit the lotusea suddenly came out of her a'ater-jar 
and attracted his notice. Sumati now requested her 
to part with the flowers, accepting five hundred coins 
as the price. The girl, who had now her chance, 
said to Snmati. You did not accept me then, and 
now yon are asking these lotuses from me. I will 
not give you." Later, when she learnt that like herself 
he also wanted the flowers for the worship of 
Dlponlcara, she relented and agreed to part with five, 
retaining two for herself, but this not for money. She 
Insisted that Sumati must, at the time of offering the 
flowers to the Buddha, cherish a desiro to have her in 
every future birth os his wife. This agreed, they come 
•out to the rood, just iu tiiua to catch a glimpse of 
DlpaAkara as he was entering the city. But as a 
huge crowd had assembled, they were not able to 
get near him. Dfpahkara by his supernatural power 
perceived this and immediatdy caused a heavy shower 
•of rain. In the mclie that followed, Sumati got an 


32 


A OXnDK TO THB 9CULPTURK9 


oppoitunity to come neer DipAAkara, and at once- 
threw the five lotiuea at him. The flowers instead 
of dropping on the ground remained steadfast in the 
air, forming a wheel-like canopy. The girl also threw 
her two lotuses, and these likewise remained fired near 
the Buddha’s cars. The road had now become full of 
mud as a result of the shower; bat Sumati forthwith 
spread his matted hair in front of Dipahkara to enable 
him to pass. Dlpabkara placed his feet upon it and 
walked over,* pr^icting that in time Sumati would 
be bom as the Buddha 3&kyamuni for the benefit of 
mankind. As soon os this prediction was uttered, 
Sumati soared up in the heaven and in that position 
was seen by the people. 

ilahSvatfu Version .—According to this version. 
Dlpahkara was born as the son of a king named 
Archimat. After attaining Buddhahood he started 
for the city of Dfpivatl where his father was ruling, 
and arrangements u’ere made by the king and his people' 
to give him a grand reception, hleanwbile, a young 
Brahmin named Mcgha who was well-versod in the 
Vedas abo arrived at Dipavatf. On the way he met a 
girl who was carrying a jar of water and seven lotuses,, 
from whom he learnt that Dipahkara Buddha was 
expected there shortly. She also told him that she 
had purchased five lotuses with five hundred pwroM 
coins, and two more she hod received gratis, and 
that these flowers were intended for the worship of 
the Buddha. Megha wanted to purchase the five 


*1^ Md the Cklaaae renioa tranaUM hj Beal (Jt. L. 8. 
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lotoMs from her in order to worehip DipaAkars, and 
auggeated to the girl that with the remainin g two 
flowers ahe too could do the same. She agreed on 
condition that he wonld accept her aa hia wife in this as 
well aa in all future births. Megha said that as he was 
to devote himself to the attainment of perfect know¬ 
ledge, marriage was impossible. But subeequently 
he yielded for the sake of the lotuses, and having secured 
them he darted off. From a distance he saw the 
stately figure of DipaAkara Buddha approaching, and 
immediately the resolution arose in his mind: * I too 
will become a Buddha.' Then as DipaAkara come 
near, Megha in ecstatic joy threw the five lotuses at 
him, which stuck to the circle of radiance around his 
face and remained there steady. The girl also did 
the same, and her two lotuses likewise remained fixed 
in the air. Forthwith Megha set aside his lamaft4^u, 
knelt down and began to brush the Buddha’s feet with 
hia locks of hair. DipaAkara, who by this time hod 
perceived what a great store of merit Megha possessed, 
assured him that he would be reborn amongst the 
&kyas at Kspilavastu and be known as iSal^amuni 
Buddha. 

—iVo. 1: At the extreme left of the relief is the 
girl, the future wife of Sumati, carrying a waCer-vessel 
rinder her arm and also a bunch of lotuses, and next 
to her is Sumati himself. He is seen first as purchasing 
the flowers, then as throwing them towards DipaAkara, 
and Lastly as kneeling before the latter and laying hold 
of his feet. DipaAkara is seen as walking over hia 
long looks of hair. Like the Buddha Sikyamuni, 
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Dlpai^tai^ tw b Attended by VajrapApi, ttc thundcf- 
bolt^bearar, and aiiwn^ Jii* cdiiar attandsiits Uie figyTfl 
A Elj&lli can be lecogniHid. iVo. 2; It ia very mueli 
damaged, but UtC flower girl atiudiOg At tin city ^te, 
tbo Imeeling Uic Buddlia Dlj^abtcAm And a 

tnonk ate sltACL Tliere ia a panel to tie 3aft Bontaildag 
a atanding (ewate flguro under * trte, aud fuitliar Icfc 
JS a seated figuxa bolding u lanoe, Bdlind bFm i® 
nepreMtltod a bnitding wMch ovidantly abands f&r a 
ci^. This panel may not bave any oonrieotJOtt 
Vfitfi the atary of SuDiati and ia poHSibly put in merely 
for de«n*tivc purpouea. jVe, d: In tbo centtBj 
IKpaitara stauda in the attitude of ofFeiing protection. 
Forming; an areli ovlt hia ItaEo are the flowem thiowu 
- by Snnjnti, abu in spon ficift um pTircliaaing tbe floweia, 
next as tJtron'ing tbeni into tbc air aa offering, imd 
finafly as rising above and noatdng in tbe aii in a aittiiig 
pogtcirc. DlpsAkara h. foltowviE by ioLLr innnks and. 
Vajrapaion Na 4: Here again Sunoati ia tbeowtug 
flovTra at Dlportkntn, Vfliiob appear fined lo hia bab, 
lajntpiLpj, who stands Iwlmid Blpai'ikaia, can be ICMg- 
nizctl from bis litlisaular body and also ftoui tbo traces 
of the thuudcrbolt held in his hand. The figuioa are 
much too ivrtrn -Out and daiuagefl, Ho morilr Appcaia 
in this relief, 

of his previous birtha the Bodbiaattv* 
waa born in the country of the HiinuluyuB ns a iiitiwrff 
or a fairy, nsined Chandm. HLs wife was Cliandra 
and they d^vf [t together on a. (fountain ealkd Chandii* 
parvata or the ^[ooa. Mountain. Once upon a timo 
fte couple came down from tbeir mouutom abode, and 
Were anJUSLUg themselves in a loreat. The male fiiiiy 
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began to play npon a flute* and hia wife atarted ainging 
and dancing. Jiut then it to happened that the king 
of Benares anned with weapons arrived there and espied 
them. At the sight of Chandra he was so much strideen 
with love that he wanted to make her his wife after 
killing the husband. With this end in view the king 
from hia concealment shot arrows at Chandra who 
immodiatoly drojmd down dead on the ground. But 
Chandr& moved Sakra by her moanings sod through 
his grace her husband was restored to life. In tL> 
relief can be seen tlie two tairiaf Chandra and Chandra 
by the aide of a hill, tho femato flnnnm g and the mnl* 
playing on a lyre. Behind tho hill a man is discharging 
an arrow from his bow, in whom we must recognize 
the king of Benares. In the right hrmd portion of the 
scene Chandra is lying prostrate with the lyre pkoed 
on the ground in front, and Cbandti is bemoaning 
her lot, seated near tho head of her husband. She is 
being dragged from behind by a person, evidently the 
king (PI. VI. o). 

6.—This relief represents a curious and absurd (taarilsiaoa* 
story related in ^e Alambosha-Jitaka {JStaha 
No. 523) which is depicted also on the Bharfaut 
Bailing and labelled there as /sist%a<jd(aha, 
^i$hyaiTiiiga-j&(aka. A hermit, who was no other 
than the Bodhisattva in one of his previous 
births, wss indirectly responsible for tho oonceptbn 
of a doe. She by merely grazing on a plot of land in. 
the hermitage where the hermit’s excreta used to fall,' 
became pregnant and in time gave birth to a male child , 

* The JiUh* test hes ms*, the flute, iisitced o( the lyie whisk 

epfirsn in the senlptwie. 
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Hm ctild waa btOUgJit up tjr iht Jiaimit with a ffttier's 
and An^rwaidB bccalliO tnowiJ as Pishja^iiP-a*- 
In ths Mltef WC Mt thft hermit rmd Abe the floA 
in linkLBg tie gr&und- 


II. SCENES FROM THE LIFE OP THE BUDDHA 

Next in Older, tfter the JaUk* acencs. arc arranged Teb Btodha 
in the sJioweaaea a long aeries of reliefs illostrating the Sroax 
life story of the Buddha Gautama (Nos. 7-109). It 
has not been possible to arrange them in a strict order 
of sequence, and indeed we cannot bo de&nite about 
the chronology of many of the events. Nevorthekss, 
the reliefs form an interesting string of narratives, 
aiuplifying very often the accounts given in the various 
texts dealing with the Buddha's life. 

According to legends, the Bodhisattva Dbbah ox MiyI 
Oautaiua descended from the Tushita heaven in the 
shape of a white elephant and entered the womb of 
MayidevI, King Suddhodana’s wife, at Kapilavaatu.' 

This constitutes the scene of Conceptioa. In relief 
No. 7, the elephant, surrounded by a lialo, is seen 
entering into the right side of the Qneen. She is 
sleeping on a bed, and near her head stands a female 
attendant with a long staff in hand. Such female 
guards arc of common occurrence in Qaudhar* art. 

No. 8 consists of two paneb, one representing Maya’s 
Dream and the other, InterpreUtioii of the Dream 
by the sage Asiu (in the left half). The sanw two 
scenes are repeated in No. 8, and the Interpretation 
part of it in the fragmentary pimel No. 10 : The sags 
is seated on s stool and conversing with King Suddho- 
dana and hu wife, in the Palace at Kapilavsstu. 

* B»uU)mdkoriU, 1. Utitmtitiart, I, p. 54. 

( 47 ) 
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JJ-—Qitcfn Mayd waeen enrried on a litttTj. eSCOrictT 
by a lioEMmatl. Tbia ItfAtaa to the depaTtnrc- 

Of iliya from Kspilmvaitn for lifr fattuftr'a pkoc. In 
tlip eonrw of tlie joumey sbc visited the pardtn at 
LimtInnE wJiere abc wiaa delivprpd of tlio DivEno CIhIcI. 

rcliff Ifo, Queen Hftyii ttnnds itndcr a 
^olo tTW> gMs|iinp one of ilt biamcliefl. Slie is ftttend- 
^ by her aieitfr Sisliiprajapati by Trboae aEde tberc- 
M MOtliDT fcmftJa Ctnyiug a srator^pot {it-amnTJ(?rt7uy 
iit bar rjgbt band And iwinetliLn^ like n jmlm btJiiLc]i in. 
hot left. The god iSakift rcceivca tht Divine C'httd on 
a piete of oloth epread over Iiia bandji, and b^liind him 
h Hk god Brab&i. A dnno, two fintea and a bnq> 
aro depifltfil oionir the apiwi edge of the [miiioI, ayinboilt- 
caHy representing tbe sqeno of rojoictng in tlie henvenly 
world at tlie tinno of tlie b^ntivity. lit a panel above- 
the arehod edge of tTiis fictoa tbero is ji frepaeuta IT 
Buddha figure in tllO teaching attitude witb adoring 
d^plca on oither ride. Tlie Birth «ono ia depicted 
with H.ieCBaEona! variationn In relief Koa, 13-17. In 
Ko. 14 (PI, Yllf e) the child is aeon first as eiJJtrg- 
5ag fratn the body of Quof n ifi™ and iie^t aa atand' 
iog on the giouad mith tbo right hand raisetl in the 
attitude of sMayn (»>., ofierEng pTotectio n).“ A 
poEnt to be noted regarding b'c. Ifl is that the femalo 
figure standing next to Mahapmj&pati wenia a dress 
in HellenEstEc styla and liolda a pabu braneb in her left 


-Mof'tJV j * 1’^ ipt^itiay iftorfrug r-e I®?.. I. [ip. jSrEta* 

■whihh. W ^QBTi ct Ii„^ Librli*jmp to thf P.K||l,iM(tv*. 

^ ^ ^ <he a™<.h,Sti7|Mi. ff, UL T 

P' SB-: JtfdAhHHhfi ^fUandCju} jrriM.risdsr-a'Iirrjru'Ji ewe, ^ 
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hand to whicH OrBsc^-Ilanian JiufaU^l^r^ 

T]io fly-whisk appMiriiig in No. 14 is a syinbol 

of royalty wMcli iiidieAr« the ftttnrc gMotness of tto 
iUsw-hom hjihc,® 

J5.“—It consistfi of two fin^mcnta. The rij^ht half 
iihon‘6 icL the npijor i>ancl the head of a hoiBo and in the 
IcWitr^ a loan faadtng n nmea and a little eolt aaninng 
Jier, rCprcsciltiof! the birt-ll of Kanthakn, the favoiiritJ' 
hoHH! of the Buddha. TIlc loft portiiDn of tht relief has 
the head of the Jiorfle in tile upper panel, while tha 
tower one onntaina the of an inhint hoicvif bathed 

[It a tub by a wonian seated on a fifool. This reimsenta 
tile birth of Chhanctaka, the groom of Ka^fthahn. 

Aoeoiding to the legends bath of them WOlce hotn 
siinuttansOualy at thfi time of the Buddha'4 Nativity. 

Bodliianttva GautaiOft la supposed to liava Sivmc Sths 
tfllten Mven steps in cverj' tlircctkni wnjn after his birth 
und lotuaos aprang up wherever he set his fcct.^ Thia 
oeerna to he the theme uf Nos. If* and £0. In the 
Iftlteif, tlie flgiUre of the child which stood under a tree 
(or innbreVta) is mksaingL In the fbnnar^ the child 19 
seen atandinj; Under an UTubrClIa. 

Thcet panels show the hathjng of the new- Ficar Brra 
horn child who atands on a atonh In No. 21 water 34 
being pouml dal his head fron3i two jars, held by Sakia 
and Hcnhinia. 

1 f/. A'krtDcy luEiljnH nlm br^DDb ooi Ebc. Aicb oE CaEii4«Di'tiiifr 
(Etroo^, A. A. Ki, V«il. ][, y. lab Af. Sbt nba^ra. p. 0, 

* ta It p. U, Iwu Ay-wluik* snd a jcird urnlwclh 

ft|l|irtcT<l Jill lb* li**vwi *L tLo. Um* <if thp Ijlith. 

* Til* Lalita^itiara- sjiitL [be HuddluKiiariia hveh Id pJicE itnl 
DTL'Di nlL^r tbv Pint Idlll. 
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23 ,—It ia divided into three panek, the arrangement 
of which suggests that the narrative rans from right to 
left. First comes the Bath ; next, the return of Queen 
MSya from LumbinI in a buUock-cart with the child in 
her amis. Noteworthy is the figure standing in front 
of the cart that carries a tIidcn^like stiff. The third 
panel shows musicians before the city gate of Kapila- 
vsstu, welcoming the mother and the child. 

24'25. — No. 24: The right lower panel shows the 
return of the queen from LumbinI to Kapilavaato* in 
a litter (iththd), in which the mother is seated with the 
child resting in her lap. The lower left panel shows 
the child in the lap of the sage Asita* who is predicting 
his future Buddhahood to the royal couple. No. 25 : 
Tliis panel ako relates to the prediction by the sago 
Asita, os in No. 24, but on a bigger scale. In a compart* 
ment behind the seated figure of AsiU stands his nephew 
Naradatu, who accompanied him to Kapilavastu to 
see the Bodhi8att\*a.* Naradatta carries a bowl in 
his hand, which shows that he has already become a 
monk. Thb is quite in agreement with the account 
given in the NidinahathS.* according to which Asita 
after lie bad been to the BodhUattva aaked his nephew 
Nalaka (another name for Naradatta) to renounce the 
world immdiately, whereupon the latter got the'nece* 
isary equipment of a monk including an earthen begging 
bowl from a shop, and embraced the life of a bhikthu. 


1 Acwnllnff lo JM.. 

•*I**<1 IwincdiAtrfy after Iba birth of tbo 

• /' ft**** fctitrikpn. etc.). 

* B. J. Tborns, Tit Lift «f Buma. p. 42. 
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26-29 .—The tm> frijimciita, Nofir 2(3 and £7, depict ^insiTm ik 
t]ie FiiBt Jx'ftson d tJta EodhiBsittvji in scheol {Jtjrf- 
Xd. 1^7 shiowfl iu ft ii(^pftT^ltfl oonipatrttnent 
between tVr-O pivncM ft female standing 

lotus under ft tree. TElIs in a pnfcly dftootfttivo ^vice 
which serTES oniy to divide the jHinelfl. Scfttad on 
ft Stool the HodliiBftttva is engaged in writing OH A 
board or tablet pliMOd on tlio ItneeB,^ 

He ia also ncptCMIltCtl fts piftying an a harp. Tiis other 
one of wltoiii carries a loog tcT.^fr^ftpcd tablet^ 
arc no rkntbt Lia CO-StudeDtS. Ko. 2a conaiats of three 
panda. At the extreme right i» represented tht 
iJoflhtsatt^'ft in Bchool. The teaehtr (ViSvimitia) ia 
Aeatcd, white tbrce ttddeiats are approaching hiiriH ftndt 
Carrying ft lyfiting hoard * A siiailar objCsCt ftlso rest; 
on rlie hnccs of the- teacher. The middle poncl ahows 
feats in arclicry Mid the tinrd one^ which is a ftHgiuenEf 
gives probably ft deinoitstratlon of wrestling. (Foa: ft 
wieatling scene aea helowj Xo. KiB]!. No. 2^ showit the 
Bodhiftattvft aeated on a Stool Hid cjigaged in writ- 
Sng. 

30.—This acene ia of aomewhat rare occutlCIUlCr^ MAWiiiaE oi 
TliC relief aiowa tho prinCe GftntsmA Slid the prillMSS Ho™HiTrFi 
Vaiodhaia standing opposite to each otlier, around a. 
fire over which they join their hands. BchiEid the bride 

I. pp. 

r Tluzce lA tci sIsIh luidoJirHid bting Died by th4 

B^IrluCirn S* Wriliftf; hOftTitl ift the Ch^HMe ewaupt 

L. S. .i--, p. M). 

* Tablot* (fittJj) d tfcdi *K»pe ta fleivdliaTa Molp. 

tuie Am hh «mn 1 g tbii UBr ta IL.a runjet Anil XoTth-Weet 
Fcantirr. 

* Cf- II»T(ireiT«, JfflBJiwt EA Ift th# Puho imr 

IMO. p- s*. 
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probkbly atands th« traia*b««t«r, and near the bride* 
gr loni a murician ia blowing a pipe. The figure aeated 
on a atool is either the prieat or King duddhodana. 

31‘33. —^Ko. 31 ia a caat of which the original is in 
the Lahore Museum. It repreaenta the scene in the 
Palace at Kapilavaatu in the night just Ixrfore the 
Renunciations which took place when the Bodhisattva 
Gautama had attained the age of twenty-nine. The 
upper panel of the relief shows the Prince reclining on 
a couch with his wife Ya4odhara seated beside him and 
female musicians playing on their inatrumenta. In the 
lower panel, Ya4^hara is asleep on a couch and so 
also arc the tired musicians. An attempt is made hero 
to show the females in various unseemly attitudes,^ 
which must have filled the Bodhiaattva's mind with 
di^ist and apathy and hastened his decision to leave 
the Palace. The Bodhisattva on awaking has made 
up his mind to give up tho worldly life of ease and 
pleasure, and orders his groom Chhandaka, who stands 
with folded hands in a oomcr, to bring his horse. Under 
one of the arches outside the room appear the armed 
female guards engaged by the King to keep watch on 
the Bodhisattva, so that ho might not escape from tho 
Palace. A repreaentatiou of the Palace Scene on a 
miniature scale appears in No. 32. In No. 33, the 
Bodhisattva is seen leaving the Palace and his 
wife trying to hold him back. It representa, there¬ 
fore, a xTrsion somewhat different from that of tho 
texta and Uic foregoing reliefs. Before the Bodhuattva 
is Chhandaka, kneeling with folded bands. 

* Sm 43 Mow. 

* 1, p. ioe. 
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_.Thc dep&rtTJifl fnJiiX Kapikvftatn in quest 
of Supi^itic KnciwUedfitj knovra in literature 99 Maka- 
i!iiitiiij!rKtMftV<i or the 'Great Uiipaitiirc ^ is Uifpictol 
in tliaac irfiefa, *Vp- 34: Tbe Prince psaara tliTOUgli 


]lE3iiirFeS*™3f 

iXD Pauwil^ 


the city ifjite on hia fAvonrita hoTse KarUl'S'l™ i 
gTf>nm CthaudakA lioUa nn maWplla OVOT liit E 
and two lift up KaL^ttaJ''* ^7 lioof*. “» 

narrAtc<t in the storyK lest tliere slioold be any n&iM,* 
ilnm, tliQ Eva One, nlauda in front urging the Pnuce 
to abnndon big intentcOUr Bebind hsm otanda a diviuO 
Vicing weeguizablt from Itia Il91o> and. A-bo-Te Are a 
goWicr of llim's army hoVling a daggc-r and filao VajiHr 
paUL cni'tying a thuBwIerirolt with two batnls- There 
ia also prewnt ici tho ficeiiu the Oily “god dess- {jw^rn- 
3e\'aia) of KapilaTnEtii' who wear* a Mtonet tBb 
YU I, rt). IfM. 35 And 37 abow in the upper pallets 
tbe Palace SctaH> eiwl in the low^-r onE*, the Departure ol 
the Bodbisatt^-a. Thcac nfHrfa give a Iront visWk w^le 
in Ifos. 3(3 and 3a we bavc a profile view o£ tbft Prinea 
Tiding away on hie horse, aa in Ko, 34 flbover So. 39 
ia an CKtremely Ciwlfi repMStatotion dmded into two 
panels, the right one showing tho princely ttdfr and 
■the left one, the Pasewell of Cbbwndaha and Kaiithaha, 
They took leave of the Friace the nett morning after 
hi* flight fmm the Palsee, when ha had covered a 
<3jstaJiJCQ of ei^ jqjflJWJ from KftpjlavoatU. A!tlioU|h a 


* Cf, Lal.t Ik eb. 203 rmrl a03: V*J*r*Ti,^ (elk* 
iDillanni, " oioiH cAa **#)« *l4 eoiniJ^ “ 

^^lC MeJUwnifH CVeC. 3, p- 1611 k (ri>wrer, it ii tliit (lie ftmr 

moMreJa# k atirsn SF 1,l» feer cdiDdiiul idd t"n el 

U&9t^Blcn f*A4li^rA* priAfdo#]- 

iC(r JtfjA., Vol. Bj Pr lfr(: nflfDFflJiMW fiKA- 

ctfClleidK e4k]. 
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AotirnTTUiO-TEI. 
cixfiE. <>r j. 
Virxi4irijr 


AimnfTxn 


fragiMntj NOr ^0 bLows clearly tht of FartwolL 

Tht Frindo is tailing off ]iU ornameiirs which he hanidf 
WTET to Ctihiudakai aiui Jiis favourite horae atsrtpd fO' 
kiss hia feet,^ 

AfdOmling to ]eJl|dmIa^ the BodJibuittiia C-iaiitanja 
fiame to the tOvn of liajagyihA fiUiodern Eajp[r} after 
having enjaaed the Gai^. Hetc King Biiuhisinj 
visited him and iriahed to be taken in aa a diMipio 
aftw theHodhlMlttva'a Eriighteninent. Tn the relief,, 
which nuy ba a reptctfrulatiou of fhia atory, the king id 
shoirn tn'kei. firat to tlie nijjltt of the Maater who ia 
MAteti nndet a tlfto. in the set of (cEnuitL- 

amhnliK H>n)K and nest Aa hiteeiiag wtfh folded iinnda- 
on the left, 

if--—^'hli frtfrmeiit bIlows a man in aliort ioin-eiotli 
orterijip A garntont to the BotJhjsiM-iUr He is the 
Iirnitsman n-injiii the EwIhtsatLea ]net after the depae- 
tnre of Chiiandaka and watii whose Knngli JtnJAwya 
cloth he esehanpad hia priiioely rolw of ailk. The- 
h|iat*inan of cotirse wa;) no nther tlintl A divine bein^ 
wiio itad appioaelwHl fljc Bodbisattm in tijat dtOguise. 
Having accuied the silten ololli he took it to bcnvctv 
in order to Woiahip it tliere.* 

4?.—Frtnea Gautania ppwfdded to Ga}-! and tiiere 
practised BevBHf AiMteritiea for a period of sLt j'cars, as 
a leault of whicli be wa; ri>duced to a (kelcton. He Eg 
aeeit heie in an Cinnetated foml, seated in inedltArioa 
under a tnw. 


liSiw [■ Hilt te iuTt FirkH- th* fe+t oJ bk siuleN iOr^ 

Via Ml 

* Lai., I, pv STM t J.., Vb aa. 
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44. —Convinced that mortification of the body 
would not lead to Enlightenment, the Bodhisattva 
partook of fcxul offered to him by a girl named 
Sujati, and croaaing the river Nirafijani proceeded 
towards the Bodhi tree. On the way he waa wor¬ 
shipped by the N&ga king Kalika and hia wife. In 
this relief the Bodhisattva is seen standing, offering 
protection. To his left is the Naga couple, rising out of 
their watery abode and doing homage. 

45. —The Botlhisattva obtaine<l from a grass-cutter 
named Svastika a. bundle of soft green grass, spread 
it at the foot of the tree and thereon took his 
scat, for the attainment of Bodhi or Enlighten¬ 
ment.* The relief shows the Bodhisattva standing, his 
right liand placed on a bundle of grass which is kept 
on a high seat. The grass-cutter Svastika stands to 
his right; behind him is the mischievous Mara holding 
a club-like object, and to the left of the Bodhisattva 
is Vajrapani. 

4 €.—It shows Gautama approaching the seat under 
the Bodhi tree {Bodhitnaifda) on which grass has been 
spread. The bust appearing below tlie seat is that of 
the Earth goddess who was asked by Gautama to bear 
witness to his having reached the stage preceding 
Eiilightviunent.' Behind him is Mira, the Evil 
One, carrj’ing a sword, and Uiere is also a de¬ 
votee standing at the right hand comer. The figures 
to the left arc probably Mara, hia wife and other 
members of his party whom' we shall meet again 

> Lai.. I. pp. ZM. 2m. 

* Lai., I, p. SIS. For tke bait fignrs (antts-Upo) at the Eatfh 
go<Uew H« }hU., p. SIS. 
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AsajJDLT or 
l±SLT<IBTmrE7T 


hereafter. Two ftOgclfl mo Been flying towaffla the 
tiee (PL Vlir, b}^ 

47-^S, —Mara, tho Evil OnC, thought that his 
aTithority in the tftnlporftl worid would he at an eiad if 
the BodhUnttva ohtnined Supiaiua Kudwledgc Mid loil 
pooplo to anEvatbn. He WIU, thorcforOj doterniincd 
to Tiae all hia powoia to overthrow tha BodtisattvaH 
Mara tempted, thraatenad and also entreated httia, niid 
when these eflorta had ^Icd, attaokod him phyaically 
with all hiB hofit^ But tJlC Bodhisattva remained Ufl- 
moved in hia seat; and avantually, thrOo^gh his niira- 
culona power, Mam waa Coiaplotely defeated, and ho 
direotly p^ssctl on to the at«L^a of Buddhahood ut 
Enli^hteninenL In the Gandhara Sohool titis $(iena ta 
of oomOian oonurreneB and MUAlly dealt with in two 
parte; Ant, tlso attaok of Miim follDwed by his ainiy,^ 
uvd next, his defeat. No. 4f ia only a Dagiueut; two of 
Mara'a ^Idiera, armed with a aword and a shiehl ate 
Been tumbling down helow the seat of the Bodhiaattva, 
Another fragtiunt is No. 4& In which the figure of 
the BffilhiaaUva is ntbssiog. It ahowa Mnm'a amry 
diidLled into nowu. EcloW, at the light hand oorner, 
ui hia chariot, and one of his eons is ^ying to dliannde 
him from the campaign. Above are throoi aiehcra, 
ooe mouotod on an rlcphant and the Other tWS 
on fahiilouB auimals. In the uppermost row, a number 
of goda distinguiRhable hy their haloa are huiryuig 
toweids the Bodhi tree. Withiii the BUiall eonipaSB 
of No. 49 both tlie attack of Mara and hie defeat are 
depfetod. The Bodhiaattva |a eeated oji a throne in 


' For a dauriptna ef Uirh's ami; hm JaiT., I. pfl. .SOJ'SOT. 
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meiUution with hit right hand pointing downwards, 
calling the Earth goddess as witness just before 
Enlightenment.* The sinbter-looking Mara standing 
nearby is about to uiisheath his sword. Below the 
throne two of his soldiers have dropped down. On 
the right the fignre of the ‘ Buddha (as we must call 
Oautama from now), appears onoe again, but thia time 
as standing, and M&ra is shown os shrinking back and 
about to beat a retreat. The figure unsheathing his 
aword in Nos. 60-62 is no doubt Mira and the person 
who catches hold of him from the sitle may be one of 
his wise sons trying to dissuade hun. 

S3 .—For seven weeks the Buddha had not touched 
an}’ food. Now it so happened that two merchants, 
named Trapiuiha and Bhallika, who were passing 
that way offered him in all humility some eatables 
to break his fast. The Buddlui accepted the olfcriivg, 
but thought that it would be appropriate to have it 
in a vessel. At once the four guardian-deities of the 
<}uarten appeared* and each offered him a bowl. 
Lest any of them should feel offended, he accepted 
all the four bowla, but through his miraculous power 
he pressed these into one. The relief here consists of 
two panels of which the left one (No. 63) shows the 
offering of the bowb by the guardian-deities of 
the four quarters. The right half (No. 64) of the relief 
shows a princely figure seated on a stool on cither side 
of the Buddha, while there are two more worshipping 

* Tliis b kaowa m * the Earth-tODcbiait altitude' (USiai- 
tparit-mndr*), vhieli bKaate later one of the rreocnized con¬ 
ventional attitadsa (hmiM) in Baddbbt iooaofrapbj. 

>Aar., I. pkSM. 
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rOjAl fipirCA Standing nearby, AtoTe, in tba bftltonifi 
lutn ilar ^gitren also appear, anma of wiicni Atb cvidentily 
femaJas, in thio attitudo oF odacatinn. Tbia pOItion 
maj Or fflay iwt have any ■eonfiMtion witli the 

SS-'STr —Aftor EnliglibeiiijaerLt Uie Buddllft wSS- 

woiBliipped by tbE of (bci diCTerant otdera.^ In 
JJo. 9^^ he ia seated in tueditfllion, aurr&undad. by tha- 
divina bainga who Lava appraactad him with foliied 
banda, sdcud of them OaTcying nloO floitaJ trLbuCeSn 
Among them » Vairspani, the beArded figure hi tba 
oe«md miv to the. left of the Buddha. Ha OAtriea tlve 
tbunderboEt in One hand And a fty-wiiiislc m the otbetn 
Tliis relief may represent tlie exhortation of the Buddha 
by Brabnia, ^kra and othoF gods to proaeh the La^ 
I.C., his DoetriiiOj. for thu honjefit of liuuiauity.^ 
Noj. C5 and show tho Buddha seated, hb right 
iiand raised in aiha^a attitudo. Around hloi evidently 
Bta the goda laqneating him to preaoh. 

6S-61.—At IsAt tho Buddha yieTded to the prayer- 
of the gods aud proceeded to ^tishipattana in YiifioMi,. 
modem Samatb near Benare.i, to preach tho Law, 
Hera he delivered his First Sermon tcnowii aa 'tbe 
tuToing of the Wheel of Law' {(Warmo-olaiW' 
pramrtana). A wheal, ofton Burmonntii:^ a plLLar, 
indioates tJiis scene. In soma rohefa the wheel appears 
between two deer seated back to back, which U aymbo- 
lieal of M.fi^a^va^ another name for Riabipattana, 
In the (randh&ra lepirsantations of this scene the- 
right hand of tho Buddha is usually shown in 
tlu oiAaya attitude. In Hqs. £9 and ^ (FI. X, 


W . L pp, 3ffT-5SS 

^XdJn 1, Fp.3.»iff. 
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the Buddha ia seated under a tree, surrounded by a 
number of devotees, among whom his first five di- 
adpies (the Five Bhadravarglyas) con be recognized 
from their shaven heads. It may be noted that in one of 
the reliefs (No. Cl) the right hand of the Buddha is 
placed on the wheel and not raised in the oMaya attitude. 

No. 58 is a fragment representing the same scene. 

63-66 .—The Buddha proceeded to Urubilva, a village Mnuou os 
near Gaya, to convert an ascetic nanred Kaiyapa UaoaiLvs 
who lived in a hermitage with a large number of di¬ 
sciples. He performed five hundred miracles to bring 
KlUyapa to his fold, the last of which was tho Miracle 
at the Fire-temple {offttuarana). In this temple lived a 
dangerous serpent which was so terrible that oven 
KUyapa did not dare to enter it. The Buddha inform¬ 
ed Kaiyapa of his intention to take up lodging in the 
Fire-temple. The latter requeated him not to risk his 
life in this way but put up instead in one of tbe hnts 
of the hermitage. The Buddha, however, did as he 
intended and the serpent unable to stand bis effulgence 
crawled into his ahns-bowl. The temple was now 
flooded with light, at which the inmates of the hermit¬ 
age thought that the serpent must have burnt 
tho Buddha and set fire to the temple. They then 
rushed to the scene carrying water, in order to 
rescue hum and extinguish the fire. The Buddha 
quietly came out of the temple and showed KUyapa 
how the serpent bad been made innocuous and was 
now resting in his bowl. Thereupon Kaiyapa was 
fully convinced of the superiority of the Buddha, and 
he together with bis family was converted.^ Relief 


• J/ai, Vol. 3. pp. 4S8-39. 


Vjfll* Sro KAflM- 
TJiBrn JL371 
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^ A ou:de to the aocL'pnjEEa 

N*. fl3 Btuma !KiLjya|>a MHtcd in front of liia hut 
wh<in' ]ie ia vLiitHi by the Buddbii fiOCcOnlparued 
by Vajrapili^i). TJjq HeUenisEic twUnasnt of the ft^uce 
of Vajiapini in this rdiaf k notowoitby. Altbny^ 
Tfry much dacuiged, G4 ckaHy leprcsHita the 
Kajynpo EticideiitL The serpent restioj; insidjc ac alms- 
boK] appears in fEont of the temple, and the iLerjnita 
are Keu poDTUig water to OitinguiEh the fire which 
thay airppoaed had oreitakeri tbo tiCiOpIc. Thia part 
of the Miracle, namely the eitmguisbjn^ of Cho Grf, is 
dapictdl very clearly in ft Cash (tfo. fiS), of whSeh the 
original ja in Ulc Lahore Miweinn. In Mo. OGj the 
Buddha fltimda in the centre of tire panel with a bowl 
eontaEtJjig the serpent whieli ho ca showing to Ka^yapa, 
the bearded r|;uro with n Icing shiek. Encircling 
the latter am Ills diaoipled. 

€7^S. —^MiTiC'n the iSuddba was Uvii^ for sonao tiLne- 
at R&jagiiha, King ^uddhoilanft seat Kilodayin of 
the Satcya family to in^te him to Eapllavftgtft. Tbo 
Buddha accepted (Ilc inritatlon and arrived thenj with 
his cltsciplcsL The S«kyaa had Jilready provided for 
their lodgiag in the Myagrodhn park. Antieipfttlng 
that the proud SWtyaa might not ppopcrly receive him 
and show hiui anch honour ns was his dne, ha porfbnned 
a few mirecttJi. Hls took ft long stride in tho ftir^ hia 
fett remaining above the gioinid. ThaOj aimiiltaneoasly, 
Aamea Ugftn to iaauc from, tbft upper part of his body aud 
atreama of water frajn the lohTr part (oalkd Tdmaia- 
ytHihartfu) and nice rWai. AVhcn thnaa were shown 
and the BtulLiha had talien hia seat, tbe ^ftkyna earns, 
headed by ^uddhodana, and bowed heibre him. During 
bia stay at Kapilavaatn hia wife Yafodhata seat 
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her son Rahnla to ths Boddlui to aak for his paternal 
property. The boy saw the Buddha but did not 
know who he waa. The Buddha promiaeil to fdve 
Bihula Ilia heritage when ho took ordination. 
Bihula, however, soon recognized his fatlier and pleaded 
for being admitted into the Order, so that he might 
follow in the Buddha’s foot-steps. Eventually, at 
the request of the Buddha ho was ordained by 
j^ifputra.^ No. 67 is divided into two panels. On 
the right the Buddha is seen taking his promenade in 
the air which is witnessed by a group of persona. In 
the other pane), he has taken hia seat under a tree, 
while a monk is pouring water over liis feet which a 
princely looking person is engaged in washing. Relief 
No. 68 is a continuous one and not divided int» 
actions by pilasters as usual, although it presents four 
difTerent phases of a story, the progress of which is 
shown from right to left. Tlie invitation of the Buddha 
by the &kyas is depicted at the right end of the panel. 
About the centre of the panel, he is seen as performing 
the miracle in the air in the presence of the dakyas,. 
one of whom actually proetiates before him. .Next we 
find the Buddha seated, attended by a number of 
persons. The lady seated to his right is probably his 
wife Yaiodliara. Before the Buddha is a little child 
who should be recognized os Bahula, his son who ap¬ 
pears once again, but this time in monkish garb, behind 
Yaiodhara. At the very end of the panel, the Buddha 
appears standing and by his side is a monk who may 

1 J/<a., VoL S. pp. 114117, 142, £0244, 2SS. R<>sardinc 
KkUula sutry ttt mio DUmmmtifada Commtnittrjf, TraiMUlioa by 
E. W. boriinsMae, Pm I, p. 21Vaiul Btal, B. L. 8. H., pp. 350 tf. 





52 


A GUIDE; TO THE ECUtPTUItES 


emjiT or NiiiBi 
Ed^iusI 


bs Ssrlputra. Tbis poition of the ftculptaia illuitiatcs 
tba nception of EahalA into the Ozcler. 

72-73 .—An indj;]eiit that happened at KapiUvMtu 
fln the third day of tha Buddba^S arrival wai the Ordioa- 
iion of Narda, hia step-brother.^ The cerenioiiLEa of 
JJatida'a kitbI MllSCeraUon and marria^ Tvaio JM 
progreafl BimliltaneouEly in hia own benae when auAdcnly' 
the Bnddba arriTad thero for almB, plaeed his bowl 
ID: NMuda'a lAnda and withoLit waiting an.^ further 
left tha hoiiio. Nanda followed hm, out of rovtretifle, 
bowl in hand, until they reached a momstary. 
TbcKj Tnueh agoijlJt biS own will, Kwids Tficaivcd 
ordination ftt tJlO aeggeation of the Bnddba.^ But the 
thought ef the beautifat Wife Sundari alwnya hauutad 
liirHj and he aOon began to deviiio means of egcapa 
from the Order. Onco when th* Buddha waa nhsefit 
h& ataalthily left the momiAtJC abodoi The Buddha, 
however, know all about Nwada^'a movcmionta nnJ 
coming through tho ait d*sc«iid^ juat ntic Nanda, 
aa ha wsa escaping through a gardecir fn oerder 
to avoid him Nanda aat dowjl bebind a tree to 
conceal hiniBcIf. But tho Buddha eauaed tho tieo 
to riae niineitloualy into the air, thereby exposing tbo 
wretched fltgitive.'—In relief No. 73 tha toilet acenc 
of gundarl ia dQ|nietcd. Hct huaband, tho unfortuuntc 


^ fMaan. Avmii., I, yjk SJ? H. 

*Tliii i» Ulrii wbiMt BLiUfj: od AlvB^bnriia'B jfHKra JSaifitJlrMI- 
jlLb. iuL ycijuf}^ 

'Tail |»rt oJ tb4 jp lulin^ LD riiC (.'Mnu. 

«[i4l thA^HPubranit^ bulSagEVYH Vy from CbEMW] uiurf* 

{A. £. 3. p, 3T3>, Fgachtr. A. 0. Si. ■&., toti* I, pp. ^7J. 

411, 
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Nanda, is seen standing at tiie left end of the relief, 
holding the Buddha’s alms-bowl. Relief No. 73, con¬ 
sisting of two panels, repreaents the ordination of 
Nanda. In the lower panel, the Buddha seated on 
his throne is seen pouring water over the head of Nanda, 
while a barber shaves his head. Nearby is the bearded 
Vajrapani looking at the Buddha. How the guilt 
of Nanda was detected is shown above. He kneels 
with folded hands before the Buddha. The tree which 
appears in the relief is the one that miracnloualy rose 
into the air. The remaining figures are much too 
mutilated and do not admit of identification. 

69-71. —Devadatta, the jealous cousin of the Buddha, DsTAnATra's 
made a number of attempts to destroy him. 0“* 
he hired some assasins and waylaid the Buddha. But 
the plot was discovered and eventually the assasins 
confessed their guilt and were converted.^ In the left 
half of the panel No. 70, the hirelings arc seen assembled 
behind a wall (PI. IX, a). In the right half, the Buddha 
is standing under an umbrella; to his left is Vajrapi^i. 

One of the fellows bows down at the feet of the Buddha, 
which marks the final stage of the story. Relief 
Nos. 69 and 71 represent the same episode. A note¬ 
worthy feature of No. 71 is the muscular treatment 
of the bearded Vajrap&n> end also of the brigands, which 
a dntinet Hellenistic touch about it. Both are 
divided in the middle by a wall placed sideways, ns 
in No. 70, to give an idea of space, as also to distinguish 
the two stages of the story, namely the attack and 
the submisaion of the assasins. 

* DIkamm. UMam., Pact I, p. 23S. 
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A aUlDf TO THE SCUI*PTtrnE6 


EnDin74 tltP 
purser 


Qr^ifiY <w 
Jtdubbu 


?4'7S'.—AncitliET iDuidiriHW attempt of Da™iatta 
it tLe wall-kmowEi mciideiiC^ whicli MicuiiaS 

at Rajagiibii. Iel order to kill tka Buddlia AB infuriated' 
elephant DUlwd Niilagizi wna kt loose ngainat him,, 
hut thicugh hia miraenlOilS power the elephant W(Va 
paei£etl and tilt)dnedn The elephant Ooming out of 
a gate, is Bhgwn in hath the rdixEii. In Itfo, T4, it 
ia seen canyiag a Lcmvy jnace’lthie object by JtS- 
tnmk. That the animal has been pacified ia STiggtated 
by the Buddha placing his hand over it£ head. 

7 S. —Tha atory* depicted in this relief heaia an- 
oUnsian to the rivalry that Misted between the Buddhist 
and Jaina seotSr The Buddha onoa prophesLed (hat the 
wife afSuhhadra, a certain Jaina citizen o[ Bajogriha, 
V-Ould give birth to a eOH who would, make his family 
renowned. Subhadra in toben of his gratitude made a 
Munptuoua present to the Buddha, which oioitod the 
jealouay of the Jaina monks. They warned Bnbhodra. 
and pr^cted that the futnre child would bring nothing, 
but diaoetcr. This firJghteacdl him and in order to- 
avert the calamity he adminiatered sema drugs to his- 
pregaaat wife to cause abortion. Brom tho bad cfieota 
of the drugs she died, oltbougb thia did not prevent 
the bif tb of the oblld who oame out of the womb wheo. 
hia mother's body waa being cremated. The obild 
who waB known a« /jetisAia, because h* was bom. 
in the midst of flames, waa taken charge of by Bimbosaiaj 
King of KHjagriha, at the suggeotion of the Buddhar 
In No. TEj the infant Jyotiabka is acen rising from the 
burning pyie of his mother and being teeeLTed by King 
OiKKm^ PsTf. I, p. JUS. 

FasL h 4 f, ji, a. B, Itnna f, pp. if. sad /h'qr^, PP- ^3. ff,. 

sIh E«khi1U, '?'A( Lift qf (Is SS ffn 
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Bimbisara. The laigo standing figure is that of the 
Buddha himself, while princes, laymen and a monk 
also appear in the scene (PI. Yll, 5). 

77. —A certain forest king (AfaviJta) had entered Co»viaa»» or 
into a contract with a noan-oating Yak^a (ogre) that**”"* 

he would supply one of his men daily to the latter for 
his meal. Gradually, when all the a^ed men of the 
realm were devoured one after another, tlie king selected 
his own young son as an offering to the demon. The 
child was being taken to the Taksha when the 
Bnddha appeared on the scene and took his scat inside 
the Yaksha's abode. The Yaksha tried his best to 
dislodge him from there but utterly failed, and in the 
end was converted.* In the relief the Buddiha is seated 
on throne, his right hand lifted in the oMosss pose. 

To his right, the Yaksha is in the act of hurling a boulder 
at him. The figure burrybg up with a child in 
his arms is probably the demon again, evidently now 
eager to deliver the diild to the Buddha. At the right 
end of the sculpture, some attendants are seen as 
carrying the child back. _ 

78. —The Buddha once vanished from the midst 

his disciples and appeared in the rrayoitn'dtia heaven Hsavn 
to preach the Law to his departed mother. Having 
spent there the rainy season in preaching, he descended 
at SahkUya (modem Sankisa in U. P.), accompanied 
by tho gods Brahmi and Sakra. Three miraculous 
staircases appeared for their descent (JkmUioeUartu^), 
each leaxling up to heaven. A nun named Utpala* 
varpi, who happened to be there, saw the Bnddha 

* 8t» Hard/, J/amMit o/BrnMAuni, Sod ed., p. iV) aod Fosehar, 

A- 0. B. O., tone 1, ppt SO? ff. 
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50 A atJTDE TO THE 3CUTlPTLrijlES 

[i<!3oc»idin|5 amid n^iviotl hifll with daa honCiiLf.^ TBi 
the reltefi which ia. very much damaged, tbtv* Uddera 
Bia depicted r the Buddha ia Hca descend mg' by the 
tdiddle cue, while Embmil abd ^kra by the obbor two, 
reapectively on li i* left Mid right, At tba fiMt of Sftlna'a 
ladder is his etophaub, whila the mm Utpalavaiijil 
appean at tha foot of the middle ladder wclcomlDg 
the Buddha. 

73-SO .—Two fricutdg, Srigupta, » Isty disciple of the 
Buddha aud Giahadattaj u dificipJe of the Naked 
Afloetjes of the JftLoa Order, lived at SrivaslL At 
tliC illStAnce of the Naked Ascetiel, Groliadatta took 
Srigupta to task for viaitiug the Buddha imatead of hia 
own tcathec* who were reputed to have gitat prophetic 
powers. Silgupta resolved to put them to teat aud 
invited tbem to his hoUSC, He dug out a ditch, hiletS it 
witii filth and plsccd the seata ah its edge, (W that the 
moineut the OSCetica sst down they might fhll into ih 
The ascetics came aud as they oecupiCfC the seata tho 
expected thing happened, Gralmdetta now wauted to 
retaliate. He invited the Buddha aud hijs disciplAc 
and employed a smiilar stawtagenl. A ditch was dug 
out and filled witli live coni over wb ieb seats were. 
spread. But the Bnddba an he came to tho spot e^w 
through the trick by dint of his aupernaturat power 
and forthwith an enortooua lotua nprang up in the 
ditch. Tstiug hia scat on the lotleS, and suiTOunded 
by hia diaciplos who WtrC ftlso seated on lotuses^ he 
caused a huge eupply of catabiea to bo brought bito 

1 PiHirhtT, A. f}. H. d., tfHHt I. pe, eST 19 ; pp. 3EU. t 
R4cklJlJ. pp. Tlkt TWLdi 

pjiL JJ.SOj iDit iJirhuit. tirt 3, 3. Tbc iiKJilrat 

ft leipp^iKd Ic lisTB IcUniml l}ie UirBslf at 
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existcnoa which he and his party enjoyed. Grfthad«tta,‘ 
who beheld the miracle, was thoroughly oonvincsd of 
the Buddha’s powers and immediately accepted conver¬ 
sion.^ According to another version of the story,* 
drlgupta was a wealthy house-holder of Bajagfiha and 
follower of a heretical teacher named Parana. He 
invited the Buddha with a view to destroy him artd 
his disciples, and contrived a double stratagem. On 
the way be put burning charcoal in a ditch which 
was concealed under a light covering, and also poison¬ 
ed the food intended for the Buddha. The Buddha, 
who saw through his ruse, miraculously turned the firy 
ditch into a tank of lotuses and made the food free 
from poison. Thereafter 6rlgupta was converted. 

No. 79: The figure of the Buddha standing in 
the centra divides the panel into two sections. On 
the right arc the disciples of the Buddha and on 
the left, Srfgiipta and bis attendants. SrTgupta is 
seen twice, first as offering food out of a vessel held 
by a servant and next as kneeling before the Master, 
evidently confessing his guilt. The Buddha and his 
companions all statid on lotuses, which suggests the 
transformation of the ditch into the tank full of 
lotuses, as mentioned in the story. This sculpture, 
therefore, is in agreement with the latter version. 
No. SO: This relief also represents the incideDt 
in the house of Srfgupta. In the right panel, 

* C'emm., l*Mi 2, pp. 02 ff. 

* F»n«lMr. A. O. B. O., tom* I, p. S33: ud U*rgra*rM, 0«*d- 

beck, pp. 4S.43. Fa-Hion erldoatlr rrlar* to tbto laHdrat Tiwt 
h* tayo that it waa at RSIaKcrfh* that * tho Nigraatba madt a ait 
ei tre aad polaoowd tk* rieo, and Uira iavitad Buddha (to Mt with 
him).'—Lr|^ p. $2. 
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tlw Bwsldha ia seen ataudlsg witb liia whoiii entwra^ 
idoludmg Vajiapfiiai. Tbcsr ffiet reat cm lotufleg, as ID 
So. ?&. Tte left p«nel alinwa tto mtrfloalcjua feaat 
ID wbicb tta Buddlia and his dlgtiplea took pait. 
Tliey are seen aa catlDg 4 ut of diabioa Aod bowlA 
and tbo aatablee ara apcaad before tho Bnddlia on 
a HuaU table,' 

OinacraoT^L 3J-—Onoa npoa ft time the Baddbi wM paaaieg 

H^iixirvt e# Ihrar thiough Hajftg^iba on hia daily lonad iam alma, irben 
he waa Bean by two L&ye ffJso were playiiig 'vitb 
duat On tba Way. Buddcnly jnoved to nuake AH oJfer- 
iujU to the Btlddha, eae of them dropped A handful 
of duat into hta baggrag bowl, KayiDg that it was barky- 
fiourj irliJe the otliex boy loolfod on in appiObfttdffP, 
The Buddha received thia duat-oflariag (jhluiMv-adjoli) 
and piedictad that the boy TVOuld be reborn at Patali- 
puti* AiltingAidkft.diietci hia merit,* Id tbe tetief 
the Buddha is seen holding ft bowl to the childniD to 
receive their ofTering. One of tbem ia pouilng the 
duat into bia bowl and the Other ts eofttod nearby. 
To the lndt of the panel is the ftagmentaiy portion 
of what appears to be a acene aiinilai to the 
First Preachiiig. This can bo lecogtlired from the 
two iigiirca of seated monks ae in the Toliefa idua^ 
trating that episode (i^. No. 60). 

S2 .—AtSravoatl the Boddha went to the house of a 
WaiTi Doe l«M0ii jjAinod Suloi who hod ft white dog. At the sight 

TsiBucmf^ of the Buddha the dog began to baric fiuiousLy At him. 

Then the Buddha divined the OAuae of ita anneyencs 
and through his miiacnlous power at once recognized 

> lOT. 

ia'it., s ^. aes, ses. 
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tliA ct®fttur6 M 8uka*B dcp&rted raucrly ffttfacr. H® 
assured Suks that the dog knew the place where in 
its former birth it had buried a treasure. At the 
instonce of the Buddha the dog pointed out the spot 
to 6uka by scratching the earth.^ The relief (PI. \ Ii 
b) shows the dog seated on a couch or eharjMi and the 
Buddha remonstrating with it. The dog is s^ also 
under the charpai where it crouched in mortification 
after having seen the Buddha. There are two other 
Buddha figures in the relief, probably to mark the 
different stages of the story which are not clear. Here 
he is attended by Vajrapani, probably Suka and other 
members of his household. The identity of the naked 
figure who turns his back to the specUtor is uncertain. 
It may bo noted that VajrapApi, and indeed alm(^ 
all the figures of this relief, are proportionately built 
and have their muscles well represented. Vajrapani 
holds the thunderbolt in the left hand and a fiy-whisk 
in the right. A notable figure is the emaciatod person 
in the middle of the panel carrying a water-pot* 


S3. 83 a-h.-The NAga king ApaliU. 
the sources of the river SuvAstu (tho Swat) m OyidWra, 
used to flood tho surrounding countries periodically to 
the endless distress of the inhabitanto. At last the 
Buddha came to their rescue. His companion Vajra- 
pAni smote the mountain sides, which to much terrified 
Apal&la that ho at once submitted to the Buddha and 


» Foacber. A. O. B. O.. to«* I. g. 8t4 and 6g. W. t 
legend U kaova from Cblaooo and TSbrtan aoowa, bo* nel p**- 

tbU part of Iho ^ 0 

tho KSdrapao of a bowl oontalnln* tbe Befpwt at LreWlm. A. O. 

B. O., torn* I. p. *• 
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proroucd t* deaUt ftom Aowtia^. For lib own ^llh' 
Bbfc^me, howevcXj A^Lala was aJJj&wed by tta Buddha 
to fiood ttfi land evciy twelve yaaig. Tht IcgMiii aa 
depiotAl here has^ thertfoR, a peceliar local fsignlli- 
cance of its OWB, RinDB the ncene of the Btoiy b laid 
in tha fjondhira R^On.^ In relief Ko. 83, which ia 
partly defaced, wa cam raco^nize the BuddllA, 
the Naga king Apalak and hu wifa (both having 
ssaka-hoodB) and above^ Yajrapaoi, Apaliita kneala 
hefoR the Buddha to heg for hb mercy j below tha 
ITaga king’s feet 1 b lepresebtcd the river SuiTasttlK 
while the moantainoea natana gf tho fsont ia auggeat^ 
by the rugged treatment of the bnckgRuacl. Two 
Eemi-circuljir Rliofs, Nw. -BJ a and 83 ij, representing 
the story of Apalftla, which are mudi better preBerved 
aud uwre clahoiately carved, are diaplayed Rspcfitdvdy 
cm the eastem and weatern walls of the gallery, 
lu No. 83 Oj Vajrapftni is aeen behiad the Buddha, 
while in No. ^ b, tha former b RpreM&ted as amttmg 
the Mountaina. In both, Apalala and his two wives 
appear as coming out of the water. 

S^-^.-^Tho Senior wi^ies of a king oouapired againat 
his youngest wife who waa with obtld. They bribsd 
the SOOth-sayer who declared her ill-omcucd and to 
avoid a. eaJamity tha king buried her alive in it tomb. 
But doe to rucrit acquired in fbnmer births Bhe was 
deliverc^I of a sen even after death. The sod whoeo 
name was Sudiya lived for tltRO yoaeB in the tOmb 
and three year* niofo in the jungle! wheta ha met the 


IT- if’ The ittridcal aippMtd 
at tba ljm« fli Eba Firiqlm^a MMUlinE to Divj/„ p, JSfl, 
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Buddha who took him into his fold out of compassion.* 

No. 84 : The i«li«f shows a briok-boilt stnictun which 
represents the tomb (PI. IX, 6). The place where the 
tomb is situated appears to bo infested by demons. 

Inside the tomb the dead woman is lying on the 
knees of one of them, her child still sucking her breast. 

The child is shown once again, as standing; this time 
his figure is made a little taller, suggesting that ho has 
grown in years. Before him stands the Buddha who 
is accompanied by a princely figure, a monk and Vajra' 
papi. The figure of Vajrapaoi is rather interesting 
inasmuch as ho bears resemblauoc to some of the 
figures of Zens occurring on coins. Ho is shown qmte 
naked, muscular and bearded, the right hand resting 
on the hip and the left carrying the thunderbolt and 
a loin-cloth. No. 85: This fragment also represents 
the same scene. The common features of these re¬ 
liefs are the child stonding with folded hands under 
a tree, the dead woman lying on the knees of a person 
and the fignre of a warrior that carries a shield and 
a lanoc. 

S6 ,—Once while the Buddha was absorbed in deep CossoLsnox 
meditation in a cave on the Gfidhrakfita mountain 
in Magadba, Mara, the Evil One, assuming the shape 
of a vulture frightened his disciple Ananda as he was 
waiting outside tlie cave, and the Buddha consoled 
him. This is probably the subject-matter of the relief. 

The Buddha is seated in a cave and ontside a monk 
i.e. Ananda, is waiting under a tree. The Buddha 
passing his right hand through the rocky wall of the 


' HsrsrMTca. pp. 40.41. 
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wbiicii interreEiieB. between Hun and Annada, pkeea 
It on th& lietd of bk disciple.^ 

Vmio^ iSwu S7SS .—In th* coutse of Lit joumcyB in tJte ^fe^adiltA 

country tbe Buddha lived far iomc tiEne in India- 
tSVi On Vediyoka bill near Ibajagrika, where 
^okia, * IndrA of the goda \ canie to tee him. Sahia 
WOft accompanied by Pftilelw^tkllA. tlut OindJaftCva 
^ TDOticuiD] nod both of tbem appeared near tbe 

Buddha''^ oave, that time tbe hill top waa dazzllug 
with light ami loehed M If it WAS all ablaxe witk dm. 
Finding the Buddha dacpiy aboorbed in meditAtLoia 
SaLra oakod P^bchAjikba to approach him drst and 
propdtiito bim WLEb mtUtOr Tho divine muaician, 
thereupon took up bis l^ie and began to piny on 
PIo eang hymm In praiao of tha Buddhaj and finally 
AEinounjxd tlie arrival of Sakia. After they bad met 
apd eijcbanged greetings, ^akia placed a few problcma 
of pliilowpliiiCil ImpiM beforo the BuddhOj the solutioa 
of which WM readily fnroislied. He then letunied 
in gratefu] Batiafaotioii, After having dedy adored tho 
Buddha,^ No. SS: ^e telicf shown tbo Buddha 
seated on a throuc in a cave Id meditative posc.^ 
FlfttUOSf which ore aupposed to have emanated tOm 
his body, HC depicted on the walla of the oavo, 
And tbe wooded aaturo of tbe locality is Suggested by 
tbe tr<»s, biida and aniCAAln. Sakia, whoso peculiar 
head-drCM ehould be nctod, is seen approaching with 

> EcibzlHLT, A. 0. fir tfHdc r, p. 19D Jkfitl Jlf. SSA, TIv* gfanr 

h BlT*a VS.HJDa.—Lffurr, Fn-rfit#, p, 83. Far « stwilK Kalii- 

iBrt ta epoofssr, A. fi. S., IHBrlO, Pi:. XV^ i end p. Bfl, 
v 'mT a ^viJw-jMSAv.mtfanra [Z>ft!tiraiiaiBj 

*F[H]D^r, A. (3. S. At tviDE I, p. Its led £ 2 ^ aiS. 
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folded banda, and an attendant bolds an umbrelb 
over his bead. On the right, Sakia’s arrival is being 
announced by bis harpist PafichaAikba whose frag¬ 
mentary figure and harp can be recognised. A host 
of other deities also arrive in reverential attitade. 
The Buddha’s reposeful mood is imitated even by the 
animals of the forest, for instance, the lion oroudring 
in a hollow underneath the Buddha’s throne. Over 
the cave are two monkeys seated in meditation like 
the Buddha himself. The whole scene is so composed 
as to suggest an atmosphere of calm repose and medi¬ 
tation, brought about by the magic presence of the 
Buddha. No. 87: The same scene appears here on a 
miniature scale. The uneven and rugged background 
suggests the hilly itature of the place. From the right 
three persons are seen approaching the Buddha seated 
in the cave. Of them, the middle one is evidently 
^akin; he is followed by a divine lady who may be 
his wife. The person in front of Sakra is Paficbaiikha, 
the harpist. 

'The visitor should now proceed to the south-western 
comer of the room, where on the outer face of a 
show-case are exhibited representations of the Great 
Miracle {MahaprSUhoTya) of SravastI, one of the roost 
important episodes of the Buddha’s life. 

i9.5C._In the time of the Buddha there lived in 
the city'of Rajagfiha six heretical teachers (lirtAyos). 
AH of them claimed great miraculous powers, but 
the Bnddha having come to the forefront they were 
no longer held in esteem. They determined therefore 
to hold a contest, in which they oould give a demon¬ 
stration of their miraculous feats {riddhi-pratiharya), 
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aak thie Buddha to dhow his owQ., Id, thc9 
TFtty ihej hoped to establish their siipn}m*cy cujd 
decided that when the Buddha proceeded to ^lauastf 
in Kogatft they wodld go there and chahongo hjin. 
The opportunity soon came, aud at ^revMtl thay 
put the tcrtfls of tho challenge hofOTO King Prasenajit 
of Kosala. The hmg eonveyed their vrishca to tha 
Buddha and requeated him to diaplay hia miraculoua 
powere for the benefit of mankind. The Buddha 
agreed, and with tus penfliaaiem Prasenajit built ft 
special pavilion foe Uie putpoa® 
hftween the town of Srevaati and Jecnvanti. The 
heretioal teachers also hnElt for thenireiviea separato 
pavilions and tept a-aiting. On tlie Appointed day 
King Bratoiiftiit reuched the pAVtiion with his rttinuo 3 
the heretics also cflme there followM by n vaat CMVi'dj 
and the king and the heietica took their reapeetivc- 
Beats. liVlieu they were thus n-aiting, the. Buddha 
came there trevelling through the air, (md aa he en¬ 
tered the uuiff^pa it appeared aa if it was lit up with 
fire. Then tha following oventa happened in ane- 
ccaaion ; ^Ticie Was produced a golden tight in which 
the whole world bescama mAHifeSt. The gfttdcnaia 
Oandska and BatnaJfft brought respectively n 
iaiM tree from the Uttoxa-KAuiava islaiul and an AioJ^ 
t™ from tha OAudhuinadana jwjd planted tbem behind 
the iNofliiopo. Then the Bnddha plaeod hia foet on 
tha ground, and immediately the whole earth began 
to more and tremble in eii difTetcnt ways, whJia tha 
BUD Aiad the moon began to ahine together 3 thft gods 
from haaiiefl showered OB bis head lotuses and othar 
floweia and also different kinds of injcenae ; and they 
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•oonded divint muaioal instnuneats and waved their 
garment*. A* the Buddha waa aeated, rays began to 
emanate ^m hia body and the matidajM waa filled 
with golden light. Then riaing in the air he aimni- 
tnneoaaly appeared in all directions in four different 
poaca ; erect, walking, seated and recumbent; and fire 
and water emanated alternately from the upper and 
lower parts of his body.^ The multitude of goda 
headed by Sakra and Brahma now appeared. 
Brahma and hia companions after having saluted 
the Buddha and encircling him thrice took their 
seats to his right; and similarly dakra and hia com* 
panions seated themselves to his left. Thereafter a 
thousand-petalled golden lotus resting on a jewel 
stem sprang up, supported by the Niga Kings 
Nanda and Upananda, and on the lotus the Buddha 
took his scat. He also created a huge array 
of representations of himself which went up os 
far as the highest heaven. Then the heretical 
teachers were asked by King Piasenajit to show 
their own feats as they had promised, but none of 
them dared to come forward.* At this moment, 
Pafichika, the Yaksha general descended into that 
assembly, and apprehending that the heretic* might 
still continue to trouble the Buddha and his Samgha 
for a long time, created a violent thunder-storm. This 
totally confounded the heretics and they fled in all 
directions. Thtu the supreme position of ths Buddha 
stood vindicated, and he preached his Law in an 

t TtiU U Iccbaioalty kaovn ia Baddhiit litmtar* m 
prAliMirya i\t. Dottfal* Minch (MoS.. Vol. S. IIS, 410 ( and 
DSontni. Cemm^ Fart S. p. M). 

a C/. below, a. S^ n. I. 
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ee 

AppropdAto maELDier before (lie ooiteouii^e of fwaplo 
(hftt bewi flfMiao tbeie to witnsag tbe MtTaeJe.' 

No. 91: TEiiia lelicf abova tbi^ fi^roa, rapresantied 
ofl Belted ODder a porctl dceorAted witb lieu-heiided 
bmcltafa At tbe lower Knds. In tbe oentro tb* 
preaching JBuddlifr ia aeatod on a, loinia aopporbed 
(be Nujjct Kinj^ NmiiIa lUid Upaauida, irho are ahawn 
only up to tha waiat m emerging fioid \rftttT. On 
eitiber aide of tbe Nagac there are tbe erriAtt ^£1170$ 
of i Uienh Aiad a nua (who may be MaudgalyAyaimt 
and Utpelftvarija nocordiug to ^oiicbei)H ^th in a 
kneeling poature. Above the SuddbA's betd nod &liH^ 
to its right Are tbrte looAe dowera, peDbably repTeAOnt- 
jng thoae aliow'ered on bim by tbe godSj na telated in 
tJie story. The Bnddha haa two divine attoodanta, botb 
ooenpying liJgb, deeomta] aoata. According to tbo 
/XupaiHiiaHa, they ahould bt Brahma aad ^la, 
but it IB poseible that here the ertiat intends to 
leproBcnt Bodhiaattvaa. The figUfO b) the r^ht of tha 
Buddha hat one foot hamging down and the other 
mating aalant on the Btflt With a finger of his Jeft 

iZWjT., pp. Hai. Set aIw) BoimIdh, “ Th* Cmt Mlmlfl 
«t SrJtvMcl la £, A. J „ v;p. X4T if. Tla tintt Ujiwfle bSpp^Juxt 
iQ tba Mrlinr pwt dJ SJid ^ddJiA^* ™|lnJ*tr> (prthaliff in Lba efath 
Tur ^ lili pnubbiii. A tovoid in A EliuTMattr 

In'jertpriflil Oil t lelEH fWiffl Y*kvliL 0. /. /.j VoJ. II, Pt 

p. 133) dnpiiiUag tba QruL 1it|c«4K ‘which nuaHiocii Snd^a u 

Jr4n^4t4m, frfi, " Lhfi |i*vh^ Jin*.' Ee U dnvrlt>«d [n the !n#eriP’ 
tioQ u hriiur' in Ills muliL «t ifluj hul lUviiLcd from th*Jr 

tena^' Ktioaw mdi m«IIa (Shoi, nTyip) 

uhL (tkrt Eh* fsprftuLoa hi inrAti ' nnwe^g IlmM tIki wfie *ni. 
rtiundMl thrvmh, truth:' Sat t [hink Iho w^ni ta]<U:t Vi 

read M to lIuI thfl wiml ii wdibi (i^[U. toitHfiH j. The nftWiiHi 
ii pniibkliLy ta Uu iqilitlttv tha hmUtal LAU-hm to pcrl^na 
nlTn«kl whidi tbsy bad vriginally undtrlalita to do. O'. Olt 
ahofp. 
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band lie touches the he«<l, resting in s peculiar reclining 
pose, and in the right band he holds a noannscript 
which in later art is an attribute of MaAjuiil. The 
other attendant (Avalokite^vara 1) similarly touches the 
head, but with a finger of the right hand, and holds in 
his left band a bunch of flowers. The disposition of the 
legs is slightly different from that of the other figure, as 
both the legs hang down, one resting on a low stool. 
The attendant who holds a manuscript has his hair 
tied into a knot which remains bare, but the other 
attendant wean a jewelled turban. There are gar¬ 
lands hanging over the heads of both the figures. Their 
pensive mood and the reclining position of the fore¬ 
heads are specially to be noted.' 

No. 96 : It is in the form of a stele which has a tenon 
at the base (originally fitted into an inverted lotus) 
and a conica) shaft rising from the middle of the upper 
portion which probably was crowned by an umbrella. 
The stele is evidently intended to depict the Pavilion 
of Miracle {Pratiharya-mavdapa) at fiiivastl. The 
structure, of which the fafade is elaborately decorated, 
shows two pillan in front surmounted by animal 
figures, over which are laid architraves on each side. 
Note the balconies with figures of women peeping out 
from compartments, the lion-headed brackets, the 
balustrade of the balconies, the gable with * horse¬ 
shoe arch ’ and the friete of garland-bearers on the 
basement. The lion-head is probably the fore¬ 
runner of the later Kirtimukha motif. The Buddha 
in the centre, who has a nimbus as well as an 


» Sm tko Fiwober. B. B. A., PL XXV, Sg. t sad pa*« oppodle. 
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autwle, is on * letuB. Abel's hia bead BUG tyttf 

Atr^ajnera and a twisted gflrliind. Ttais Bit tepllCM 
of temple* at tliC two upper oomMS of ths TsHefn iu 
which arc two Boddhaa acated in meditation On 
ioTCrted lotuaea^ &nd between them under the ' horae' 
ahoe aroh ' BtC Again, Buddha fibres, aouuc OTCCt nnd 
some aeated. Tha cautnd BucfdhA tiaa the two dmne 
attendanta aa in fFo. 91^ both <?ccup 7 mg tighj decorated 
aaatsL Tho attendant on the Buddha’e li^ght hiiA bare 
feet which arc cnossed^ tBatiiij; on a lotug. The atteu- 
dant on tha left- Wtara aauctala; one of hia le^A 
lian^e dCiVO } the Other leata ou the Eent^ and tCA 
aaudal ia left on the ground. His forehead resta against 
JiEa right hand, but the other figure, doea not show 
thii attitude tPl. IX, c).i 
i^A. S3: This talief^ originatly eunuouuted by aa 
umbretla, has a tCnOn at the bottom. The prea^ing 
Buddba la Bcated On a CnU-blovni lotue a* liaual, 
and above his head are the heavenly flowMB. Hia 
two atbendanta atand by him, each under an 
umhiella, and B lay woinbipper appears iu a ttuceiLtig 
poitufft on either side, of the lotne-^ 

NPr 92 r The figure of a Haga nhowii in half below 
tha lotufi and the Boddhisattva fignee eaated on 

< Sit *Ik Foaritf, JNr Ar PI- XXV. 1 , *d(I i>*g» 

^ ADDDnUng to Fcaibrw tB. B. A.^ pp. IT^.Ti anJ f1. XXR^, 
Aj;. I ATiJ pb{4 app4iEl4} lli^p 'mi.y ]» rupbcllTiily 
And bh MM Dtnc-App4AA Ja IJfty.j p. ItS, Ant) 1a (be VJDDj-a 
gi thA Vela-SiiTTAAilvIdLiii. Faacbrr ii m ^paauiB Elut «f Ih^' (aie 
AfoiTiet 1^4 One vn the BttdtUiA'i Hgjlt, JiAl A rkb turbia, 
Diij be idenCi&bd u Sifcn abA IIib djid ad thn left wlin hu a inqple 
hAir ea tbs li(A.d nny Bnbm, Bui iIiIa *!«* ii atgAESml 
by A imlpEare in tbe Pabiwar Miueold. i/nnd^ec^t, 

rl. 1, Gj;. a|^ whjfb iluwf SaVtj. abJ Itrnlui hi th# bA{||(ATMia[t, 
in AiUlitk™ to the timi Itf uerf ■EBadlag by tbe eide of tbe BuddhA- 
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A Stool on one aide in this frtgnwnt soggoat the 
identification of the relief with the Great Miracle scene. 
At the bottom is an inscription in Kharoshthl charac¬ 
ters which reads: SiAomiiraao danamukhe 
iodavUyarisa), ' the gift of Siihhamitxa. the com¬ 
panion of SihUika.** 

No. W : The relief is of a much later date than the 
foregoing ones. The Buddha seated in the middle 
is attended as usual by two BtxUiisattvas, probably 
Maitrcya and Avalokiteivnra. Maitrcya, of whose 
insignia is the jar, stands to the loft. T^c garland 
held by the attendant standing to the right of ^ 
Buddha may be regarded as a distinguishing 
feature of Avaloldtcivara. The head of the form« 
shows a looped knot of hair on the top and the 
latter wears a tnrban decorated with a corneal 

jewel (see below, pp. 87 ff.).* . , „ * m- u 

Vo 90: A detailed vcrHOii of tlic Great Miracle 
is*fumiahed by this cost of which the original U in 
the Lahore Museum. 

^ Oiieo<tao«colTte«aMthc»MM«yb 

is •,« ..7 

I, Jljllrej.. IL PMVl. p. lit “rf W- 

L“ts£.‘'rrs; 
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yif. 9 ^: It Ute DDiubmed Firf^And'WAt^r 

UiincU] (yfVHoiia-pj^i^rya} whicb tliD par- 

Iona«l at ScivEStl.^ It Jihow^a h'wa otfiEuling wttb 
DIOUDid bia^ halo l^nd haneatb bis fe«^. 

Thcifi 3E« alvi' abmdmg &ut pciaonii del ^ich 
with folded b3.m]ifj ^tin^ at him. 

N^^, S9 : This ia a aiU'iina piece which comes from 
BCOF Xabu].^ The liuddba ie seated io iliedita' 
tiiOiJ, evidently an a lohii of whioL the lower portioai 
ie now utiBing. Frcum bis shoulderg, as aUo from 
the edge of the ameala, fii^ is repicHonted M 
entansting^ bnt there is m sigD. of the 'Water Miraole.^ 
From the two sidca of the Buddha spring yp lotiiBao, 
On each of which ia a ntandLog Buddha. The 
one to the left of the tKcitial figure u Pipahkaia {i^r 
Nob. 14) ^ iJuinedhft ig seen uiai^e obeiaance to him, 
thiwLng Eowara at him. and soaruig up in the sk^'. 
The Budidba to. the right ef Eha central figure carrtea 
a bowl ftad to bia left atanda a naked cbildL This 
may r^preaent the Bceae of tiiaUust-aScriiig No. fll). 
Above the bead of the principal Byddba figure, DJ) the 
^OieolCp arc ahown two fiying dcitiea carrying parasols. 


Tbc *}ipt4.njKe or line Ifitddlie id Imtl-dieH cm be 

.cd. tfajcn At«Iktvr diTa. M ie filter uheulf. Xt^ 
n a VitnUibUtlTA lutuL VcaiHing a l>li^ijii.£a[|lill]a Sgiin> io. tlu iFIklrl 
Jf UHum, ChiciM, wbioli CoCHnaiuwuiiy MBlga* t 4 (Juk SqJ -fimtucy 
A Jb. til ff 4^ fmsff*, ^ 33. 

’ r^clnr, A. 1/. li. O., [ome Pl £ 31 ! uvl Sg. £Q3 d. I'tfiJ, 
iS|[- W£tb thU ffiidptUtV fwpan ■!» m eumpSa firaiii 
Wunt in tte MuaAfl UeuDet. Acdd OroiiAiet, Q. Jnd., ih 3iZ, 

Ji*- SI. 

* ^ StOT^ p. £. 

I ITh a Qaaihlia Eifiddla* wJtli fianiM fifi sbeiddfin, ■» .d. 5. 
ICKSI-}?, ti. S? aatl. £l. Axv«[ md for « dtb «qEii» ^tewt 
biHldlia wJtb dufie^ j« Fcofitir, B-, .0. A-,, ?1. XJU, Sj. 3 l 
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in vhich rwpcct Ac PatAva Buddha in the Muafia 
Ouimet offers an exact parallel.^ 

97-99.—The scene of the Ji/oAd/wriniVrffpo or ‘ the Oasst Dscbajs 
G reat Decease' • is very common iu the Gandhara 
School and » alao one of the principal themes repre¬ 
sented by the later artista. The characteristic elements 
of the scene are: the Buddha lying on a cAorpoi with 
his head resting on a pillow, turned to the left of the 
spectator; surrounding him arc the mourners—his own 
disciples, the Mallas of KuiBuagara and the gods. 

Besides, there arc two trees suggesting that the Buddha 
attained Parinirvajja, Wtween tv,-© Sala trees (•horea 
roljmta) at Kuilnagara (modem Kasia, Gorakhpur 
District, U. ?.)► related in the story. 

No. 99: This is an elaborate repreaenUtion of the 
Death scene (PI. X, h). In the centre of the panel the 
Buddha’s body rests on a eharpai between the two 
Allas. Tlie uppermost row consists of flying deities. In 
the next two rows oppear a number of princely figures 
who may be the .>Ialla chieftains, some of whom are 
throwing flowers over the Buddha’s body, while others 
are making demonstrations of grief. The taro fem^e 
figures seen emerging from tho trees ate no doubt the 
svlvsn deities. The monk nearest to the Buddha a he^, 
who holds a lly-whWf, may be his disciple Ananda, 


iTfcB sMoeUtion of BiaWk*'- «(»;»• 

Mi.' !». ^ 

of Ibe D*S»ci<«Mr» (r. T. 8.J. 

» a 
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wLi]a tJiD nude df^uxo atandiii|f second from left 
in the sme line is pirohably an Ajivita aBcetic. The 
monh standing next to tba nuda figure^ ?^ho CKrrLes a 
Btaffj IB pKjhtbly tho J?iljSdJLi''s fav&uritC: diBciplo 
HfthiJtSiyapft I^IjO nrrived on th« spot joat after the 
decGBflo, AiCCDTding to the ator/j Hahakaijapa got 
the newB on the way fiocn an Ajlvikn OSCCtio: tho in- 
troditotion of the naked dguie n made perhapa to' 
deinoto thta incident. TElotb an a fow other griefs 
atrickon monks naai the leet of the MRStef^ and by tbo 
aide of tJke cha^rpai is V^jrapim Kprisflentwi m fall¬ 
ing dovn. Jfext to Vajrapant m b pmaon aeated in 
meditation ^hona identity ia not oleoTj hut ho may ho 
S\ihltadt«.j the last disoipk. Botween hini nitd Vajn- 
paid thcTfl appeatg an ohjeot which may ha a water- 
bowlj hanj'iog from a tdpod of three atioka hxed in 
the ground. The ‘wotor-howl might be of SnbhsdHi; 
tbe thne aticke denote nocoiding to Blooh^ the order 
of the J’rai'danduto cweetiM to \rhic'Ei pexhapa Subhedra 
belonged originally. 

ifoir 97, SS: Tbem two pBoela leprasont the aanue' 
Bcmia hut am not SO elaborate or delaltcd oa Um &Q. 
The £gnm of a monk carrying a atoff ploocd over 
bia sheulder with his kit hanging from its and ocoura m- 
almoat alt the reltek. Tbo Agum probabEy repmaemta 
ifehakdiyapa -who fiurriod to the Jipot from Rnjajjplia 
to have A last gHmpso of the great Mositer, but 
unfortunately amved t*0 late. A aoatod 
figure appeaea also in No, &?. Them ftm three ^la 
trees instead of twn in No. Ofi. 


■ Sitpp. Oit,, p. ts. 
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IW.—According to the story, the dead body of the Boddba’s Oowi* 
Buddha was placed ia a coffin immediately after his 
death and then cremated with the ceremonies befitting 
a universal monarch. In the present relief wo see a 
coflSn under two Sala trees attended by five peisoM, 
namely Vajrapipi, three monks of whom one carries 
a staff over his shoulder (Mahakaiyapa!) and a 
princely figure which may represent one of the Halls 


chiefs (PI. XI, o). . ,r, . _ 

jOO. _The right half of this relief shows the Great Cssbatio* 

DeceaJie and the left half, the Cremation. By the side 
of the funeral pyre are seen two Malla chieftains er- 
tingnishing the fire by pouring out milk from voxels 
lied to the ends of long sticks. 

102-705.-Aftcr cremation there was •• 
scramble for shares of the corporeal relics, or ®oosroB*At 
purpose of enshrinement in stBpas, amongst the Mallw uttig, 
of KuJInagara and theU neighbours, tbe Lichchhavis 
of VaUall, tbe Sikyas of KapiUvastu, the Bulls of 
Allakappa, the Mallas of Psva and other tribes. The 
Mallas of Kuilnagara, who were in possession of the 
relies, refused to make a division, whereupon the other 
claimants representing seven tribes in all advMC^ 
with their combined forces towards the town of KnU- 
nngara. At this juncture, when war seemed imminent, 
a Biihmana named DtOn* advised the Mallas of Ku«- 
nsgsra that instead of fighting over the remains of 
the Great Buddha they should quieUy agree to a divi¬ 
sion and he himself volunteered to divide the relies 
into eight equal parte. This advice was accepted Md 
the wrk of division was entrusted to Difioa. Af^ 
division the relics were transported to the respective 
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plftOCU for enakrinjoinjCIlE. A'Or lO^: Thia rvlift C&n- 
aUU of t^wo pbUeLs. In tlis right ana the 

ia tc&ted Nfora a table Oii which eight luropfr 
flic placed, danotiTig ths eight paria ititg whioh the 
lelira aie dividied. Two pemope dreasid iii rofal 
ftttdiTJf o^idcHtly Ifalla chieftainB, etfiUld rwo^r the 
relicSr In the kit panel u shOwD the traiupert cf 
the relics; a peraoii ifl away one of the shaiM' 

on horschack. Tiaces of another heme are ftliO viaihk, 
No. J03 i Thie oonsLata of two panel*, one depkfciii| 
the transport of rtlic* on hotsebfwsk and the Other, 
the werhhip of A atupa which waa deabtleus intended 
Jot the enahrinenietit of the rotica. No. l&i - This 
eojiBiara of two panek, the tight Ouft showing a prOoca- 
aioii of Iiotsts oftiryJog away the relEca, and the left 
0^10 the worship of a atilpa. No. 1&5 ; Tltiis is AD ok- 
pbant brackot-SgurO. The animal Beeins to bo carrying 
s reliquary wrapped in eloth, 

Jflff.—A noliquaty deoOtftted with a garland ia 
placci,t on a thioee nndee an nnthralla, Naur tho 
tbrnne a lamp is burning and on either aide of it U A 
standing fcmelo hgurc in adotniioh. 

HN-l&S.—No. 107: Til is relkf ahows the half'JnieeU 
ing figure of a man carryiTig on hia bead a wheel 
wbieh forma the lower part of a trident-ahapfid Trirf^oA 
aymbolj conaiatiag ol three wheels, A niun1>cr of 
menka stand oa cither aide of tho symbol ia an attititde 
of adoration. TfiroJna, an ia well known, mOana 
* tlio Ihreo fewcls % nu., ^tfddAo, Sinmt\A and 
A^(j. 10$: This abo represcDta the worship of Trvvim, 
whioh eooBEata of three interlaeing wheeK bold aloft 
by a figure appearing in the relief over the capital of 
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a decorative pilaatcr. On both aides of the p^ter 
there are princes, and monks aath heads clwn-shaven. 
Two foot prints arc marked on the base of the piUmter. 
No. 109: Hero the Triralua s>Tn1)o!. consistini? of 
thrw wheels, is placed under a trefoil arch on a 
pedeaUl on which arc marked ta-o seated antelo|w*. 
There are devotees on cither side of the pedestal. 

After dealing with the Buddha’s life scenes and th<^ 
relating to his relics and symboU. we now ooiiie to tie 
sculptures in which he appears alone m the form of a 
divinity—as an object of worship to the followers of 
the Buddhist Church. 
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SsiTao naiTHia Qj^ henctes jiIdii^ the nartbeHn ftfld wcsbem 
TvaUa of tJiB R^doIj ami nlac in A sLowCfi^, am 
«:tliibitod EgutCa of the Eutldha Gimtiima (Saltyannim). 
se&tAil orva^-l^gged, aa or 33 rUdcft'- 

fikinjr or as oj^in^ protsetion (Nos. In the 

fint aMitad&, tlic upeomwi efl'lta of the faot ana 
BjpoBad, tho Tight ahionldeir ia left bare and the two 
handa conie near tho hiaBat,, touobiof; aaoh other lit a 
nuLTincr auj^iiestiiig that the Buddha u oxpoutiding the 
Law, In Uio wcond, both the ghoaldeTHi and in soma 
oaHA the foDt^ aro ooveiod by the robo and the hando 
are placed one nhorC the ether un the lap, with palma 
tumerl upwards. In, the thfnl attituda^ tha Buddha 
oiFen pretaetioEi laiaing hia right hand, while 

hia leCi hand helda the hena of the apper garment 
(ijPimoinaa ^3-274j^lio. 274 .- Hem the Buddha ia ueatcd on * 
Bdljjbi lotuE.' Hie dwamy, half-atut oyea are apociaUy to ha 

notfld. Tha halo behind the head ia plain and 
circiLlat, The hair ia tied into a hnot^ On the top 

^ OHulaiilhr el thw btex'HaU er f4xka!*l4 mwt 

I44U1 in tip? ilA 1 %ch>t]iJ[> poTliiana,: {ij tka plw? rajimlcatiiig Bond- 

uptnln with A taaaq, p^(. e( th 4 ilf are ItaciEC And 4!!} Ite 

Jaierbed pertino at tha bua ^^f, abovi}, pt, 'SA}, Dan to tka fauJI 

dE th CAzlHir liDAgoc^JI^Ian tlic tim plKU *W wy etlen H^CAt^d 
Iron eJU-ATiAtlldC'I dc ibii laJw ?E Ojanmiarun ja [nciBjnrtv mtli ibn 
nmiEt thAi fimn am qov Eq tha HiuBMiTa qv-lbi a tinmlw oE ICHH 
pIbCAA af tbfi ]aw«r [t ia ut p«hIUa Ut waltti ey» te 

wliStk nortimlH' Luiagci Uiev 'bclH(& 

■■iPih w*iiiia portion In ijBUAUy tAVun ta tha u±4aEatA, i,*rt 
a ifticMylyui pmauDcrAMn ?E CliB aimll. wMAh ii oaiie ef tbB dli- 
linetc™ 1 ^^ af Lta Otie*t BtJflijj (atWltajEefl 1* Ifaa 
hfldd-ha id the £«ri'isTJ>fa 7 « «□ J □Uui'oHiocti^Al taiti, Ajuirui 
Ihv Titfw. AM J, ST, Biearji, Twl. flitl. ^Quort., VqE, VII EESaEt 
Pf- 10J ff. 

( Tfl > 
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of the head, the flowing lock* wsparating from the 
middle of the forehead above a circular mark, 
known a* the The dra^iy •how* a 

definite attempt to make it cloee-fitting to the 
The figure i* finely modelled, having a distinct TOftaem 
which remind* u* of Gupta •culpturo (aee Frcntitfieee). 
No. 273 : Almoet aimilnr to it, but more formal and 
rigid, is No. 275 (PI. I). These two Buddha* may be 
regarded as the maatcrpiecc* of the collection. 

271, m, 2S0.—V0. m; Buddha is seated on 
throne. The hair i* done into broad treaeee, Ued into 
a knot by an ornamental fillet which, although a 
useful appendage, k rather uncanonic^. -V 
the drapery hang* below the leg*. ^ 
image baa family likeness to No. 278. The hair i» 
tied into a knot on the top of the head by means <rf * 
fiUet, the lock* being directed upward* in paralkl 
curve* as in that figure. Vo, 280: Buddha i» watod 
on cushion-throne. The dwarfish appearance and 
heavy face of this figure are to be noted. 

272 281.—Vo. 281: Buddha is seated on lotus. 
The halo U made somewhat elliptical, and the pivot 
of the umbrella staff U decorated with lotus pc^- 
The figure represents a very much oonventionaliscd 
type. The body is clumsily modelled wd 
tively slim, and the face, which is not so h«^ a* tha 
of No. 280, shows a queer contortion. There is 
attempt to show the body through 
right nipple becomes visible. The end of the 
hamgs down below the right leg. %lmo*t in Ae 
a pendant flower. The lotus-seat is made a* broad 
sides as the figure itself. The workmanship is 
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definitely Into *nd point* to the declining period of the 
School. No. 272: Thi* Buddha, aUo seated on lotus, 
shows heavy and stumpy treatment. Each of the 
upturned soles of the figure bears two auspicious 
marlni a whcol and a wavy line. These are the marks 
of a Great Being {Uahdpwmha), common in Mathura 
sculpture, but rare in Oandhira. 

• 266-2$8, 270.—No. 267: Buddha is seated on 
throne. The hair is made into spiral ringlets, each of 
which is pierced with a hole,^ and is tied into a 
knot by a fillet decorated with a semi-circular disc 
ornament, which is uncanonical. His eyes look for¬ 
ward, instead of being half-shut; and he is evidently 
not in that meditative or scmi-consoiou* pose which 
characterizes tlie earlier woriea. The right nipple ia 
seen through the drapery. The feet ate clumsily 
executed. No. 266: Hero is another enthroned 
Buddha whose hair is made into spiral ringlet* with 
pierced holes as in No, 267. The place of the firtpd 
is marked by a cavity which must have originally 
contained a jewel.* No. 268: Another enthroned 
preaching Buddha. The relief figure of a Bodhisattva 
is traceable on the pedestal. No. 270: This Buddha 
ia seated on a cushion-thtone, like No. 280. The face 
is grotesque and devoid of expression. The ears are 
disproportionately long and the figure shows stumpy 
and dwarfish treatment. It* late workmanship is 

1 About IM A.D. Uw drill waa ooed la Roaun otklMry for 
cork of sbowias iiioli liwica. Walter*, Tk* Art ctj iS* 

with enr«Ul Sro* la tho Pr»haw*r Uittoun. 

HaiftMT**, HuMikook, H. ® •. 
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DiMiifMi in the drapery, the folds of which degenerate 
in pieces into indented lines. 

331, 333.—No. 333: In a uliowcsee is kept this 
fragnient of a preaching Buddha, hnx-ing slim figure, 
minute face and small cars. No, 331: Another frag* 
ment of a preaching Buddha kept in the same case 
shows a definite deterioration of the type as compart 
to the former. The folds of tlie drapery ate shown in 
indented lines, the cars are di^roportionatcly long 
and the eyes arc without expression. 

273 277. _ No. 275: Buddha is seated on throne (i,) MxnrrsTiso 

decorated with two Corinthian pilasters. Between Bcdwu 
the pilasters rests an ahns-bowl which is worshipped by 
aix kneeling devotees. No. 277: Another enthroned 
BwUlha. Both have a roundish face, and ate 
probably to be reckoned among the oUlest examples of 
the collcctioD, 

276, 279. — No. 276 : Buddha is seated on lotos. A 
portion of the left foot is exposed, unlike Noe. 275 
and 277, and the right foot is traceable beneath the 
transparent drapery. Compared to those figures it 
has a longish face, and ita eats are disproportionately 
long. The frill of the upper garnrent over the left arm 
is ornamental and schematic. This figure aceina to 
later in date than the two preceding onca. No. 279 : 

This Buddha figure, having a plain but slightly ellipti¬ 
cal halo, is alao seated on lotus. The hair ia treated 
as spiral ringleta and the drapery rcsemblea that of 
No. 276. The front face of the scat bears a carc- 
leaily engraved KhaioehthI inscription in two lines. 
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-which records the gift of one Badhoruin& {Bvdhommaaa 

2S2, 26S. — No. 265: The end of the robe of this 
enthroned Buddha figure is omomentaliy treated as in 
No. 276, and like it this figure also has a portion of the 
■left foot exposed. The right foot is risible in outline 
through the transparent drapery. Between the two 
legs of the throne in front, against a hanging screen, 
there is a miniature replica of the figure above, attend¬ 
ed bj two worshipping monks; bat it is very crudely 
executed. No. 2^: The throne of this Buddha has a 
flower carved on each of its two sides and two Corin¬ 
thian pilasters on the front face. Between the pilasters 
are two kneeling monks and a couple of Buddhas seated 
in meditation, the figures being separated from one 
another by trees. A portion of the left foot of the 
main figure is exposed. Stylistically it is related to 
Noa. 275 and 277, but represents a more convention¬ 
alised form and seems to Iw a later production. A point 
that may be noted regarding the placing of tJie two 
palms is tliat in some specimens {e.g.. No. 275) the 
two thumbs almost touch each other, placed in a 
straight line, while in others they are placed one above 
the other («.g., Nos. 276 and 262). 

335, 338. — No. 335: This is also an enthroned Bud¬ 
dha (in showcase). The halo is arched by the over¬ 
hanging foliage of a tree. On the screen, between tbe 
legs of the throne, is the following KharoahthI inscrip¬ 
tion in two lines: 

1 Budkamtrcua [Buyikarahhida- 

2 M tadaifarita ({(ma[ni4i]jlA[e] 

* Koaov, C. /. /h V«J. II. Pt. I, p. lOfl and PL XXI, 2. 
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^'The gift of Bnddluimitni, tht companion of 
No. ^ In the RamEs oa£c ia 

kept a Buddha aeatod an a box-shapcd thfOdO ^ tlteto 
IB a haagiui; noicOn in fcoat bclow tko figure, Tba 
wQjkKiauahip^ OtS veil oa hbe partioulnr foiui af fba 
pedestal, scecne to suggeefa a late date for this sealp- 
tura, 

263, 264y 334, ^d.^iVOr 2S3: Buddba ia Ecated on (I'lLf Boariui 
thione, orntineiited vith tha uaual floirtta at 
sides and Coriutliiau pdlisteis in frorit. Between 
tlta pdlaatcra is in almo-bowl atUtided by six. 
knoebng dovotccs^ - I^'roui tJia pasition of tlw Jfigbt 
anu it appeoifl to bava been in tbo posa; 

the left hand eiutchos tJte Olid of tha upper garment 
which oovera both the shonhicia of fho llgujc. No. 2$i ; 

Tliis iroage Tteaemblea No, 203 in ovary roapoct, 

OKOOpt that on the Boat faea the thionb ahOiYS five 
oeat^ Buddhas in mcditatloD aoparated tofll OUe 
emothez by treoa. No. 334 : This figul® (in sbowcase) 
repreeentE Buddha aeated. on. throne on tha Bout 
face of wbieh aro carvetl foui cglantuso flowOIO (FI, 11, try. 

The fore-paitB of tiie aims bjq autamg. but they were 
ovidontly in the enuo pece as lloaa of NO'. 205. The 
halo is deoorated at the edge by a z^gtag tint and ia 
alightly inclined to fcont. Tho bait ia treated in wa^y 
curia and above the forehead Eura in paxalkl horiaont*! 
lines. This » quite unhke the figutaS dCMlibEid above. 
Particularly netewortby am the minute &ne and the 
slim body of the figure. It inay bo itguded a* an 
illuatratiun of tha tranSitJOnal type (firwa ^id cenloiy 

^ K*[U)W, I- Vd. U, TiH I, p. iD4 md Pl. Xll, 3. 
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A.D.). No. 336 : Buddha (in showcase) is here seated 
on a box-shaped throne, in the same pose as in No. 263, 
hut with the right shoulder bare (PI. n, o). The 
treatment of the hair has to be marked, spooiany the 
protuberant portion of the knot which is made 
highly ornamental. The face of the figure is small 
like that of No. 334. The front of the pedestal 
bears two Bodhisattva figuros in meditation, of whom 
one holding a flask should be identified as Bfaitreya. 
Between the figures is depicted on a miniature 
scale the scene of the Indraiala Cave. Inside the 
cave the Buddha is seated in meditation. To his left 
is the god 8akra with folded hands and to his right, 
the heavenly musician Pafichaiikha playing on the 
lyre (c/. p. 62 above). 

Staxoixo nocsKs On a bench at the south-western corner of the 

wrawo rao. 264-61). and in a case inside (Nos. 332, 

337) are exhibited figures of the Buddha in a stand- 
ing posture. Although in the majority of cases his 
hands are either damaged or missiiig, there is little 
doubt that he is represented as offering oh&nya or 
protection indicated by a gesture of the right hand; 
his left hand hangs down in a rostful attitude, 
holding the hem of the garment. 

—^This is a well-known example which comes 
from Loriyan Tangai. The figure is very much 
damaged j the head and the forc-paite of the arms are 
miasing. The rectangular pedestal is decorated with a 
flower on each of the two sides; and on ita front face 
is a miniature seated Maitre)ra holding a flask, attended 
by four devotees, two on either side. The same face 
also shows a pair of Corinthian pilasters, and the 
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projecting rim is ornamented in front with diamond 
pattern and at the sides with lotus petals. It may be 
observed that the relief on this pedestal, as on many 
others, shows rather crude workmanship. It bears an 
inscription in two lines,* in KharoshthI characters, 
which reada: 

1 Sa 111 loo 10 4 4 Profhavadata di SO 4 111 

BudJiaghoshasa danamu{kho) 

2 SaffAonmasa sadatnyarisa 

It records a donation (ddnamti)tAa) by one Bndha- 
ghosha, t.e., Buddbaghosha, the companion (sadAye- 
nAdrtn) of Saghoroma, on the 27th day of the month 
of Prauahthapudo, in the year 318 (aoe above, 
pp. 13-20). The gift is, of course, the image itself. 

S0S-S61,33S, 337.^No. 255 : The hair of the Buddha 
is done into wavy locks aeparating from the middle of 
the forehead. The place of the uryd is'marked by a 
cavity in which originally a jewel must have been set. 
It should be observed that the right knee is slightly 
bent forward, which gives the idea of a reposeful atti¬ 
tude. This bending of the right or left knee ia charac¬ 
teristic of many of the standing Buddhas in this Gallery. 
The image seems to have been treated originally with a 
coating of plaster, of which there arc traces all over the 
body. No. 256 : The halo is decorated with triangular 
petals at the edge. The right hand of the Buddha is 
in the aUutya pose. There is a hole between the legs 
for a dow'el, which appears also in Noa. 267 and 258. 
The rectangular pedestal bears in front a aeries of lotus 
petals beneath the feet of the figure, suggestive of the 

> Kchkiw, C. 1.1., Vui. II, Put I, p. 107 and Pi. XXI. 1. 
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padmStana, and below it it Maitreya holding a flask, 
seated between a tree and a nwnk derotcc; at the 
two ends of the relief are two Corinthian piUsten. 
No. 267: The fignra resembles in many respects No. 25G, 
like which it has also a halo with triangular petals. 
The rectangular pedestal shows on the front face an 
almS'bowl between two devotees and there is a Coriii* 
thian pilaster at each end. No. 258 : Buddha’s pedestal 
is missing. An attempt is made in this sculpture to 
show the waist of the flgure through the folds of the 
draperj. The face is rather well modelled and wears a 
pleasant expression. Compared to it No. 257 appears 
rather stiff and formal. No. 269: ‘The figure stands 
on an oblong pedestal which is much damaged. The 
two sides of the pedestal bear tho design of a honeys 
suckle. No. 260 : In this sculpture tlie Buddlta stands 
on lotus (PI. Ill, a). Below is the kneeling figuro- 
of a devotee. The halo is slightly elliptical and 
bears the triangular petal decoration. The relief folds 
of the drapery are not so prominent, many of them 
being denoted by inoised lines. The face is rather 
nunute, and on tho whole the figure gives the idea 
not only of slimness but also of flatness. It is un¬ 
mistakably a late work. No. 261: A peculiarity of 
this figure is that the head is bent to the left. 
No. 3S2: The hair of the Buddha (in showcase) is 
disposed of in bow-ehspod parallel curves separating 
from the middle of the forehead, and tied up 
into a knot by a string. The front face of the 
pedestal is decorated with a Bodhissttva figure seated 
in DMditation between two devoteea; the relief has a 
Corinthian pilaster at each end; and on each of the two 
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fliclea is camd a flower, ifo. 337 z Tt« %ire tin 
sbchwcooe) haa a BJOCtU face, a stLin bod^ and dellMt^ 
feet resting &n lotua, Xh* hair ia tied into a knot 
a atiiDg, Xhe halo is decorated at th* edge 
ivith a creeper pattern. The breast* ftra made un- 
WBuatly prominent and bJiowh through the fcJda cf tie 
drapery, between tJic legs Ig n reetnagular hoU for 
dowcL On Stylistic groonda this acn^ture is ftesign- 
ahle to the traaMtSonal period (ttrofl Std cimtuiy A,T>.). 

There «e Severa] fragjaeaito uf Buddha flgueCS in MiflcitLiPBBOl 
one of the jnfljcle caaos. Among tJicaa apecdal atten- Bvnnni. 
tion may be dran'a to the head No, 10&. It hti a 
loagrsh face and earB^ slightly contorted lipa and anoken 
eyes. The hair of the Buddha je trtfltdd in tho UBUal 
manner in wavy looks, but the knotted porttpn above 
the head shows a peculiar ornamentation. It risea in 
five tiers,, unc above the other, narrow at the top; 
the uppermoat tier rtscmbliM a wheel with apokes. 

Before wc pass on to the neih Section jjonnBij: 
wc should consider the reliefs depicting tht Fast 
Buddhas, In addition to the imagBS of Qautamaj the 
Gandhija nrtista also made repn»eat*tioiu of the 
Six' Buddhaa 'who are supposed to have flourUhed 
before hiS time. They gctlcm-lly appear as standing 
(under umbrellM, aa in No, dreased in the garb 
of a mont] and there is no attempt to diffeientiato 
them roonogisphicallyH In fact they olosetr ^wsmhlo 
the rcpreaentations of the Buddha hiniBcIf in all rcapcctsL 
Unlike J^arLy Indian Schools, however, the Bodhi 
trees of the respective Buddhaa are not shown. It 
may be noted that most of these reliefs bear the device 
of a doublcd'Up garland hanging hctwen odq Buddha 
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flguro and another. In Oandhira reliefe showing 
eight Buddha figurea, the last one is Bodhisattva 
Maitreya, the Future Buddha and the last but one 
is Qautama. Often, as in a relief from Muhammad 
Nari reproduoed- by OrUnwedel,^ Maitnya can be 
noognisod in the group from his flask. We shall 
disouaa his features and insignia in greater detail when 
wo deal with his separate representations. 


* Oftavadel. 8. A. /., p. IM, Sg. 92. 8m ebora, p. IS. 




IV. THE DODHI3ATTVA3 

The Botlliisattvii im*.gC4 (SW ^^JtIO<l^lctocy^ pp- IB-IS), 

^hich should nw" eagt^ ntt^UtWI?, tia rarhibited 
flU IwiiicIiW fiflainat tha CBitW]! tind Bouthern waits 
of tha QundhsrA Hoom, aod also in i few ahowcABa 
(K'oa. ^SS^aar}, BesidM^ BoffLc detached BodltWftttva 
beads aia diaplAyed stparately m two &f tbq caaca to 
iltustr*te their jmculwii eoEffurC und hEacl-drca*. 

301-302.-~Nv, n3K?;j; MaitECTa fttBUdsi on block- STATimpfo 
pcdcatal with left knea slightly bent forward. 
pedestal beam on. tho front facu a BCfttod figure in 
maditaticni attended by lout devotecoj and two 
Corintbian pilasters Md a flower qh eaob of tbe two 
aidca. Over the bead of tbe Bodhisattva is a Jaige 
looped Icnot which is pccubar to Maitreya. He beaia 
Oil the forebcad tbc fin^d found lcl all Buddhaa 
and DodbiaattvU; and baa a mOUttoebe, which ia a 
common laature of the Bodhisaltvaa of GandharaH. 

The poaition of the brohen right atm shows that 
Originally it waa lifted up, holding a part of the 
floarf. The loft arm, which hangs down, probably oarri(Sd 
a vcBbcI (l^r NOr Wl). Tbc figtlrt wears sanduls, Cftcb 
of ita two atrapa btiog orijanientcd with a lion-bead. 

No. 301: Here Maitreya carritfl a narrow-(00tithed, 
decorated Teaael^ in hia loft haod, and his light knee is 

' TJib. fWMl ItH te«l tlfcMi lir FiSflitr tfl bo » tjp* Ot (lOHiaar 
4 alK (jI,. a. 3. a., (flUfia JJ, Pt- I, pp- aiBi, EW). Aastbor ^ 
itiio apOrltwl floipn whinb oc«4rt IrMyeatlj in G-oadiAT* tollrfit 
/flr iiul*iu*K in UN* NnUTJly oiMif. TIio rtrpew-iniiatbod rtwl M 
Jltjtnyio li b iwrfWfk eJ bfljj.' -mitf sr ewi uiwl (Sr 

MioniiHiilJ ^rptitCf. SltnUir yClarl* wltb KltuLilM .gtini ■« 

i t? J 
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alightlj bent forweid. The hair of the figure, unlike 
that of No. 302, fatla in aravy locks on the shoulders^ 
and a part of it is tied into a knot over the head, bemg 
held there by a network of beada set with two flowers 
in front The necklaces and breast-chains are much 
damaged; one of them has a clasp in the shape of a 
homed animal-head. The armlet which the figure 
wears shows a pattern that occurs frequently in the 
jewellery of those Bodhisattvas. It is a group of four 
conical leaves around a circle, set within a rectangular 
compartment. As regards the vessel it may be noted 
that it is profusely decorated, the two principal 
motifs being the lotus petals and * the four leaves * just 
mentioned. 

294. 295, 297, 299, 300.—No. 300: This is also pro¬ 
bably Maitrcya. His hair falls in wavy locks on the 
shoulders and is partly tied into a knot over head by 
means of a chain of beads. The uppermost necklace 
has animal-head clasps, which is a common feature 
of Qandhara jewellery.* No. 299 : Maitreya carries a 
vessel in the left hand. The pedestal, ornamented 
with Corinthian pilasters, shows an alms-bowl under 
an umbrella, and four devotees, two females and two 
males, of whom one is bearded. No. 297: It is a 
fairly successful attempt to depict a youthful figure. 
The hair is treated as in Nos. 301, 300 and 299. 
The armlet bears the ‘ four leaves' pattern and the 
straps of the sandal are decorated with lion-head. 

Mrioneljr taooglk ksova fron tb» 8«7tbUui art of SonUi RoatU 
•ad haro beta found ia Ike SMiaatian pum (IM-Snd caaturlra 
A.D.). Cf, RoatOTtaeff, inuMaa and Ortti* la Stmlh JhiMM, 
f. m, ag. IS. 3. 

' 8m aWa pp-16-17. 
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thd O&riaEihuin piUdtfira OQ tli& ped^alAl it 
a Bod^iaattva Bcat«4l in lacditatiau, aEtaoided 
two dovotocs (PI. Ill, h}, IJifr 395: JVaitroya in 
tti? MUlptuie to wear woodaci aamdab in^ 

ataad of tla uaual leatJuir OEWS4 of tbs ttcapped 
pAttom. Nn. 294: Tbie halo of tbo BodhiuttvA is 
filiightty OOQCATO and dtcoiabcd witli a ligzag liaa at 
tba edge. Ha haa the uaual omano^ntar Tho vhscI 
to holda in left head atowB a d[>finite detarLoiaisan 
of the type. The pedeatai la doconbod vriUi a 
iLoaeyauehle devioo in panel. The fij;itie ia probably of 
the tratiattioiial penotl (»iwi 3rd Hotury A J).)- 
396, 310, 311, 314, ^-27.—Ho, 396: Thi? figura 
(la ehOwCMC), probably ooO of Meitieya^ ataadt 
on lotna. Tha nppenatat nechlaco haa two hiuman 
fignrea facing each othcr^ bJ olaape, instead of tba uxjal 
ammal'heada. Tbt portion of the hrcaat around the 
right nipple la unuaually dco'etopdl. The atrupa of cbe 
aandabi are deoDiated with aaimal-bcadB. Ho, 311: 
The halo of the image (in fthoweaec) it decoreted at 
the edge with a sigzag lisa. The aarromameat is a 
pemdant animal hgero and the nppermoBt nodflaec it 
6ttcd with homod aninwl-head clasps. The strapa of 
the eandala aia also decorated with aTiimal-haadfl. The 
acaif pasaing ovet the AKim fhlla on the left eide, 
terminating ia an ornamental Luot. The atring fasbea' 
idg tba loin-clotb at the waist ia visible tbcoilgh (he 
transparcat dtapeiy. The pcdeatal is tinuUr to that of 
1^0. 3^7, Hq, ^9: The halo of the figure (in shoW' 
case) is plain and the treatment of the haii is bhc that 
of He. 311 , although it ia latbcr cnidcly cjocuted. 
The figuia haa tho icgioa of the navel exposed. 
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unlike No. 311. It ha* the usual block-pedcetnl with 
decoration siinilar to that of No. 297. No. 314 : The 
halo of this figure (in showcase) is decorated at the edge 
with a series of triangular petals. The armlets are 
not shown at all. The navel of the figure is marked 
by an oblique stroke and is not circular as in the earUer 
representationa. The sandal straps are omameoted 
with two flowers instead of animal-heads. The pedestal 
is of oblong shape, of which the top portion resembles a 
lotus and the bottom shows two C(winthian pilasters ; 
in between the pilasters is an almsbowl att^ed by 
two devotees. This form of the pedestal, which has 
the Corinthian pilasters as well as the shape of a lotus, 
is interesting, as it marks the tratuition from the 
pilostered throne to the lotus-seat which became a regular 
feature daring the Gupta period in Northern India 
(see p. 26 above). No. 326: The Bodhisattva (in 
showcase) stands on lotus, holding a plain vessel in his 
left hand (PI. V, 6). His halo is decorated with trian¬ 
gular petals at the edge. A point worthy of note is 
that the figure has bare feet. Its crude and stumpy 
treatment, the peculiar halo and the lotus pedestid 
undoubtedly mark it as a late product. No. 326: 
In this the Bodhisattva (in showcase) stands on a 
block-pedestal decorated with three eglantine flowers 
in front and a plant design on each of the two sides. 
He wears knobbed wooden sandals instead of the 
strapped ones. In point of treatment the figure 
resenibles No. 326, from which probably it is not 
far removed in date. No. 327 : Bodhisattva on block- 
pedestal (in showcase) ornamented with two Corin¬ 
thian pilasters, between which there is a Bodhisattva 
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Bcat*d Jd laeJltAtioil AttetlOed bj dcvot™. Tfio 
ba]o is doCoiated at tbe edge by a linCr The 

figure ia. bfidsckod ^^Jth tba tUiLL&l ttroainenta. ItA bair 
hM tho peculiar Betwort of beads Tsitb a ortnouit 
ia front abovo a circle. A Eunilar cmaiiioat appeaia 
On tha heade of Sa«*nian klnga oa tbeir oouu. 

Tbo liolo ia pierced with a hole ibr don'e], and bo also 
ifl tbe, back-atab bctYrcen the feet, 

2SS, 2S9, 293, — No. 293 : The Bodtiaattva ib aeated Sbates Mijraira 
on lotuBj. in meditative post^ MriUi LuickIs placed on the 
lap, bolding a veBBel BUBpended tbiougli the fingexB. 

He has a plain halo and the uaual n^lace, bieaai^ 
ebaina^ ear-rings, bangles and armlEtB. No- 2S9 z 
Xhia image la aimilar to No. Of ite nccklaoca tbo 
uppermost one baa animal-head clasps, between which 
ifl inBcrtod a faceted heed. No. £SS ! Thia ia alaO n 
lotns-Beatcd Haitrcya (FI. IV, t), holding a ves**] as 
in No. ^93. On iLo top cl tlic Laic tbcie is txaoe of tLa 
pivot of the umbre! In ataff- A feature about tLe bead, 
which ia clear in thia figure, i£ that the large knot of 
Lair rata on a high prctuberimoe like the usA^Ao 
of Gandhaia Buddhas. 

aS3, 2S4, m, JVo. 2Si: The Bodbiflattva a 
Beatcd On tbrMc dccoratcd with a orade Cciintlilan 
pUaater at each end and a row of bIe Sodhiisattvaa 
seated in meditation in between. Hie hair, unhkei 
that of No. SB6, is decoiatod with a network of beads 
and doea not ahow tha top-knot. The right hand ia 
lifted up in tbe abfmjfa pose and tLa left holdfl tLo 
vessel (FI. IV, nj. No, £33: Thia image also rcpiessuta 
Maitneya seated on tLiona {4t>hAdecorated with 
two liona, cire at each end. Ths tep-knot hai 
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dfigCMWttd intc an aleuwat eftlHawhat rasemblinj tbe, 
pea<5Dck‘5 crest, Ttt tab is eti^ttly eUiptical and has 
an ifldsiKfccd liaa all abn^ thfi edge. The vessel, it 
should he noted, bears no tlMGration. Tte figuia baa 
Only two necfclacee of which the upper one has AnimaU 
heed cUipa ; and the eai-ornamenta WMiat of pendant 
anJmnl figuwa. The armbta are not shown at aj], 
Ttc scarf coven tho left shoulder and the bre«et^ and 
leaves tie Tight abouldcr bare. The diapexy ia treated 
in a very much conventional way^ bein^ almoat wholly 
indicated by ineiaod lines. The Eguia is undoubtedly 
a late product of the School. !>fo. 30S: The thnme of 
ifaitreya (in abowcase) IS supported hy two lions. The 
pupils of the oyca of the figure aio marked. Ho holds 
a flaak between the lingcis of hie left hand, and the 
fight hend is raised in tlte attituide of odAoya, He 
h »4 got three necklaces and bienst-chaine instead of 
four. The Gguie bears a Khnioslithi inflexiptiDn ef twe 
haea m the back, not yat noticed by any scholaTj 
of which only the portion ka 4 lOQ, probably etandiag 
for 400. i.e.j ^ the year 400 ^ of eoille era is 
lutelligibls. No, 309 : Maitreya (in showcase) is 
seated in meditativs poae On throne, the Isgs of which 
Mi treatad Uhe th* fion’e paws. The figure it executed 
in flat rtliof. A, Kiecn hanging between the legt of 
the thfOM beats the figures of two deverbeea and a 
Lump biiming, 

S9G, 29S, — N^^, 2&S: This Bedhissttva standing on 
fetus ia probably Avalokite^vara, Hr Wears the usuat 
jEwelleiy and sandals ; the central motif of the armfet 
is a fiowBT, His turban is studded in Iront with a 
conkal iewel, and shows behind the ears two hanging 
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loDpBii kdotfl frliicL Ana Jbund aluA iu Otlicr iuiAgCS, 

KWr 296, 3OT sod SlSv. These, appenda^ a» aimilM 
to tLoae in tha haod-dreaaea cf ParthiaFi kin^ of the 
firtfc and SMOnd MrtturjfS A.D„ appearmg on thaii 
coioir^ fitr : Jn point of styia it is EdmiLai in every 
respect to the preceding figdft. The UodhUattva 
stands on lotus. The left baitd reats on tba hip, holding 
the scarf. An unusual feature is tliat the kesd of the 
£gUio is hoot to the left eider On tha pedestal to his 
left is a minfsiitre £guH of a davotec with folded Heads. 
This Bodhiesttva has the same type of Head-diesa and 
armlet AS m No. 

S92 .—Heia a Budhisattva is Mated in meditation on 
throufl, the front Ihee &f wldeh sliowe a similar figure 
tn nueditatire jksso attended by fom devoteea. He 
has two necktaces, a bresatchsia, and a peculiar tuthan 
ornamented by two wjimal-hcsda in front nnd a griffin 
on each edde. The inu»i« of tho breast and belly are 
treated in a realiatio manner, snggesUve of early 
WeirhmanabipL 

2S7, WO, 201,z Thia is Bodhiflattva Padmft' 
pao i Mated on thionfi. His right hand i* in tha 
poso and the left holds a lotua with etecn. He hsa n 
turban with a OOlliOftl ornament, showing tha uSuaI 
knots at the two eidaa. The two devotees OH the 
pedestal, attending on A msditating Eodhisattvu, 
OOnsidcred from their head-dresses, may ba Brahma 
on tbe right and Sahia orr tho left. WO ; This 
Bodbisattvaj who is alw Padmapaui (holding a lotimH 
it stated on a high cushioned throat with long baluster 

1S» Mint fli ArtslMnu* ni.—Wmtt, Iln Cflipw 

flsf fiirJSia, CL XXV, f. 
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kgB. Hib left fmt and the uiMkl of the ngHt foo-t 
reat on e #tool, M.'hi30 tto right ieg is heot aciofla tho left 
knee. He has tha UBual amamieiitB and hie tuthanL 
beeis BJi enlnuE-hicad m the eeDtre intteod of the oomeeil 
onuitncDt of No. '291, The fortp*Tt of the right arm, 
is iDiBaieg, but from what Tacnaina there is no donbt 
that the Bgiir: vSit in tho ettihldo of olTeflng protaotian. 
.Vo, : Hera obo ^ hava aia injaga of PadmspiVioil 
(FJl a). Hie ia lepresaDted ae mated on A hijh 
decorated Btool of wickei-'t/ork over which are placed 
two cuflbioiWj oua upon aoother. It may he noted 
that thiB type of thtona ia foimid also in A MA'thuio 
Bodhiaattva face abore^ p. 2S), The right arm, which 
waa aridcntly in tha ikjw, b now broken; the 

left hand kolda a full-blown lotua. Tha left foot bo 
well tta tha eandal of tlic right ono rests on a atool 
bearing tha appearance of tha sead-TeaaoI of the lotUS, 
wbijt tha right kg k drawn up No, 290), The bact- 
slab representing the rear part of the tbrone is decorat¬ 
ed with HroU pattem. The stoo] heart a frAgmentaiy 
XLarosbthf inscription which reads: dona' 

itliiJAa L.,, ' Gift of AmogbakaL'^ 

2SS, 2S5 ; A BedbisattVA seated in roedita- 

tion on throne. He wears the paentiar torban with 
conical DmameDt and sida knoEe, The front fiiCC of 
the throne shows in reliaf a EodhisattVA alEoilarly 
seated, attended by two davotacs. ^^20: Tha 
Bodhisatt'Va {in showcase) ib seated in meditation, 
Ha wean the &3ur nceklaces and hreasi^aturi'cs and 
also a lion-sbaped caT-omAinent attoobed to a hanging 

1 Knaoir nmdt (C, J, Va1. II, IH, I, p. 1]C]I> 

T^bUe Vogfl Tt*it JnriflJleiB [Jr 3. S., JO03-i, p, 
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cliaiQ. Ho IlM » tarlun badiCOkoJ! With jeweb, tbo 
centnl OTnAroent being A lioa*^ tlD^ d^o-rging pe»rl 
atringB. The figure is aeated on a UirOHO 'wjtb l*gft 
aimulntmg lioa^A pawa. 

307, Sin?,— 307: This. etflivdiDg figu™ (in shpir- 
eaae) b probably AvflJokttcivara. Tto right arm is 
bent in^rde towoting tho body, ^bSle tbe left atm 
which is broken pnobabl-y rcflta ooi the hip. The tur- 
ban is dMOlAtcd with the hjuaI conical ftrnniMntj 
Slid below it are pcomioertly ahawn the wavy trosses 
of tair. Tbe folds of the diapery aio augEested by 
mdentationa and not relief linea. Of tbe ornaIIl€ats^ 
tha naual btcast-chain atretcbtng eidowaya b wanting 
in thie image- Mark the plain character of the ca^ 
omaxaent and ttio armlet wem by tbe fignre. It is 
nndoubtcdly A late product of the SchoolL J'fs- 31S: 
Hero the Bodhieottva {in ehowcaaa) ttmuda on block- 
pedest*h which arc carved two Oorcuthian pilaatew 
with a seated Buddha in meditation in hclween, 
attended by four deVOtOM. The ldul>cloth of the 
Bedhisattva ia tied with an omamental belt and he has 
two neckllweB and a breast-chain of ainnleta. The 
turban does not bear the conical ornament; instead of 
it there ia the device of a Garinj* carrying off a humHU 
bfiing or a K^a. A aumitar Oani^fl devica ocenra 
also on two fragmontery piccCa, IfW-, Hoa. 16T and 
of the MiiSCUtn- Below tJie Qaruda figure there AM 
two grifhna facing eaeh other. The ciiciilmt plaafciC 
layer aroend the liead of GanuJa ia probably meant 
to repioaont Its halo. 

—The Bodliisattva {irt shewcaae) fa seated on 
throne in meditative pOSCj holding what looke Itko a 
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otosul lotus but ma^ liavie- bBun a cnud? 
of tLe VC39«I by Msitucya figures. TEiq hair isj 
however, mot treated like that of iltftitrtyft but rcaemblcs 
that of Avalokite^vaEa. 

StS -—The figure (iu sketToeae} whieli ia etaiiditvff may 
be tkat of AvaloJril»jvarft having tho turbcui atinidcd 
with the OOuiiCal omament. Tka aiyiized diapery audi 
the elongated ear-lobes Afe indioationa of a late peiiod. 

316, 317, 323, 316 : This Eodkiaattva (in 

showflMe} whose face beajd a oharaotcmtws Mongolian 
cut ie seated, piobahly on the seed-veaoal of a lotus, and 
is in the preaching Attitude. The Boelpturc ia ciudely 
osecuted aiid may he one of the fftteat prod.ucts of tko 
GandliarA School, ffo. 317: The Bodhiaattva ligura 
(in ahowcaae) » seated on throne. The rijght hand 
WM probably raised in the attitudo of abhiijfa and tbe 
left touched tho end of the garment i both the 
haEuU are nmtw hiokan. ft has steTing eyes with 
pupdla well marked. Tho halo, which ia plain, 
ia rather amaLl as compared to that of other 
figures. The figure haa a short ncoklaoe, A banging' 
chain aod a jewelled turban with fan-like arsat. On 
tho foiehcad there, h an empty hoJo which niuat 
have ODOO oontainod a jewel. Thoro lo Aiiothor hole 
throngh the breast of the figure, which was probably 
used for a dowel, ft is undoubtedly another late 
product of the BchiOoL. No. 323: The Bodhiuttva (in 
showcase) is seated on throne in meditative pose, 
Weariog the osual necklacos, etc. The throna haa 
baluster legs between which there is a fooNitoaJ, 
The figure wearg a turhan with jawelled front and pro¬ 
bably repnsenta Avalokite^vara. Tht halo -is decorated 
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with a aigxag line at the edge and fonna part of the 
back-elab (aa in mediieval aculpture). The wavy line 
decoration of the halo ia continaed further on the back. 
No. 324 : Here the Bodhisaitva (in showcaac) is seated 
with one leg tucked up and the other hanging down. 
The right hand, which is broken, was probably raised 
in the attitude of aMaya, while the left hand holds a 
lotus {PadmapStfi). The figure wears a turban, 
bedecked with a string of pearls, and other usual 
ornaments. 
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V. HARITI and PAi?CHIKA 

Sculpture* rcpieseating the Bemi-divine Y«kaha 
couple H&ritl and P&fichika are exhibited in a case 
of this Oalkiy (No*. 110-120). Their identification 
is principally based on an account given by the 
Chinese traveller I-taing (671 A.D.). In a former 
birth HiritI, from some cause or other, made a vow 
to devour all the babe* at Rajagriha. ** In conse¬ 
quence of thu wicked vow, she forfeited her life, and 
was reborn as a Yakshl, and gave birth to fivo himdred 
children. Everyday she ate some babes at Rijagfiha, 
and the people informed the Buddha of this fact. He 
took and concealed one of her own children, which she 
called Her Beloved Child. She sought for it from place to 
place, and at last happened to find it near the Buddha.’* 

Art thou so sorry," said the World-honoured One to 
her, “ for thy lost child, thy beloved t Thou lament- 
est for only one lost out of five hundred; how much 
more grieved are those who have lost their only one or 
two children on account of thy cruel vow ? ” Touched 
by these words, soon the ogress was converted, but in 
her anxiety for her children she asked the Buddha, 
** How shall my five hundred children subsist hereafter 1" 
The Buddha replied, " In every monastery, where 
Bhikshtts dwell, thy family shall partake of sufficient 
food, offered by them everyday." The Chinese tra¬ 
veller obser\'es: " For this reason, the image of 
HiritI is found either in the porch or in a comer of 
the dining-hall of all Indian monasteries depicting 
( 08 ) 
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her as holding a baba in her arms, aod round her kneea 
three or five chfldreQ."^ 

Hahtl, who ia represented in Gandhara sculpture Hn Rstsmuta. 
either as sUnding or seated, can be readily recognbted 
from the children hanging around her. Her male 
companion has been identified as the Yaksha War-lord 
{tenapalx) PMchika.* In the standing figures he is 
rather scantily dressed; he wears just a loin-cloth 
(fcrupimi). while another cloth hangs loosely around his 
body, leaving bare the upper part and almost the whole 
of the lower, in which respect ho resembles the figure o! 

Vajrapioi occurring in some reliefs.* In one of the 
sculptures (No. 112) he appears bearded, with a child 
resting on his right arm, which reminds one of Silenus 
carrying the infant Dionysus. Most of the sculptures 
in our collection representing the standing group 
seem to be earlier than the seated figures, inasmuch as 
the latter are generally crude in execution. In the 
muscular treatment of Phfichika, as well as in the 
drapery of hk wife and of his own, especially in the 
standing figures, one sees an unmistakable Hellenistic 
influence. In some reliefs Nos. 113, 117, 118) 
it is clear that H&ritI wears shoes, which again ia to be 
regarded as an un-Indian feature. Both HariU and 
Pa&chika are dispensers of riches. The military career 
of P&flchika k suggested by the lance upon which in 
the seated figures he k made to lean, w^e hk rftle as 
a dkpenser of fortune can be guessed from the purse 

> T»kakuau, A S*ecrd of tit Boidiitl Btiigtom bp I-Uiap, Oxford, 

» (bU Moooat of tliia coapio mo Foeobef, A, O, B. 0„ 
tono II, pp. 102-182. 

* Cf. roourk oboTO, p. 0. 
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held by him in some reliefs (not represented in the 
Indun Museum). Quite in keeping with this, HiritI 
often carries a comuoojna or * the horn of plenty *, 
whfle in some cases she is seen as doling out eatables 
in a pan-shaped vessel Some sculptures again re* 
present coins being poured out of a bag beneath the 
feet of the seated couple. Most of the sculptures in our 
collection arc fragmentary and do not preserve all these 
features, but representations of HariU and Pi&chika 
have been discovered in Gaodb&ra in abundance and 
are kept in other Museums, in which the various 
characteristics can be observed. 

110-116. — No. 110: The couple, H&ritI and Pafi- 
chika, are standing under a tree in blossom, the male 
occupying a place to the right of the female (PI. XII, b). 
The right band of PaAchika rests on bis hip and the left 
hand on the shoulder of his wife. She stretches out 
her right hand towards her husband, while in the left 
she carries an object looking like a noose. A naked 
child stands between them. There is another figure 
-in the upper backgrouivd which also may be that of a 
child. No. Ill: Similar to above, but the male 
stands to the left of the female. The right hand of 
Pafichika, which is partly missing, seems to be clasping 
the left hand of H&ritl. There is the figure of a child 
in the upper background and another such figure 
appears standing between the couple. No. 112: 
P&fichika is here represented as bearded. His right 
band, which is lost, was evidently placed on hip and 
the left arm on the ahookler of his wife who turns to 
the right and seems to be fleeing from him. A small 
naked child rests on the right arm of Pafichika. 
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No, 1J3: Tbe same couple atanding under bloaaomiog 
treoa, the male occupying a poaition to the left of the 
female. HaritI holds hy the right hand the handle 
of a pan>shapr<l veaael. evidently containing eatablea. 
A naked child stantla Iwtween them, while another 
child ia seated to the left of Pafichika. No. IH: 
Pailchika seems to be oflering nomething, while a child 
is striding towanls HaritI. The execution is crude as 
compared to the foregoing examples. No. IJG: This 
shows only the erect muscular figure «»f n male person, 
who from the treatment and tlrapery appears to Ite no 
other than P&iicbika, the sculpture being the fragment 
of a relief representing this couple. 

117-120.—No. 117: They are here seated ou a 
long bench. The left foot of PUchika rests on a stool, 
while on another stool are placed both tbe fret of HaritL 
P&Achika is dressed in tunic and carries a lance. A 
cliikt appears lirtweeii them a-s usual, and ia ar«n 
approaching towaitla HaritI. No. 118 : This is another 
representation erf the same couple seated on a lieach. 
PsAchika holds a Itowl before his wife from which 
tbe latter seems to have taken out aome eatables for 
herself, and perhaps also for her child who is seen in 
the upper background. There is a halo round the head 
of HaritI. No, 119 : Another relief showing the sams 
couple seatetl as in No. 117. Piiiichika who carries 
a lance Imih a habi nmnd his head. .Vo. 120: Hem 
tbe same couple is so-ated us in No. 117. 
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A. AuDmeufAL K'eciIif Scu^'ES' 

lliSMlUnieQlia reliefa (Nos-. 121-li^) illiistratEog iCenM 
ol t;t( Buddlifl'a life, whieb tre eitlier iiiiideiatiJieil or 
irhDs« idcntidcatLea atiU dcubtfulj &r iueb aa arc 
diipliicftt« of tliDBB already dtscrlbodj aifi eiliibited 
aepATately on ttc inner side of ahowcasca to tlie aouth 
of tlifl Central 

JiJJ^TLis rettef ia dividctd into tbTW panela by 
pilistCWr The major pOrtSofl of OHQ of the pnQcIa ja 
mwaing, teainng Only a figure of Vujrftpdoi. He is 
fuJly dressed, Tfeaia atocJiiiip and fiJW a cnp-liJie hcid- 
Pfcar, The middls panel shovi'a the Buddha under n 
liMj his right hand raued in the attitude of alAai^rt. 
He is aCtemled by foilr persema onE of whom ia Oftiftyiiig 
Ejme offeriog. In the next panel, the Buddha turna 
tov^nrds a paraon who stondE in front of a Hut, holding 
a pot in hand I HciO Vajrapani, who acoompaiiies the 
Buddha, eattLea the thunderbolt in the right hand and 
* fly-whjflh m tha kfh. He is dteaacd aa in the other 
panel. There- arc ftl&O two other figuroa One of which 
Becim to wear a jewelled crown. Tho relief remaSus 
untdanrified. 

JSS, fSd.—These two reHeJa probably illustrate the 
story of ^rTgopta, Mark the table of eatablea placed 
before tha Buddha^ the bowj in Hk hand and also the 
inonka engaged in euting, before each of wtiOul A tal>Le 
Is ILkiWlSC spread. No. l^Sis a fragtneilti,. while KOr 122 
i iW ] 
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rctams most of the detaib. The latter ahows a peraoo 
approaching with a bowl or dish in hand preceded bj 
two other peiaona. The middle one who b looking 
back towards the dbh-bcarer may be 3rigupta. The 
person standing to the right of the Buddha with folded 
hands is probably drfgupta again after hu discomfiture.^ 

—It belongs to a group of three stelae and u Stils with lira 
divided into at least five rectangular panels niranged t^sMas 
vertically, flanked by a number of smaller paneb which 
arc purely of a decorative character. The brger 
paneb represent scenes from the Buddha's life. In 
the topmost panel, which U very much damaged, the 
Buddha b seated with hb right hand in abhaifa atti¬ 
tude. In the next, a Bodhisattva b standing, sur¬ 
rounded by a number of attendanta. Thb probably 
shows Qautama in the Tushita heaven whore he was 
residing in the company of gods prior to hb descent on 
earth. In the third panel, be appears again in the role 
of the Buddha, scat^ in the same attitude as in the 
topmost one, aivd to hb right b a boy standing with 
folded hands, who may be Rihula.* The fourth 
panel sliows again a standing Bodhisattva as in the 
second panel, and in the fiAh one a Buddha b seated 
under a tree in the meditative pose. 

126 . —The preaching Buddha seated on a high Gskat Misacls 
lotus-seat seems to be a part of the Great Miracle 
scene.’ A noteworthy feature of almost all the reliefs 
of the Great Miracle, as here, b the flowers and garlands 
appearing above the Buddha’s head. 

* Cf. p. SC. For oaotWr Uiterpttutloa ot No. •,* 

Bioi-b, Stiff. CW., p. 2-4. 

* Cf. slwTOv p. 81. 

■ C/. sboTW P> SS. 
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KjAyipa wnru l27.—lt iUiutratcs tlift c*nveraioia of Urtibilva 
{gibgv<!, T]te sK^gtition ia intbcir crude. 

GoB&Ui^fu OF J2S .—Tha aubject matter of thb relief is t-to sub- 

iL^anu <]oili£ of the cltpiiant Nalaniri by tho Burtdlia at Kaja- 


^imDsa'a Seelhoh 

Orrsuifo to 
]9tdi>ha ; 
Mutrfya 


gpha {above, p. M). 

JJPj iJ/i—Both represent the Buddho prcacLing 
to ky Oiscipreft and luohk^. 

139. —^Tliia seema to oonaist of two acenoe. On tJio 
right, tht Buddha appeara with VairetpEk!i>i, nnd 
peraon k toking out something froui a vessel prohahly 
to malre an aJfeiing, 1‘lie other scene on the left abowa 
the Bodhiiattva llaitieja seated on a thronO holding A 
I'esae] jn bwjct, Attended by a nutiihcr of persona, aoin* 
of \i'liiDn] are seated on high atoole- This seenO reniama 
unwientifLi-d, 


Stili wnn iJFi 13S .—This ia aaiother of the stcl** and consists of 
&7*ifEi paacCa vertically arranged, one above the Other. 

Along the light aide, of these panels there ooour a nuinber 
of smaller COmpaitmenta, each depicting a Ooupla of 
boys in various plftyfVit attitudcfl. Tiie corresponding 


portion Along the left side also shows doc^jrative Ggurcs, 
but it is very much damaged. In tha centre, the top-' 
most panel represents the NiittlinB of tlio DtAd Woman^ 
tlm serond one, the Great ilfiragTc of ^cavaatT, the thinly 


the SubiuiAsioni of K^ga Kaliha, the fourth, the Buddha 
prcMhing, the fifth, the BcxlhisattvA etandiag among 
devotees, aud the lowermost one depicts a preaching 
scene in wbieh the Buddha appears seAted as In the 
fourth panel. 


Vtarr ro 
EariuTUTTT T 


It chows the Dnddha seated on a throne 
supported by liom {siiihAo.sa'Fra), his rigbi hand Jifted 
tjp sa in the preflching cccuc. Tb his left ara 
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BOated a number of princely figures, two of whom, 
evidently a king and a queen, sit oross-leggrsl on invert¬ 
ed lotuses. On two sides of the Buddha's head flowers 
are depicted as in the Great .Miracle scene. The identity 
of this scene is doubtful, but it may represent the 
Buddha’s visit to Kapilavastu where he preache<l to 
the iSikyaa. The two figures seated on lotuses may in 
that case be duddhodana and Mahapra)ipatt. A similar 
relief is exliibited on the northern wall (No. 104 a), 
in which the story is delineated on a larger scale. 

135. —In this scene the figure of the Buddha occurs ASauuiaui t 
twice and a man is seen lowering his head, the locks 

of his hair stretched over the ground. This relief 
remains unidentified, but the occurrence of the stoop¬ 
ing figure seems to suggest his identity with Ahguli- 
mala,* tho murderer ' who cut olf a finger &om each 
person he killed, and strung the fingers into a garland ' 
whicli he wore. Eventually, even this murderer was 
converted by the Buddha. The Chinese travellers 
Fa-hten and Hiuen-taang refer to the story of Ahguli- 
ntila and place his conversion at drivastl. 

136. —The Buddha is seated under a tree in the atti- Bcodba's 
tude of preaching, with tho right band raised in the R^varnos 
abkaya poee. Originally it must have consisted of two 
scenes. One of the scenes was depicted in the right hand 
section of the relief, the major portion of which is ntiss- 

ing. But we can recognize a monk carrying a stool or a 
seat with both hands {cf. No. 145). It msy denote the 
oRering of a seat to the Buddha, so that the panel 

> OJ, Foucher, A.O.B. O., towe II, n. IS. gg. Abo Hardy. 
ir«a«a( of Bo4ik\*m, Secoad t«L. p. SS7 and Watten, Om Tim* 

C'itnmf, Vel. I, p. Ml. 
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IOC A Q-UIUE TO THE SCULIT^I^RES 

piobabl^ dopicta bia rciJcption at A part^onUr plact:.* 
In til* left liAiui porUon pf tbe relief tJie Buddha ia 
baiug approached a ladj^, aod at [oiiat two moafce 
are aeat^ b; hia side. A'eC4>idiug to BJpPb* tbij 
relief ntfty represmt hig rcc^ptjon at Vaidall and the 
donattou of a mango grove to the Buddha by the 
(souitezan Amtapill. But thli u donhiful. 

JJS.—Ill thii relief the BucldSta appaiTS with Vajra- 
pa^i and trro adortog bgurog, aud a man is engaged in 
pinching probably a flower fiOm a treo. ^hiH aluo 
hA4 HOC Ik^ii ideiitified, 

137 ,—Thia ia a uu](|Lie Bcena not noticed clncwbciC. 
UodleT a tree ia a brick-bUilt Lnt with a parrot perched 
on it. A iifiaTi is lied to the tree^, while aoma arrood 
guanla bib waiting behind tlte hut. TosTarda the man,, 
who «<!ei»is to liavo bceti oondemned to doath, the 
Buddha ia apptroaebing followed by VujiapI^ and 
others. Vajirapsni CArrua a chunderbolt and a fly- 
whisk. Thia scene has net yet been identided, 

Tbie ia anather Stclc like Noa. lid and 119^ 
divided iuto mjt panels anangKi Ea a vortical row. 
A aezoti pattern runa along the right side and a 
vcrtieai sciics of archea with a boy under each arch 
in different, poses oocurs along the left siilo. Of the 
middla panela, the second, the fourcb and the abrth 
arc practically the same, showillg a BodhisattVa stands 
iHg under an umbrella aunouuded by a nombcr of 

' lit cwnDotCap wLlb Ibc- Budiha'i ciec^litin at SArnttb Ibcre- 
[| 413 MHHUt in XhTi^., I, }>v -fOS .A-Ar^an'.H'jKrMf^^finifi' imiTi. 

Dlxi.} tIih^ bqEci Eba fDTiaiEilirj. to bo giEHU-mB on, «cr^n 31 i. 

* Stipfi- C^-, p. ia i rf. ilmllir cvlkci iikotiAtJ «■ Ad[4pil]"a 
dautloa cE Ebe Mui);^ fOwn Sn FcatlMr, /I. H- S. O., toma I, 
|h. tM AWl pr , Sfi. 
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derotces, which probably illoatraies his life ia the 
Tushita heaven. The fiiU panel shows the Buddha 
standing, but docs not recall any particular scene. 

The third panel may represent the Offering of Dust by 
two bo}’S (p. 58 above), while the fiftlt one should be 
identified as the Invitation of drfgupta. In the latter, 
the Buddha and his disciples stand on lotuses and a 
man, evidently drlgupta, is taking something (food) 
out of a bowl held by an attendant (p. 67 above). 

7^^.—Fragment showing a penoii fallen on his ewuan 
back, his right hand resting on the mouth of n 
pitcher. It seems that the person has gone to fetch 
water from a tank or a stream and there met with an 
accident. He is evidently being carried away. Separat¬ 
ed from him by a tree stands another figure, no doubt 
the same man proceeding to the water before the 
accident. To hU right hi a hot in which a woman is 
seated. It may represent a Jntaka story, probably 
the SySma-jiUola. 

J4J .—This hi a fragment of a big relief containing Com ssjoKno 
five mutilated figures some of which represent gods. 

One of them is standing with folded hands and 
another is whistling with two fingers pUced at the 
mouth and waving a scarf, as a sign of rejoicing.* 

A similar figure occurs in a group in No. 128, which 
represents the subduing of Nilagiri, and also in tho 
scene of the Nativity, e.g. in Noe. 15 and IC. 

» la the ntn, (p. lasK lbf> fodt ate Mid U» b«*n 
in rejatrlag anul waved tfceit ramrnt <eiAkta-vit«A<jM) when tea 
Baddba prtfornvd |it« Great Mtrarir at 8rSva«tL Xo. 141 majt 
a« Well ba a part of a telirf rrprrwntlag that aome. i'nt a aiailar 
tvadi'rinit of ibe irjoicing of lb* eod« ww tbo EaUuhlrnau’iil *<«»a 
at Bbarbat. 
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OaittamV* 

If noioff TO me 
BoDin T^is 


FiBst Seiuidh 


Eitddiu"? 
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SlEviTa 


19 D, p^Tt n raliof BhawEDg Mbta appiDfi^li- 
tha Budtlha ivitli a vEaw diasu&d'e hiin fiain 
amtaritiira. A scat il pIliMtl under ttie Bodhi tree nmdl 
dCAI it Mdra, hi? vjfe and comjunLDCia euc vrAitillg. 

J-i4 ,—Jt ia divided into two panelft sefUftHfttcd a 
pilaatci. Tho Orto cho^fS tJlO Buddha appiondi- 
ing the Bodhi tree folUmad hy Yijrapani and four 
other attaodanta including a miOnk (aCO fihove^ ^ 

Tha left panel thowE tile Buddha standing, aucroundod 
by devotsea and VajrapanS, It may ba uoted ttiat 
in the dght panaE Ya^rapapi ia dresaed in kilt> wherena 
ia the left one he appnaia almost uude, 

I4S, Jifd.—la raitef Ko. 143^ the Buddha^ aa aagget- 
ted by tha ^^mbol of a deerj. it delivering (lie Yirat 
SerfUCui fabovo, p. 48). Tbeil! APS tJirM arched panela 
nberver The topmost panel ahowa llaitioya standing 
with two adoring Eigarw At h» rides. Tli* middle panal 
has threa Ggnrea peeping oot of a balcony^ and tho 
lowerineet one depicta tbo ivOi$hip of the Boddha’a 
bowl. Another example of the ?irat ^miion scena 
ia No. 1-iEL The audccaioc hare indudea tllrOO monks 
seated by tho side of tbe Buddha and a pexson Ec«n- 
iOg on a ataft liateuing to him with all abteuCiDn. 

145 .—In tbia taltef tha Buddha is scon nppiOaCliing 
a Btat. Briiiad ate VajiapEini and a number of 
peraoiM in princely attir*. Facing him are the fiva 
dbc^les and also a group of peraOns richly dreSSed. 
Ono of tbe mOnks sComs to be offering a seat 
to tlia Buddha. There are also present a few godB^ one 
of whom ia tlirowing flowers. Moat of thjC paiaOnS 
Ataad with folded handa, and V&jrapinL eanlee in the 
left luind a thundetbolt and in the right a fly-whbk 
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with which he if fenning the Buddhe. Thb relief 
probably repreaenta the Buddha's reception at S&mith 
before he delivered the First Sermon.* No. 136. 

There are six figures in this relief including Scppucatiso 
the Buddha. He is standing with his right hand raised (Aesaw 1) 
in the attitude of giving protection {abhajfa) to a 
supplicating NAga who is kneeling before him as in 
the scene of Apalala. In the centre, a woman is being 
dragged away by a man, and at the kit end a person v 

(Vairapani ?) is represented as throwing something. 

Below him is the much damaged figure of a person who 
seems to be engaged in collecting some object from the 
ground. 

US.—Ai the extreme right of the relief, a man is Buddhs, 
standing at a gateway with Wnt head and 
hands, evidently welcoming somebody. To the left 
is a group of seven figure* of w'hich four appear to be 
divinities. The second figure from the right holds 
something in its uplifted right hand. The next beat* 
resemblance to the AvalokiteAvara figure* of the Oan- 
dhhra School with the conical jewel in the crest. 

Before it kneels a figure with fold^ hands. Nesrby is 
another with flowing hair which may represent Maitrcya. 

At the end of the group appears the Buddha attended 
by Vajrapapi. 

7^.—The principal figure in the relief is a Buddha Bcooa* 
sitting cross-legged. A monk kneels before him, and * 
there are besides a male and a female dre^ in princely 
attire. In the background is a tree in which is station^ 
a female figure, evidently repreaenting some tree-spirit. 

* 8alini, Art and LtUtn, Loadon. X. 8., VoU VIII, p. ISJ. 
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To the right is dniother figure atandirg jn a auppUcat- 
iug attitvde- 


Braooo aifD 
Tim, Com 
rnranss 


Stdqoq 

eioifi 


Br SrUCCTlEa AKD TERRAPCrTTAg 

Sa fiir hean aianaining Rculptures all arecat- 

kL in stoD?. liVu ahould uaw consider a aelected group 
of stuccoes Aird (crrACOtCu, coukprisiog figures nod 
heads of Baddhoa, BodhisatCvAo, etCr {hios- 3T3^QS). 
In this group ina;f ba oean aloa an Atlanta figure 
(Xo. 381] lelich lAdtcaHy diffeiA in treatment from those 
in: atone (p. 112 below). Some of the etucooea como 
from Taxila, a few aamplea from which juto axa abo 
exhibited in a ahowca^ in tha southeni Hction of tko 
New Had cctjoiniHig, Along with the stuccoes displayed 
in the Gandhara Room there are two profusely oma- 
meuted tcmscotta heads (Nos. 397j SftB), Of ti[^ao^ 
No. 3E)T, with a faint «ni[o on its lipSj slio^s dtlififtt* 
modeltiug and is patticulady attroeti^'o. 

The Btoccoea from Twila ware CKtuvatod at Jaulian 
DUid other oitea by the Arch^logLcal Departmeut, 
The sito of JauEiArii (Sth century A, lepreaenting 
oae of tha latent BuddliiRt eettlcuiadta of Taxila> 
yielded not only atncco fignrea but also figures 
ntado of eby^ while the atona Bculptonea found 
there wm rcmarkahty few. This paucity may be 
attributed partly to the long distance separating TajJla 
from the biQa of the northarn borderland of P^hawar 
and partly to the Superaesakm of atone by atnceo 
in the decoration of buiMliigs that generally tool: plM* 
all over Gaudhatn. Ncuchcr obopreea, " Nowhere yet 
have any stuccoed monnmenta been brought to light 
and preserved in auell a good eonditiou Os the Jaulbn 
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stflpaa.’** Thero ia no doubt that ctucoo played 
an important part in the later atagea of the Gandbara 
School, and incidentally it is worth noting that con¬ 
temporary stnoco figures are much auperior to tluMe 
executed in atone.^ Indeed the apccimexu that are 
exhibited hero show exquisite modelling and a remark¬ 
able variety of types. In our collection there are 
just a few fragments of stucco figures (diaplayed in 
another room) from the Buddhist Stops of Mohenjo- 
daro in Sind. These, referable to about tho third 
century A. D., ahow definitely the technique of 
the Later Gandh&ra School. Decoration of Buddhist 
buildings by stucco aeema to have been greatly in vogue 
on the North-Western Frontier from about this time 
down to the 5th century A. D. It was practised also 
in Afghanistan and Central Asia. In the Kabul valley, 
which includea ancient Kapiia (Kohiatan) and 
KagarahAra (JalalAbAd), some of tho masterpieces in 
stucco have been discovered by the French Miaajon.* 
These have come from Bamiyan, Hadda and other 
aitoa, dating from the third and fourth centuries A. D. 


C. Dkcobativb Scclttvbks axd Abchitectciul 
Pieces 

Tho visitor may now proceed to the outer show- MiBcxu.snocs 
eases on the north, facing the Bharhut Room, which 
contain certain select examples of architectural pieces 
and decorative sculptures collected from various places 

* Jiimoin tf At ArdUt^hjital Strttf tf Nn. 7, p. 22. 

•C/. rcnuirkt,]>|i. 21,2SaboTe. . . ... .. 

*C1. t.g. KiWinsnipiy </ /•rfiss AfeAeofopp, K«fa 

InstHste, IMS, PI. V, s. 
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ID (N'Oft. lS0-Sd3). A. tsv i>f thdM are aba 

fiirf to tlie eftgtenn, northen and woaterD walls &f ttc 
Bootn. Aft it would jiot be profitable to enter into A 
TKiinnte (lesctiption of Uiefte BpenimeKij, attentton may 
Ik drawn only to the csaeiiEtal featurea of A few 
typical ciantplcft. 


Aiuirraa 


DB|M[6I0 coptli 
ABO WBEerLpoa 


ZoS'/SlP.—Tha deenritive BOuIpCum kepi in one of tliO 
oasftB induiie a gnOap of seated Acbeitc leaning 

to front, rapiftftented as Oanying a heavy butdea On the 
back. Although Yaksbas doing ftimllar aemce occur 
at Sfanrbnt, often aa carrying an edifice^ these Atlfttlto 
figurea nf Gandbira awiii to belong to a dilferent class 
alfOgtilicT, prodoced under dchnito Helleniatle inByeilte. 
They are frequently enduwed with wid^ and the treat* 
ment of the rnusclcs ainl the beard of tb* figures are 
ebaracteriaticatty Hclleruatlc (c.p^. PI. XI t, oj. 

]50-153, J55, 158.—Jn the same atowcaaC are also 
csrldbited a groiip of female figures atanding under tree 
(Nos, They represent cither Maya, the 

JJuddha's tuqther, Or aome tree-apdriti Tlieae figures, aft 
wc have aean elaewhere, wctc inaerted in the tntddlc of a 
relief in order to divido it into aepamte panels. One 
of the figures haa the right hand raised touching tho 
leaves of the tree, while tvW othera place that hand OJi 
the hip, A relief aihibitsd nearby ahows a drinking 
•Cene in which ft OOuplo (mitSunO') appeata atanding 
under an arch (N'o, IKiJ. Another relief fNo. 158} 
repreaenta a Wtcacling combat in whkh four wtcatleis 
take part, while tltr™ other persons in the back¬ 
ground witness the SCClie.^ 


Keiicfcwj A. a. 4f. i«Da li, pp. l(Ml. 


UISCKLLANEOUS 


113 


154 .—A small figure kept in this case represents the Stni Qon 
Sun Qod driving his quadriga. In the chariot he 
is seated on a throne, and below it ia a naked muscular 
figure in a kneeling posture looking upwards, the 
identity of which is not clear. A similar Sun figure 
appears alao on one of the capitals (No. 242) fixed to 
the eastern wall of the Room, as mentioned below. 

211 , 212 , 227 , 241 - 245 .—The capitals of Ganilhara CarrrAtja 
pillnrs and pilasters, as pointed out elsewhere, are 
almost entirely of the Corinthian or Indo*Corinthian 
onlcr, their chief feature being the foliated acanthus 
ornament. Three of the simpler ones arc displayed 
in the showcases in the top tow (Nos. 211, 212, 227). 

The moat elaborate ornamentation occurs in No. 241 
(PI. XIII, 6) fixed to the eastern wall, which shows a 
standing Bodhisattva figure amidst acanthus leaves, 
with a human-headed and winged animal figure and a 
rosette (lotus) over each of the. two volutes. Another 
capital, but one that ia very much weathered, is also 
fixed to the same wall (No. 242). It bears the 
figure of the Sun God driving a chariot drawn by four 
horses (quadriga), of which an earlier example occurs 
on the Buddha-Gaya Railing (lat century B. C.). Cloae- 
by are exhibited, on the northern wall, three more 
capitals, of which No. 243 shows the crude figure of a 
Buddha seated in meditation. The other two are more 
delicately carved: No. 244 contains a Bodhisattva 
preaching, seated between two attending figures, 
and No. 245 has a Buddha figure seated in meditation 
between similar attendants. 

174 , 175 , 177 , 188 , 182 , 200 , 215 - 217 , 230 , etc.—Quito DacoasTira 
a number of interesting frie&es that once decorated Feixxxs, xio. 
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the facades of stQpas and vihiraa arc displayed 
here. 

(а) Florol motifs: Frieses represonting a huge 
undulating gailand carried by children in various 
poses (PI. XIII, o) are of common occurrence in Oan- 
dhira (Noa. 182, 200, 216-217, 236-288). As pointed 
out already, this pattern is derived from tbe garland¬ 
carrying Brotes in Classical art. Tbe patterns are 
often composed of a mixture of classical and Indian 
floral moti&, e.g., a row of triangular compartments 
with a honeysu^le in each (No. 1^}. a continuous line 
of acantiius leaves (No. 66), eglantine flowers (No. 36), 
or lotuses (No. 177), and an undulating creeper di¬ 
viding the space into circular oompartments from the 
stem of which emanate clusters of Pipal leaves with 
tendrils (No. 176). In one instance, each of the com¬ 
partments made by a vine creeper contains the figure 
of a playful cliild or a goat, or a couple of children 
(No. 174). 

(б) Animal and Auman motifs: While some of the 
reliefs are decorated with purely floral or plant devices 
there are others, axKl these are either triangular 
comer plaques or rectangular central plaques used in 
various compositions, which bear decoration consisting 
of human and animal forms. Mention may be made 
of a relief showing a man riding on a lion (No. 196). 
The idea of the lion-rider is rendered with greater 
vigour in two other plaques (Nos. 201, 202) which 
shoa’ a recumbent lion with its rider trying to get the 
rebellious animal under control by twisting its tail I 
(PI. XI, 6). Another plaque (No. 197) bears the 
figure of a peacock; two other pieces (Nos. 195,198) 
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JCflpKKat tb« ' marine hoiM * hnvin^ 
the cTomiUB^ while tbfie is anoHier lelief (Kar JIW» 
identified CkS liluatTAtilVf^ a battle 

between gods end giants. 

te) jifiSttflPfwdi fllOfi/i,' Among arch iteetu cil peecaa 
there art Scvertl bearing rtpreaentitions of monazterips 
ami tecnpleH with vaalted roof (Nnii. 204^ 20fl, 

247^ the last two on north w-bU), in4<.lillion corniicea 
183, 1341 and railiagii, and projected balfOniifa 
(Nva. S03|, 2t)9, S^l) with inuintrSi of hounds peeping 
out. Tlie decnririotl is remitiiBeetit ot the Bharlmt 
roUefa and ii oa tho whole in direct emirornijty with 
Iiidiait tnuiitiou. To the sftme group belong frkses 
(Nos. 190h 1^2, 310) with a euntinuOuS row of .steppwl 
merioibi (or hftttlEinenE*}, whicli; aiao occur at Bhaihut 
Iin<i are au adapULtion of an older, AraTiiau, motif, 

S2S, 22{}f ZiS, 249.—A few brjichel-figurca of the Jla.icuTrna eaw 
culleotioa luay be nOfticwlf of wlikh two kept in the 
fihowenses repreaent human Dnc mnli: ftinl 

anetber female (Xos, 22!), 236), while a pair of brackets 
filed to the weatcru wall of the Rouiu shOwS wingt'd 
ilona in a reeumheOt iMJaiCion (Nm, 245, 249J. 

169f 171y iSl, S24^ 324r, The dwarf pilsstfrt PtLisireaB 

kept in the ahuweaaes are typical of those naetl in Ocn- 
dhara buildings. They Art a Ctatle mlaptatlon of the 
Oorinthiau oideij Ireflring deeomtiuliS in rchef on 
two faces, some with meditati^-c figiiir'a of the Buddhit 
seated Oh a high lotus-stal, and others with ftSiandiug 
Buddlin figure between two derotMa, 

It2, i7J, ITS-1^, lU-4t 2 ( 5 i(?- 2 d 5 -—Among otiwr objects 
kept ]jere attention may be drawn to the fmgiueutu 
circular stone umbrellaa with floral decoration Otl the ^ ^ 
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inaer aide, which most have aunnotmtcd attlpaa or 
images (Nos. 172, 179, 194). Along with them are 
displayed detached portions of lotos-seata of Buddhas 
and Bodhisattvas. These fragments represent the 
lower members of the seats and are pieroed with a hole 
in the centre for fixing a tenon (Noa. 178, 173, 180). 
A fca* examples of the sanie are also kept on a bench 
along the western wall of the Room (Nos. 280'28S). 

Finally, the visitor should re-enter the quadrangle 
of showcases and study the votive stOpa (No. 412) in 
the centre of the Boom (PI. XIV). This st&pa, which 
is partially restored, is typical of the stfipas of 
Gandhara. Its hemispherical dome, consisting of a 
number of superimposed circular drums, stands on a 
projecting terrace and is crowned by a series of um¬ 
brellas g^ually diminishing in sixe towards the top. 
Under the terrace is the square basement of the st&pa, 
divided into panels representing scenes from the 
Buddha’s life, each scene separated from the other by 
aii Indo-Corinthian pilaster. Two of the circular 
drums are also divid^ into panels: the lower one 
shows a series of seated Buddhas arranged between 
small trees, while the upper one has a row of 
dwarfish male figures, evidently children, standing 
between trees. On the eastern aide, the dome of 
the stQpa has a relief divided into three panels, under 
a trefoil arch, the uppermost panel containing the 
alma-bowl of the Buddha. 

Among the panels of the dado, we can readily 
recognize, ou the western face, the Dream of Miyi, 
her Miraculous Conception and the Interpretation 
of the Dream by the sage Asita. On the northern 
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Aicq may bc scRuea reJatio^ in the 

Sirbh of thiG Bodhtnattvs in the Lumbhil gaidea 
alfH> the Bnthiit^ the noTr-liorn CliSlilj althoufli 
hero ttie panda arr very tnucli (InlitAphl lillft ft I^Tg* 
part of the at0li£ lue^ flaked q^. On the caatom fsee,. 
tho Fttory ia ooDtinunl : the Mother and Chihl Qi? 
beiUF^ takiCU ih A palen^nin front LumhinT to KapHa^ 
vaatu, aitd in t]ic Fatan<, nA'hltlii'r the chHd 
Sftttva u tho iiAflc .Anirn appenrs onto 

again in the lolq of a sitrotlifat-etK pitd LCMPg he futnii' 
greatneas. On the Jiouth, the Eodhiaattva on hCiuO- 
hatk i* loavinp KapllnvflBtn; ond in n panel to tko 
3eft, Im has cliBmcamted, removed the princely gar- 
mefltl and omamenta frona liis pCttOtl, Ainl ia faking 
leave of lia devoted eerV'ADt^ tlie gtwin Chhandako, 
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MaRaiiALL. Sir J. and Foccrrr. A.—Memoita of the Arclueo- 
loicical Survey of India, Xo. 7 (Taxih), 

.SrooMRR, D. B.—Annual Report of the Aichwologicel SoTToy 
ol ImUa. lOOO-O't (SairibaAloi), 10074)8 (TaUl i BaHl 
IbOlt-OU lOOO-IO (AaAri&ajUof). 

Steir. Sir A.—Annual Rep^ of the Arcbofologioal Survey of 
India. 1011-12 (SaArOMol). 
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NUMERICAL INDEX 


(XoTS.—•Hie priiici|Mi QiuHlh^m CclWetkHu !■ the Imlimn MuK«m mo i Crjnn»o- 
NAM, 0. MTJj DiXJiJimt K. P. 4.P..l«i Coi* Xoc 3331-2J0li Oadht, Noe. 4iea. 
5557; Loan nioN Aitiiamiiaiiim-al Scavcr or India. Noe. N. 8. 3M048S5, 393<-3tt8 
4l»t-l<l60. 4077-4100. 41I3-4I£I. 4127, end 011741140. A tUah andof ‘ R««itt«r Naa> 
ber • bidtcetce Uiet the odichiel Mueoum Bumber U venting. 8on»« o4 the epertmeoe 
heve n«t boni tefi-Rctl to In the (lekle. In which oe»c blenk opeee le Idt in the 
eoluiun. Tho i»Hii<«unpii»oiHe Notoit nwlor * So* * ero guiiefelly height bjr 
Imvdth, Mul in eoiae only height. IHhur tlioicneiou* ere ii|«cilkd.'| 


SiTiel llegieter 
Number Nuiubcr 


Pruvntenee 


iilie Pege 


1 

0. 174 

3 

5110 

3 

5114 

4 

5Ult7 

3 

5130 

fi 

2377 

7 

3007 

V 

2554 

9 

SOM 

10 

— 

11 

0.48 

13 

as 

13 

5033 

14 

SUOi 

15 

3488 

10 

2584 

17 

5033 

10 

0. 1U3 

IV 

— 


Jeinelrerlil 
LAvij'en Teugel 
llo 
1«0 
Do 

(.'nei-ciAln (Cole CoUoctiun) 
Menlen 

I'nerrtatn (Cole OiilecUoa) 
lioriyen Tengei 
Uncerlein 
Jamelgerhi 
IH> 

Luriyan Tengei 
lie 

Cutt-rtein (Cole C^loclton) 
Ithmlu nrer S a n gh e e 
l,ori>'en Tnngti 
Jamelgerhi 
l.oriTen Tengai 
(C^Uy CtiHeclion) 


5*xior 

33 

V-3'xr 10* 

34 

l'-3'x2'2' 

34 

rrxi' 10-5* 

34 

v^sr 11' 

34 

7'X 10-5' 

35 

••75'XlO'4' 

37 

8-75'xr 

37 

rxl' 4 5' 

87 

7'x7-5' 

37 

54i'X 11-75' 

38 

r4*Xl' 175' 

38 

K-.5'X3-73' 

38 

i'7'xr-5' 

38 

0-75'XT' 

38 

0 75* X 7-75' 

38 

IKi*xl'-5* 

38 

8-73*Xl' 1' 

30 

4-5'X«-75' 

39 


li 


( H» ) 



A QVlDS^ TO tHE SCWFTL'BES 




fCtgktvr 
NamlHC Ifambor 


'PlimofefiW 


Gk« 


SQ-31 

8038 

LorJj>n Tingii 

i'itV 11' 

32 

HH2 


fl'TS'Xl' ■*' 

93 

tswi 

Th 

S-TS'Xl^i' 

24 

HMO 

Da 

frVB^xl' 2 B' 

t^y 

6(M1 

Pp 

^78'xr Z'F- 

as 

813S 

Lb 

S-7S'XB!' 

SJ 

tm 

Dq 

e.vo'xii-s' 

28 

U82 

□d 

7'xl' 4'5- 

» 

el3T 

Ib 

S-T8-xl'3'' 

tn 

0038 

Do 

S'Xl' 1' 

31 


riMto CBlE 

a'xi'OB' 

32 

8123 

UolaiD'm [JfeHiMjn CflU«)tlsn-| 

frS'Kl'B' 

33 

£0J1 

Icfij'in T^ngjil 

fts'xl' 2^S' 

34 

0043 

Do 

1' T'xl" 7' 


I5i»a 

Lb 

1' 3'78'XHWh' 

K 

BUS 

Ufl 

I0'^<i'3jr 

JT 

fl. s 

LudaIbetHI 

1'2-8'XlM' 

39 

8013 

l4rJji*a TuigBii 

Ty.v 2'TS' 

it 

SMO 

Lb 

frS'K 11-3' 

iS 


IlKIfUln 

Ii3'xa-7S' 

41 

Q. 25 

JmiilgAjIti 

T-B-xl'I-O^ 

43 

S3C0 

LtTTdxfln Tathzil 

T'25'kS' 

43 

BOSS 

Da 

O'XlM'8' 

44 

0.88 


1^3'xl' T T8' 

45 

BIB 

]U»i^«Ti Tingpi 

1^8'XlfrTr 

I'D 

Q. 13 

JunBlgulii 

lo'xi^ir 

47 

4000 

Lntriyin 


44 

8083 

Do 

ri'xi' -y 

IS 

G. T4 

jArsklgufat 

S'TS'kS' 

BO 

830* 

LOf^jlH Tiofiii 

8'kIO’ 

Si 

340! 

Vtr Jm 

M'XS'S' 

AS 

BBSS 

Lorlria 

S'tS'XlO®^ 

H-Jf4 {lao 

Lb 

lOM'xriO' 


— 

VriHTtuH (Od* OoUntiHil 

C''X0'7ff' 


34 

Jft 

iJi 

AH 

41 

41 

41 

41 

41 

4S: 

it 

43 

43 

43j 114 

43 

43 

43 

43 

44 
44 
44 
44 
iJS 
*i 
44 

43 
4* 
4fl 
IT 
47 
<1 
47 

44 


Serial 

Xninbar 

M 

37 

38 
38 
80 
61 

82 

83 

81 
83 
88 
07 
88 
88 

70 

71 

72 

73 

74 
73 

76 

77 
76 

78 
80 
81 

82 

83 
83a 
833 

84 

85 

88 



NUMERICAL INDEX 


121 

R«8S«t«r 

Kamber 

ProTtoaaec 

8>m 

Fata 

soss 

XiOruran Taagal 

r6'x2'8* 

48. 114 

6078 

Do 

rMl'Xl'S* 

48 


Unkaown 

7^8'X8' 

48 

0. 32 

Jamalgarhi 

8'Xl'-28' 

48 

0064 

Loriran Taagai 

1' 36'x2'8' 

48 

_ 

Mala Taogai. Mar Mian Kkan 




(Cote CoOoeUoo) 

8' l'x8' -6' 

48 

2400 

rnknown (Cola CoOootkm) 

rxio-6» 


0.0 

JainalcarU 

rverxvr 

60 

6102 

Lorijnan Tangal 

O'X10-73' 

60 

_ 

Platter eaat 

2'8 5'Xl' 7-25' 

60 

0.33 

Janalsarki 

ro'xio' 

60 

0.30 

Do 

7-73'Xl'r 

61 

O. 67 

Do 

6-26'xr 2-3' 

61 

6122 

Lorijran Tangal 

l'-6'Xl'4-3' 

53 

0. 12 

Jamalnrbi 

7-6'Xl'(W' 

63 

0. 10 

Do 

7 6'Xl' 1-6' 

53 

0.88 

Do 

lO-O'Xll-O* 

52 

O. 11 

Kabribablol 

2'l'Xl'7' 

33 

0.60 

Jamalgarlii 

rx7-6' 

34 

2340 

Mian Kkaa 

8^8'Xl'3-3' 

54 

6120 

Loriyan Taagai 

1'4'Xl' OB' 

34 

0.21 

Jamaifarki 

6-78'XllB' 

83 

0106 

X^oriyan Taiual 

vrxw 

36 

6103 

Do 

y 4 26'x2'2-6' 

67 

0. 173 

JaBtalfarhl 

6'Xll-3' 

67 

6118 

Lortyan Taafal 

lO'xrr 

68 

0.34 

JaaaaliarU 

7-6'xr 

68 

6060 

Loriyan Taiifal 

r 2-3'Xl'7-«' 

00 

6078 

Do 

r 8-3'xr8' 

00 

6086 

Do 

r o'xi'o' 

00 

0.42 

JamalgarU 

8'Xl' I'B' 

01 

__ 

Up|>er Moaaetaryt Naths 




(Cola CoUeottoa) 

rxi-v 

01 

0.16 

Jamalcarhi 

45'x7-7«' 

01 



122 


A OUIDB TO THE 8COLPTUBES 


Sarial 

Nvoibar 

Rcgiiter 

Koabcr 

ProTCMOM 

87 

6100 

l.eri)'M Tui^al 

88 

6000 

Do 

80 

K. 1 

Kctf KkiMil 

00 


PteatercMt 

01 

6003 

Tuif«i 

OS 

6006 

Do 

03 

6003 

Do 

04 

6424 

Do 

08 

6000 

Do 

08 

2680 

Upper 

07 

2643 

Do 

08 

2486 

Do 

00 

6147 

Lariyon Toasoi 

100 

S160 

Do 

101 

2403 

gan^ioo KuUolt 

lOS 

2642 

Upper IfooMtefT. 

168 

5383 

Loriyaii Tucai 

104 


Kei Tuifi (Oole Oc 

106 

__ 

Uakoovn 

106 

6163 

Lerlyui Tanfol 

107 

— 

lxi««r MooMt« 7 , 
(Cot* Oollootioa 

108 

6110 

Le^roo Tkngoi 

100 

0.37 

Joaolforki 

no 

0.8 

Do 

111 

0.3 

Do 

113 

0.44 

Do 

118 

2468.3464 

XoITmic! 

114 

6163 

Lerijon Ttnfol 

116 

0.4 

JamlCkrhi 

116 

0.67 

Do 

117 

6166 

Loriyaa TNigoi 

118 

6166 

Do 

no 

6167 

Do 

120. 

6164 

Do 


8(10 

Page 

10-76*Xl' 8-t6' 

03 

3'0'X3'8' 

62 

1' 4 6*Xl' 3 6- 

70 

ro'xi'O* 

00 

1'36'Xl' 11' 

60 

ll'x86' 

00 

l'8'Xl'8-85' 

08 

1'4-5'x1'6' 

00 

S'lO'Xl'i' 

07 

rx7-5' 

70 

o^xr4' 

78 


72 

I'4*X2'3-6' 

71 

7-5*Xl' 8* 

78 

1'8-a'xr r 

73 

6*Xl'4' 

74 

rxi'3* 

74 

8'Xl'7' 

74 

6'x 2'X6'S' loos 

74 

lO'Xl'4* 

74 

8-76'X O' 

74 

1'3'Xl' r 

74 

0 - 6 'xi'r 

76 

I'XO* 

100 

rx4-5' 

100 

rx6' 

100 

lO-xO* 

00, 101 

srxo' 

101 

6'xir 

06 

o^xvs* 

101 

6-75'XSy 

101 

WxO' 

101 

O'XW' 

101 

6-76'X 86' 

101 
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Serial K«kI«iUt 
N umWr Namber 


Ptorenanea 


121 0.23 

123 M<M 

123 O. 133 

124 6333 
123 MMK) 

120 »)M 

127 24<tl 

12M 311N 

Ifti 0. IM 
1»» 3(103 

131 3((U)I 

132 C. 78 

133 MIW 

134 — 
134 A .VJSb 
138 O.«» 
130 MMI 

137 r.lWJ 

138 8121 

138 3V71> 

140 2373 

141 8100 

142 G. 72 

113 — 

144 0.78 

143 8070 

140 8080 

147 0.88 

148 O.172 

140 811X7 

130 2587 

131 O. 40 

132 2808 

183 2308 

IM 0.38 


Jaaiahcarhl 
Lorivan Tanfcal 

JanMdc**^* 

Lorlyaa Tatocai 
l>n 
Do 

Uian Khan 
Lnrii'an Tangai 
JaniaHciutii 
I^ran Tanwii 

lv> 

Jaiualgarhi 
Loriyan Tanjial 
Koi Tanjti (Cole CoBcetioo) 
Latiyan Tansai 
Jaiiialgarhi 
l»rtyan Taneai 
Do 
Do 
Do 

Mian KItan 
Loriyan Taatai 
Jamaitarbl 
t'nkiMVB 
Jamalfarlii 
Loriyan Taniai 
Do 

Jamalgarkl 

l>o 

Loriyan TVngai 

Upper Monastery, Natku 

Janialfarbi 

Upper Mooartf ry, Nalku 
Do 


Si/e 

Paar 

73* Xl' DKr 

102 

r 3-23* X 2'2* 

102 

6-73* > r 2-3' 

102 

83*XlW 

.. 

S'2* Xl'1^3' 

103 

1' 4*> '*3' 

luo 

1* 2'x*3* 

104 

83'yll' 

104 

4-3'Xl'8-3' 

104 

l'8'Xl' 13' 

DM 

r r;<l'4 f.' 

104 

U'xT 

.. 

3* itrxi'O' 

104 

io'yi'4* 

104 

2* fl-S'xS* 3-5' 

103 

SM'xl'-T-TS* 

lur. 

lo'y rr 

103 

r 2'x2' 2-3' 

104 

«.73' /. 1' 4' 

lOH 

S'S'Xl'T’ 

100 

8*xr 1' 

lOT 


ii'xr 

rx720* »«*• 

2'*5'xrr 1®* 

83' X r 8* 1®* 

r 1-A*x2‘ 1-3' Dj* 

8'Xl'4' 

VyL\* 

8'xr4 8' »• 

rrxi's' 

l'13*x5-5' 

l'y.«* **- 

tt'X«-73* 

i'2*^c- tia 

7.3'x4y «>» 


Janalcarbi 


124 A GUIVB TO THE SCULPTUKES 


S«n*l 

X»ab«r Knaibcr 


PniTcmAM 


8in 


Pag* 


I» 

2428 

SaogbM Nallak 

rxe-5*i 

113 

<M 

0. 10 

Jaaial|;atki 

I'O-O'xO-tO' 


137 

0.04 

Do 

. lM*x4-8' 

,, 

IM 

0.83 

Do 

MO-Xl' 1' 

, lU 

19f 

0. 88 0 

Do 

OA'XO-O' 

118 

IW 

0.81* 

Do 

7-«*x6' 

118 

ISl 

0.81/ 

Do 

7*'X6-5' 

113 

lU 

0.810 

Do 

rxo-o' 

118 

ICI 

0.81a 

Do 

76'x0-8* 

118 

104 

Q.8»« 

Do 

O'XO* 

118 

100 

0. 81 a 

Do 

7-5'xr 

113 

100 

5340 

Loriran Toiif ti 

9*xr 

113 

107 

0378 

Do 

4-yxr 

95 

100 

3275 

Do 

5'x0-6' 

05 

109 

0. 140 

Janalgarhi 

1'-76'X9'X8' 

115 

170 

— 

Vnimovtt 

O^XO* 


171 

G. 123 

Jamolguiu 

r-75'X»'X«' 

115 

170 

— 

Voknovn 

KTxy 10* 

115 

178 

— 

Do 

1' 1' diaa. 

115 

174 

2500 

rppor MonaoUry, Kaibn 

ro-xy US' 

9, 114 

no 

5402 

Lorh'aa Tuigai 

S-O'Xl'O' 

114 

170 

0. 87 

Jamalgirhl 

1'0'xr 


177 

3415 

Koi Tuigi 

5-75'Xl'i8' 

114 

178 

— 

Uokaoini 

1' 8* diain. 

115 

m 

— 

Do 

1' KTXl'O' 

115 

ISO 

5401 

Loriraa Taogai 

lO-O'dioA. 

115 

181 

5450 

Do 

1' 0-76'X»'x9^ 

115 

182 

0293,5208 

Co 

Byxyo- 

113 

188 

0420 

Do 

tyxr-y 

115 

104 

0220 

Do 

vxvr 

115 

IHO 

5440 

Do 

OO'xKKl* 

.. 

IM 

5443 

Do 

0-8*XlO-6' 


187 

5443 

Do 

O-5'xl'O' 


180 

0601 

.!><> 

I'O'XO-O' 

114 

189 

5420 

Do 

0-6'xr s-o' 
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Serial 

ReglaUr 

ProrcnaBoa 

Siia 

Fage 

Cumber 

Number 




IM 


Lerij-aa Taaftai 





(C4dd7 CoUretiM) 

64i'xr 10* 

115 

1»1 

MSI 

Do 

4-78'Xi'8-6* 

•• 

IM 


Onkaoun 

45*xl'r 

115 

IM 


Do 

4'Xl' 8 6' 

•• 

IM 

_ 

Do 

1* 6'6' dlam. 

no 

1*5 

M20 

Loriyan Tannal 

7A'X7' 

114 

IM 

9318 

UBkimwB (Cole CoUertloo) 

0'xr4-6' 

114 

107 

0.00 

Jamalearbi 

arxio* 

114 

108 

0. 01 

Do 

erxo* 

114 

100 

0. 80 

Do 

rxo* 

115 

SOO 

5305 

Lori) an Taaitai 

596'Xl'8' 

114 

301 

9615 

Mian Khan 

arxi' 1-5' 

114 

S03 

2514 

Do 

8-6'Xl' l-O* 

114 

303 

5480 

Lorivun Tanital 

fr5'X8' 

•• 

904 

5075 

Do 

1' l-S-xS* 

116 

900 

_ 

Vnknouru 

6'Xl' 

•• 

SOO 

5331 

Lori.ran Tangai 

ll'Xl'O* 

US 

307 

6340 

Do 

AiS’xr 

•• 

908 

5108 

Do 

vxvr 

115 

300 

5107 

Do 

vxvr 

116 

910 

5437 

Do 

4-5'Xl'7' 

116 

911 


Unlinoirn 

4-5* X 6^x1'7'long 

113 

913 

0. 181 

Jaaaatgarhl 

5'X7'X1'0' long 

113 

913 

_ 

Unknown 

3-6'Xl' 10* 

•• 

214 

0. 105 

Jamalgarhi 

rxl'7' 

•• 

915 

_ 

Lorlaa Tangai 





((Mdir CbOeetioa) 

5-25'X 9* 2-6' 

114 

318 

0. 151 

Jamalgarhi 

5'X9'4 6' 

114 

917 

2353 

Unknown (Cbla OoUMtkm) 

6-6'Xl'3' 

114 

918 

8128 

Unkiwn (McMahon CoUtctioo) 1 1 x” 

•• 

210 

2450 

UncerUtn (Cble OoUectkm) 

8-24'xg-r 

•• 

990 

0.180 

Jamalgarki 

8-6'x9t6' 

•* 

991 


Unknown 

6'Xl'4-3' 

113 


120 


A QUIDS TO THK SCULPTURES 


SrrU 

Nsmbcr 

S22 

XS3 

3S3 

Sift 

tSl 

m 

uo 

sso 

sal 

»s 

s» 

S3I 

S30 

saa 

sa7 

sas 

239 

240 

241 

242 

243 

244 

245 
245 
247 
245 

249 

250 

251 
253 

253 

254 

255 
255 


K«gM«r 

N«mbcr 

Prornwace 

SiM- 

P»g* 

2425 

Uutcftaln (Cotr CoUoetfoa) 

5*Xll' 

.. 

_ 

Unknown 

5*X8'r 

.. 

5455 

Lori;-M Tui^ttl 

ii-yxs-s* 

115 

6455 

Do 

I'rxo* 

115 

_ 

Unkaowa 

rxr 

.. 

_ 

Do 

5'5'X8'XI' 10* long 

113 

5407 

LonraaTtagoi 

9'x2'5' 

115 

5407 

Do 

io*xr 

115 

5423 

Do 

3'Xl'7-5* 

113 

5445 

Do 

40* xr 

.. 

2429 

Uncrrttin (Cole Oolleetieii) 

5-23*Xll-5* 

.. 

8137 

Uakaovn (McMaboa CoUectioo) 

ll-6*x4-23* 

.. 


Unkaova 

7*x3-5' 

.. 

2580 

Uncrrtaia (Oak Ooilretioa) 

rx3-3' 

.. 

_ 

Uaknown 

(Wxl'4-3* 

114 

6204 

Lefqraa Tangai 

5 25*xl' 3-5* 

114 

520S 

Do 

o-ao'xi' 3-5* 

114 

5457 

Do 

vrxr 

115 

5490 

Do 

6-36*XO* 

.. 

0. m 

3aa>a%arill 

8*x5'x2' 10* long 

113 

— 

Lotiyaa Tancai 
(CWldy Colkctioa) 

5^*xl'e-6*x3'2* loag 

113 

_ 

Unkaon 

7* X 8* X 2'4* long 

113 

_ 

Do 

4-6*x5-5*Xl' 7-5* long 

113 

0.158 

Jaiuatiariii 

4-76*x5A'xI' 9-5* Jong 

113 

SOM 

Leri)-a« Tangai 

rxi'T* 

1)5 

SOM 

Do 

rxi'r 

115 

5417 

Do 

6*5*x4 5*x2'2* lo^ 

115 

5415 

Do 

6-3*x4-5*xl' 10* lung 

115 

_ 

Unknavn 

4-75* Xdkm. 1' 5* 

115 


Do 

4*X<iiaai. 1' -O* 

115 

_ 

Do 

40*Xdla«. 1* 1-5* 

115 


Do 

4*X«liam. 1*4' 

115 

4M1 

Ltoriraa Tangal 

6'4-6*x2'r 

82 

K.8.39« 

Sabrtbablci 

5'x1'9* 

83 

4905 

I«riTan Taagal 

4'fi*xr 5* 

83 
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Sotfol 

Begktor 

Pkotdciaiico 

Sixe 

Page 

Namber 

Number 




2S7 


Unknoirii 

4'2'xl' 4-5' 

84 

KM 

4008 

Lorljran Tuagul 

rxi' 

84 


Q.ISOA 

Jamalgurbl 

2' lo^xr 

84 

S«0 

4910 

LoriTun Tungul 

t'o-xiwr 

84 

Ml 

4913 

1>0 

rxio' 

84 

S« 

4900 

l>o 

1* 7-5*Xl' 

90 

SOS 

4890 

1>0 

I'll'xl' 3-5* 

81 

sst 

4907 

U> 

ril-5'Xl' 3 5* 

81 

2«3 

4840 

IH* 

2'11'xro' 

80 

s«u 

4820 

Do 

4'X2'«*5' 

78 

207 

N. B. 3000 

SubrilMblol 

4'2-5*x2'8-5* 

78 

SOS 

N. 8. 3987 

Do 

ro'xi'o-o' 

78 

209 

4834 

Loemn TunpU 

2'rxi'3* 

•• 

270 

4825 

Do 

2'4-5*Xl'4-5* 

78 

271 

K.S.3034 

gabribahlol 

8'8'X2'2' 

77 

272 

4824 

Lorijriui Tangui 

8'rxl'W* 

78 

273 

4838 

1>0 

2'6'Xl' 4' 

77 

S74 

4837 

I>o 

ra'xi'a-s’ 

70 

270 

4050 

IJO 

I'li-o'xrs' 

TO 

270 

4881 

Do 

1' I'xr 4'5' 

TO 

277 

4857 

Do 

rxrs* 

79 

278 

K. 8. 3035 

Sabribaklot 

3*7 Vx2'0* 

77 

STO 

4800 

Loiijrui Taugui 

r46*xrr 

79 

SOti 

4830 

Do 

S'l'xi's* 

77 

281 

4833 

Do 

2'xl' 

77 

282 

4827 

Do 

rxi' 1-3' 

•• 

283 

0.149 

Jamalgarlil 

l'6'XlO' 

01 

284 

4Ma 

Loriyao Tangai 

rxl'3-5' 

01 

280 

4078 

Do 

2'rxr3* 

04 

2)W 


Unknoni 

r 4*Xl'fi-5* 

•• 

287 

4005 

Loriyan Taiigal 

ri'xl'ir 

94 

288 

4953 

Do 

r 4'xl'5-5' 

91 

289 


Do (CaiMj- Colleeticui) 

1' lO O'Xl'O* 

91 

290 

4093 

Do| 

2' 2 5'X r 3 5* 

93 

SOI 

4045 

Do| 

rilu'xl' 38* 

93 
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Swtel 

(amber 

lUflalar 

Kanbtr 

ProTtMnea 

81m 

Paga 

Stt 

N. 8. 3014 

Ibkbti-Babi 

ri'Xl'S' 

03 

sn 

4055 

Lorljaa Taagal 

ri'xi'4' 

01 

SM 

5010 

Do 

3'4^rx0* 

80 

»S 

0.138 

JamalgarU 

3'5'XlI' 

SO 

S99 

K.&3080 

Sftbribablol 

rrxiir 

03 

»7 

5011 

LorlTEii TaQ)(«l 

r rxi' 1' 

88 

2M 

N. 8. 3013 

Sbbribablol 

s-rxi' 

03 

SM 

3000 

MmOm 

8'1'xl' 

88 

300 

N. 8. 8033 

Thkbl-lBalii 

ri-o'xi'a* 

88 

301 

— 

Unknevo 

4'xi'r 

87 

SOS 

— 

Do 

4'ei’xvr 

87 

303 

4061 

Loriran Tb«gal 

V 3 5'XIO' 


304 

4007 

Do 

I'O-O'Xl'-fi' 

,, 

303 

— 

Unknown 

I'lrxr 


300 

0.133 

Jamalgarbi 

8'5'Xl' 

80 

307 

N. 8. 3030 

8abribablol 

rxio* 

05 

306 

— 

Unknown 

3'xl'3* 

03 

300 

0.140 

JamalfatU 

1' lO'Xl' 

03 

310 

3000 

LorijaB Taagai 

rrx9‘y 

80 

311 

5000 

Do 

rrxv 

80 

313 

4060 

Do 

vyxiv 

05 

313 

4004 

Do 

vrxii-y 


314 

5005 

Do 

3'3'Xl' 1' 

00 

315 

— 

Jainalgarhl 





(Cnnnlmkam CoHeeilco) 

yi-o'xi' 1' 

05 

315 

— 

Unknown 

rxr 1' 

05 

317 

Q. 143 

Jamakiaibi 

1'8'5'Xl'8* 

00 

318 

N. 8. 3031 

SabribaUol 

r8'5'xi'i' 

05 

310 

4000 

LoflTan Tanfai 

ri'8'Xl'8-5' 


330 

4063 

Do 

3'1'5'xl' 8'6' 

04 

331 

4964 

Do 

l'7^'Xl'4' 


333 

4054 

Do 

r 85'xr4' 


331 

4070 

Do 

ll'X7*«' 

05 

334 

4000 

Do 

I'l-O'XS' 

07 

335 

0.160 

Jamalfubl 

I'rxs* 

00 
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12^ 

Seiu] 

VumW 

R<«iiUr 

Number 

PrormMie* 

SlM 

Ptf* 

396 

2483 

Upper UoaMtety, Natbn 

I'rxo* 

•0 

SS7 

6013 

Lofiyon Tm8»1 

2'4'X 8-5' 

60 

328 

— 






(Caanlnihui OeUaoUea) 

6-5' 

• • 

329 

6600 

Loriymn ‘Tucul 

6.5'X8' 

.. 

330 

8140 

Unkoovn (UoMaboa CoUeetioa) 

W 

.. 

331 

— 

Uaknown 

1'6'Xl' 1' 

76 

332 

0. 140 a 

JamalgBriii 

rrx7' 

64 

333 

4813 

Lorlyen Tuigol 

1'4-75'Xl' -5' 

70 

836 

0. 148 

Jamolpkihl 

l'4'XlO-5' 

81 

334 a 

8124 

Uaknown (McMahon Coflection) 

(►5*x6-5' 

.. 

333 

4871 

Lot^yoa Tongoi 

I'rxio* 

80 

330 

3000 

MonUn 

1' 8^'Xl' '5* 

82 

337 

8116 

Shah Dberi, Tozila 

8'Xl' 

37 

338 

4848 

Loriyon Taagal 

l'4'XlO' 

81 

330 

0007 

Do 

rii'xi' 11* 

85 

340 

2544 

Koi Tangi 

fl-25*x8* 

85 

341 

— 

Do (Oelo Coilcclhm) 

o'xr 

05 

34‘J 

5150 

Loriyon Tonga! 

8-5*x8-75' 

37 

343 

2545 

KoiToagi 

6-25*x7-7y 

37 

344 

5157 

Loriyon Tango) 

8-75'X 6.5' 

85 

343 

0156 

Do 

s-xi'r 

85 

346 

5150 

Do 

WXl'2' 

85 

847 

0.03 

Jamolgarkl 

6-3'X 8-75' 

.. 

348 

5158 

I^rlyon Tongoi 

6-5'xr X' 

.. 

340 

2581 

Mian Khan 

8-5'XI' 


350 

0.6 

Jamolgarbl 

l'2-25*Xl' 1' 

.. 

351 

5156 

Loriyon Tonga! 

10^75'xr 

.. 

352 

2344 

Lower Monortory. Kothn 

675'X10' 

.. 

353 

5324 

Loriyon Tkngoi 

8'XIO' 

.. 

354 

2343 

UnoMtoin (Colo CoUeolioa) 

O-xT* 

w 

355 

0.27 

Jamolgorbi 

l'8 5*Xl'4.5' 

66 not* 

350 

0.20 

Do 

1' 2.5' X1' 6-.7' 


357 

0. 175 

Do 

6'Xl'5' 

.. 
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SrrUl 

:Cambn 


RcRiater 

Kmnbfr 

Promuutoe 

Slio 

Pace 

N.&4no 

Uaknown 

7S'xl'4' 

.. 

— 

I>0 

0fl'Xll-7»' 


SS07 

Lorl^-an Tangai 

10-3'X O' 


etao 

Do 

rxi' 1 ' 


— 

UnltiMra 

K'xvy 


— 

1)0 

o-irxo* 


0.» 

Jamaljuhi 

»'Xl'4' 


— 

Unknown (Oofe CollooUon) 

O'XO-®' 

11 

SOM 

Lorijran Tangal 

1' l-ff-xll' 

nl 

mm 

Do 

ii-rxii' 

4| 

S474 

UnecrUIn (CMo OoUeotion) 

rxT' 

11 

mMi 

T^rao Tugai 

I'O'Xl'O' 

21 

SISS 

Unknown (MoMnhon CblloctiaR) 

I'rxu 1-5' 

11 

S443 

Uwvrtala (Cota Oaflcotion) 

1' 1-3'X I' 6 8* 

11 

48M 

I.of4,vau Taiitgai 

S'S'xl' 1' 

41 

P.O 

Kinr Ptdiairar 

O' 

no 

N.S.30M 

XaUitl-Bahi 

rxM' 

no 

P.4C 

Xrof IValiawar 

0^ 

no 

X. 8. 3900 

Sahrlliahloi 

«’ 

no 

X.&3007 

Takht-i-Ualii 

o; 

no 

X.&30U9 

Do 

M'XlO' 

no 

X. 8. 4113 

Jaalian, Taxitn 

0' 

no 

X. K. 4111 

Cbtr To|ic, Tnailn 

7-r 

no 

K. S. 3011 

nUit-i-BaAi 

33'xl'8' 

no 

X.8. 3W9 

KaAribahlol 

715' 

llo 

K. 8. 4004 

SMia]*,TaaUa 

sy 

no 

X . 8.3300 

Sakribaklol 

r 

no 

X. & 4127 

Jaullati, Taxila 

it-y 

no 

P. 11 

Xcar Pcnhnwar 

7* 

no 

P. 13 

Xmr IValianrar 

a-y 

no 

K.&4U06 

SSrlcap, Taxlla 

7-13' 

no 

X.S.S01I 

Talcht-i-BaU 

S' 

no 

X.&3B8S 

Sakribahlol 

y 

no 

X. 8. 4119 

Janlian, Taall* 

47iV'xS' 

no 
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lirul 

tmbrr 

^UDlbcP 

['^e^wnnnco 

!fi±* 

rnji 

Slhi 

OUOi 

JtliilliAu, KJiyttr I'kA^ 

S' 

111) 

393 


JJd 

li' 

no 

JdlJ 

9!lii 

|h} 

11 ■ 

Jl9 

3as 

K. !J,+VJS 

Oliir TuiEf, TbsLb 

3'Ty 

|]U 

3>U 

y. g. nUjAl 

Jke 

■1' 

l]Q 

3DrT 

[MK3 

VaLH(M*ii 

ibui" 

IW 

39 if 

HKI 

IlU 

y 

no 

3D9 

Alsu 

l^lkl^>MP fACclililK'it l^lrrliiiyt^ 

li' 

rh 

40D 

N. H- 31111 

KAbiilHilikt 

V 


4X\1 

a. sius 

llv 

i>' 

... 


m 

Jiuii»l!!Mlii 

Hr* 


m 

{;. 1ST 

!»« 

4' 

b- 

■{91 

>r. 3DJQ 

RialuilxiJiM 

IU-3’ 


4Vi 

— 


C'S' 


iM 

iv s. 31H4 

T4klLl--i 'fialii 

v-y 

.■ 

44jfl 


ViKL-i. rUtil LVgk <.'oJI(Tliiifi> 

IC 

.r. 

-hKli 

0. 

JuUllt^iLTlli 

Id' 

-■ 

KAi 

>f. H- ^ILi 

T*k1ii.J-Mn]iL. 

C'3' 

.. 

*10 

33rSU 

LiiKtyiiin Tir[i£Bi 

4'T.'ir 


411 

mi 

lio 

w 



— 

Ho jC.'utdy t'dlectkilt^ 

4'a.’>c!!'3'3<S^a'' 

no 
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AAgnllaUla, 106 

AoIhmI nad banan moUb, 1I4<I10 
‘ Animal atyk 16-17 
ApaUk, Nana kji«6. C»-W, 109 
Apollo tjrpa, IS, SO, SS 
Aro Pa^ of AaguaUia, IS 
Arohitoetaral moilfi^ 116 
Anacm, 4 

AaHa, pmUotion o4^ 40 
Alavflt* Yakaba, oonTonlon of, 66 
Atlantaa, 8, ILS 
AugaaUM, 7, IS 
Aostditka, 44 

AT a lokl t afTara figorta, 18, 07, 60 and 
n. S, OS, 06, M 


Baalbfb. 7,10 
BachelianaUan grnopa, 0 
Bartok, 4 

Bamlyan, Saanaao-BudilkM fraacoot at, 
23 

Batb toon*, so, 40 
Blnuiau caaket, 13, 14 
Biubkara'a vWi, 44 
Birth accao, 38-38 

Bodki bee. Oautama’a aaat nadcr, 40, 
108 


BodhlMUva enH, lA 
BodhtMlira ilgaiaa. Uaatmant of, I8-lf 
BodhiiaUva iakagea daaoribad, 87-07 
BodkiaatlraH in OaadhOra, 14 
BdlliiaoItTa typea, diffataaUaUoa of. 
17-18 

Bomk. oilrriag of, 47 
BcarVtt-fisams 116 
Bwblha figma— 

Karikal rxampka oC 13-14 
IdoalsUc tmdaoey bt. SO 
Boddha (ioag»~ 

Origia of, 11-13 
Brapary of, IS 

Buddha iaugin daaorfbod, 76-66 
Buddha ufltcrii« protcclioa, 81-88 
Bwldha'a hair, trrata»mt oC SS-S4 
Haildba’a Ufe- 

Ktaata daarribad, 37-76, lOS-llO 
liftani, 37,118 
MAyi'a Bapartata, 38 
Bitth, 38-36,117 

Birth of Chhandaka and Kagthaka, 
38 

Srvcu 8t«|«, 30 
Firal Balk. 30-40, 117 
kUjri'a Hetoia, 40, 117 
l*n<dirtkin of Aata, 40,117 
Boilbkattra in tekooi, 41 
Maniagr. 41-4S 
Palaoa Socne. 4S 

Kmuneiatioo and Farrwall, 43-44L 
117 
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Baddibft't W» utnid, 

Bimbiiin’* rMt, 44 
AcrrfitiaK HiiiitamMi't diAh. 44 
Aia4«tiltM, 44 
WcnMp \>T 

St«5rtilM. tlM« 4A 

AppronrAinf tfcc BodU Tice^ 4i^4Ai 

ton 

lUim'i AmwoU and EnligktcaiMat, 
4<U7, lOA 

OITeHnti at BowU. 47-48 
Ootl* leqoeii Buddha to pnaoh, 48 
Flnii8eniiM>,4a40. 108 
Urabdva MItmIp, 40 80.104 
Vhik to Kajiikvaalii Md OtdifuOloa 
or RAhuU. 80-08. lUft, 104. 100 
Nutda aod Hoadarf. 68-88 
DeradalUt hiralim^ S3 
Sabdnins NAIagiri. S4. 104 
Jjrotiahka, 64-06 
Yakaha Ataviha, 66 
Dcoconi Croni TrayaaUlihia. SA-88 
Sfifnpta Bad Qrahadatta, 0O-68, lOt- 
108, 107 
ASgalimAla. 103 
Rofaptioe, 106-108. 108 
Dart-Olli>rin«(. 68. 70l 107 
R'hito Dob. SS-SB 
SabaUaiioe of ApaUla. 60A0. 100 
DomI Wobmh*! Child. 00-81. 104 
Conaolatioa of Aaanda, 01-88 
Sahfo'a VMt. 08-03 
SrivaaU Mlrm(4^ 83-71. 108 
Great Dci'taa*. 71-78 
Colin. 73 

O*atatlo« and TnuMfioct of Raliot. 
73-74 

lUiio aad Trirataa irorahip, 74-70 


Caddy. A. B,. 3 

Oafiitala, 7.113 

Oaraoalla, Batfca of, 7 

Chandiafapta Maaiya, 4 

Chandra-Kinnafa-Jilaka, 34-38 

Cbaraadda, 1.3 

Charaadda figurei^ 28 

Chhaadaka. birth of. 30 

C T aaaital alainenU b OaodhAra Art. 

8-10; aoaroaa of, 10 
CMHn of Buddha, 78 
Cbia. H. H-, a 
OorbUiiao capital, 7-0 
OrMnatioo. 73 
Omnbgham. Ocnaial A.. 8 


I>ariiM,3 

Datfod tcolplarN, 18-90 I 

Dead Woaiaii'a CUld, 00-81, 104 • • 

Daeaaaa ef Buddha. 71-78 * 

Daaor a tlTa Soolptura^ 111-117 ^ 

Delmarkk, J. C, 3 ■ 

Daradatla’a hinltoBi^ 88 
Diodotoa I, 4 

DtpaOkara-jUaka. S8-34. 70 
Diapwy of Baddha. 84 
Dura-Europoi^ 0, lOt 18 
Doat-Oiractog, 88. 70, 107 


Early ladiaa motib, thalr rMppMranea 
b QaadhAca art, 4 
EnhBbtaaiMnt, 48, 47 
Epthalitea, 0, 88 

8 
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Pftrewcll. i8-44 
Ftnit Sennoii, 4<U4fl, 108 
FlonU motib, 114 


Oandofci, 3 

QandhArm, a mMting gronnil of rivUtu- 
Uooa, 0 

OondhAra OolUcUofi, hktotr ol^ 3-3 
OMMlhtn prorinra, 1 
OftiMlhira Koom, arrangeoioat of oeiilp* 
turea bi, 1 
OMiUiira Bohool— 

Ita placo io AaUtic art, 34-37 
KntI of Um School, 37-38 
Oandhira aoalpturo— 

CUwual olamanU in, 8-10 
Toohnicol aapeota of, 10-11 
Stareotypad obafartar of. 80 
loillanttalion of, 31 
IWiawtlorul phMC. 21-33 
* OMiiuid-boarcra *, 8 
OaroOa Kgorw, 00 
Qorard, l)r., 3 
OipoatoauacAiit, IIS 
Onoco-DuddUat School, 1-3 
Onoeo-Itonaao aAoitieo of Maitraya 
flcnraa, 18 

Qraeco-RoiBaii art. 7-10 
Orahadatta a»d Silgapfa, 04-88, 
108-103, 107 

Qroak rule in Oaodblra, 4 


Halo, 13. n. 3, 14, 33-33 
U&riU. 08-101 - 

HirHI-PUkchika Imagca daocriUod. 
100-101 


HiriU, Mory of. 08 
Harodotoa, 3 

Hantoaan, acrrplifig doth of, 44 
HarMika, 0 


InilraliU CSavc, 03. 83 
Ionic (a|iiul, 7 

Irnniaii inflocncM in RntUhlat art, 4 


Jamalgarhl, CWiiningham'* txploralioM 
at, 3 

J&takaa, 80-84, 107 
Jyoiiahka, alary of, S4-88 


Kabal, a Badilha figvra (toa, 3 
Kaitiahka, 8 
Kaofhaka, liiith of. 38 
KapdaTaalu — 

M&yi'a dopartora froan. 38 
Mtyi'a retntii to, 40 
Buddha'a rtcit to. 80-33. 104-108 
Kifyapa of UnabilTa. 40-80, 104 
Khaikai, 3 

Kharochlhl liMeciptkHU. 13. 18, 10 44 
a. 1. 40. 70, 8a 83. 03.04 
KaiTangk.3 
KninU Kadphiaoa, 8 
Kuahdna^ 8-4 


f jahahtnl OA OOtoa of AliliOFa, 8 
Datof GandhSra Sehool, 38, 111 
lioriyan Tkngai. 3 
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LoriTui TinfM 

n »! ptteul «f. M 

LetM-acAU, IS, a- X SO, ItO 
tjraipiM*. 4 


SUUkUyap*. TS 
JMM^aWatrdtvit, 71-7S 
MaiUvy*. IX 00, M 

lfutr« 7 * Offoita, 07*0J; Oi»oo*Roman 
afflailM* of, IS 
lUOjiiiri. IX «7 
Stir*, owkoH of, 40,47 
Manioi^e aeon*, 4I,4S 
Mom*, a 

MtriV ilrjiartora fWan KapUaraMo, 80 
M4ji*t drean and ita interpfotaiion, S7 
Mcditatini; Itoilttha. 7041 
Mrska.M 


Niga Kalika. wmkfp hf. 4S, 104 
KUagiri. the ciepWnt, 04, 104 
Kanda ami Sondatl, SiSS 
Namla, Ntga klag, 00 
Karadatta, nqiheir of Aaita, 40 
Kalhii. 8 


PadoMpiol Ogurea, 08,04, 07 
Palace acear, 48 
Palata Dbrtt Baddka, IS 
PalaijTt. 7, 10 

Pafleka4Ikha, diriaa aiadriaa, 03, S3 
PllUkOu. X Xl, OX 00, lOO IOI 
Paat Koildhaa, 0540 


PaUra, Eoddba from, SX 71 

Padaatala. tS M 

PergaiiMna Sdioot. 0 

^dmirar, 1 (itaeco haada froai, X3 

PilaaUta, 115 

Poaipcii, ApoUo temple at, 7 
PriMiiya-ma^afc, 04, 07 
Prantelaa. 4 

Preaching Boddha, 70-70 
Paroahapota (Peahawar), I 
PoahkaUvatl (Chafoaddah 1 


RAholn, Ordiaalion of, 6 I 4 X 103 

licctftUoa of Boddha, 100-100, 100-100 

Relien, diriaioa and traaipori of, 73-74 

Relie wocahlp, 74 

RensariatiQa. 43 

Repaat of Buddha, 103-103 

Riihya4ri*S* iSulca. 30-30 


Sahribahloi, X 3 ' 

Bakaa, S 

6akm*a tIbH, 03-03, S3 
Snaghao, 3 
BSmilth— 

Kent Sermoa at, 40-48 
Rwoption at, 100-100 
Saamniaaa, 0 
Scallap-cdged halo. 33 
Schfart (CSay-alate), 3 
Sriiool, Bodhiaattva ia, 41 
Rejrtho-Parthians, 0 
Sehnikoa Nikator, 4 



LtfDBX 
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8«v«a Stefia. 30 

raakat, 13 m 4 a. 3, tt, 

ts 

8liah-]i-ki-4^afl BtOpa, 3 
8Umu^ 00 

on ooiai of Oondopteerw, 5 
Skatnlt Pketf, Hlrhl ilgora from, 10 
SrtvtMl. tba Orrot Mimolo of. 03<7I, 
103, 104, lOS 

Sffriptn uiil GrohiuiotU, M-M, lOS-lOS, 
107 

8t«4» vitli lifr itmicii, 108, 104, 100-107 
Stneonr* Mid t^mrottu, 24, 20, 110-111 
Slucra wfmwding mom, 110 
8tS|« In Oandhirn Room, 110-117 
Subhadn, 72 

&ulm and Ruildha. Aft-AO • 

Sumati, 30 

Rummitia, 30. 7(1 . 

Snnfiart. «iR> of Xamla, Si 
Run (k.1. 113 

Sraatika, llir Kram-rMlIff, 43 
Syrian altni and mnniiiiMnta, 7, 0, 10 


Takht-UBahi, 3, 3 
TakahaiiU (TaaiU), 1 
TaxUa, 1,3; diaroTrrka in. 0-7 i alnrcom 
from, no 
Tltoa, Aroh of, 11 

Tmnaitianal pbaae of QaadUra School, 
21-23 


• Tnyaatriihia Kaacan, daaoMi from, 
M-OO 

Treo-apiril and Buddha, 100-110 
Triralita wonhip, 74-70 


j UdyOna, 3 
L'mlircilaa, 110 
t’pananda. Nig* hing, 60 
> Uniliiiva, Mitarie at, 40-00,104 
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